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Introduction 

For more than three hundred years, composers 
of serious music have used a relatively small number 
of general titles for their compositions. There are 
tens of thousands of works called "Sonata," "Concerto," 
"Symphony," "String Quartet" and so on; and even though 
composers have defined their works more specifically 
by adding the key and the opus number, as in "Sonata 
in A, op. 58," there remained the desire on the part of 
publishers, performers, and music listeners, for a lit- 
erary label which would make it easier to identify the 
composition, and would give a clue to the mood of the 
piece, or at least to one significant characteristic. 

Nicknames, and sometimes sub -titles, are a pe- 
culiar appendage to the art of music. Strangely enough, 
they usually were added by publishers, editors, critics, 
friends (or enemies) of the composer seldom by the 
composer himself. Often the origins of these unofficial 
appellations are shrouded in mystery or are based on 
legends or conjectures that have almost become legends. 

The aim of this present volume is to collect a 
representative sampling of these nicknames and sub- 
titles which have become associated with works from 
1600 up until the present time. These will be listed in 
English, except where usage has accepted a foreign lan- 
guage as "Grosse Fuge" instead of "Great Fugue" 
together with some information regarding their origins 
whenever possible. 

There will undoubtedly be some omissions, but 
aJI those included are traceable to biographical and his- 
torical sources. 

I want to thank my friends, particularly Mrs. 
Adele P. Margolis, and my pupils, for their encourage- 



ment and help all during the time that I was assembling 

this book. 

I owe particular gratitude to Mr. Ralph Berko- 
witz for his many valuable suggestions; to Mr. Edward 
N. Waters of The Music Division of The Library of 
Congress, Washington, B.C., for his great co-operation 
and patience in answering all my questions; to Mr. Ef- 
rem Zimbalist, Director of The Curtis Institute of Mu- 
sic in Philadelphia, for his kind permission to use the 
library of The Curtis Institute at all times; to the won- 
derful staff at The Curtis Library, particularly Mr. 
Jack L. Gottlobe formerly) and Mr. Gordon Mapes, for 
their willingness to help me find information; to Miss 
Elizabeth R. Hartman and Mr. Theodore A. Seder of 
The Philadelphia Public Library, for assisting me in 
finding the necessary reference material; to the many 
composers for so graciously giving me information about 
their compositions; to Mr. H.C. Robbins Landon for his 
valuable Haydn information; to Mr. John N. Burk for 
his help on Mozart and Beethoven; to Miss Dika Newlin 
for her enlightening remarks on the music of Bruckner 
and Mahler; to Mr. Alan March for permitting me to 
examine the record covers of many albums. 

Freda Pastor Berkowitz 
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"Academic Festival Overture'' 
Overture Op. 80 in C minor 

Johannes Brahms 1 

In the Spring of 1879, The University of Breslau 
conferred upon Brahms an honorary Doctorate of Phi- 
losophy, naming him in its diploma Tt Artis Musical ser- 
ver ior is in germania nunc principi" (Now the foremost 
exponent in Germany of musical life in the severer 
style.) For what he termed his doctor 1 s thesis Brahms 
wrote the !t Academic Festival Overture," a jolly pot- 
pourri on student songs " la Suppe" as he jokingly 
called it. 

"Adieu a GuilJaume Kolberg" 

Polonaise For Piano in Bb minor 

Frederic Chopin 2 

According to footnotes in the Breitkopf and Hr- 
tel edition of this work, the Bb minor Polonaise dates 
from the days just preceding Chopin's departure with 
his mother and sisters for Bad Reinertz. Both Chopin 
and his sister Emilya had been ill and their mother was 
taking them to the Spa in Prussian Silesia for a sum- 
mer rest cure. (1826) 

Shortly before leaving, Chopin was graduated 
from the Lyceum, and to celebrate the event he and his 
schoolmate Wilhelm Kolberg attended a performance of 
Rossini's opera, "La Gazza Ladra." When they parted 
Chopin presented Wilhelm with this Polonaise in Bb, in 
which he had inscribed "Adieu a Guillaume Kolberg." 

"Les Adieux" ( T Les Adieux, L f Absence et Le Retour") 

Sonata For Piano op. 81 A in Eb major 

Ludwig van Beethoven 3 

At the age of sixteen the Archduke Rudolph had 
become a great friend and favorite pupil of Beethoven. 
The composer dedicated many important works to him 
during their friendship. 

When this Sonata was written Archduke Rudolph 
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and the rest of the royal family were forced to leave 
Vienna because the city was being attacked by Napoleon 1 s 
forces. Beethoven was greatly upset because of this 
and the piece is a veritable monument to the friendship 
the composer felt for the Archduke, In Beethoven's 
sketches, which he kept just for himself, were the 
words !1 as written from the heart and dedicated to H.R. 
H." 

The three movements of the Sonata deal with the 
emotions of "Parting, l! "Absence" and "Return." 

"Adieu Valse" 

Waltz For Piano op* 69 No. 1 in Ab major 

Frederic Chopin 4 

During the summer of 1835 Chopin visited his 
friends, the Vodzhenskis, in Dresden. There he met 
Marya, their young attractive daughter of nineteen, and 
fell passionately In love with her At first Marya* s 
mother approved of their friendship, but later, influ- 
enced by her husband who thought it a bad match, in- 
sisted that the relationship between the young people be 
severed. 

As a parting gift Chopin presented Marya with 
the "Adieu Valse" either on September 23 or 24, 1835. 

"Aeolian Harp? 1 (Also known as "Shepherd Boy fetude 11 ) 

lltude For Piano op. 25 No. 1 in Ab major 

Frederic Chopin 5 

It Is very possible that the following comment of 
Robert Schumann concerning Chopin's playing of this 
Etude had something to do with the nickname "Aeolian 
Harp." 

'Imagine an Aeolian harp having all the scales, 
and an artist 1 s hand combining them with all kinds of 
fantastic embellishments but always with an audible 
deeper tone In the bases and a softly flowing cantilena 
In the treble - and you will have some idea of his play- 
ing. No wonder then that we were charmed most of all 
by those pieces which we had heard him play and espe- 
cially by the first, In Ab major, more a poem than a 
study."* 

* Chopm, The Man and His Music - Herbert Weinstock 
Page 212 
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Many times this Etude is referred to as the 
"Shepherd Boy Etude." Chopin is supposed to have told 
a pupil that when he was writing the piece he had im- 
agined a little shepherd taking refuge in a grotto during 
a storm and to make the time pass more pleasantly he 
played a melody on his flute. 

"Africa" 

Fantasie For Piano and Orchestra op. 89 in G minor 

Camille Saint -Sagns 6 

In the winter of 1891, Saint-SaSns went to Cey- 
lon and during the trip home spent some time at Cairo, 
Egypt, where the Fantasie "Africa" was composed. 

Saint -Sagns tried to portray the scene of the na- 
tive music ushering in a night of religious revels in an 
African village. The instrumentation suggests the tom- 
tom sounds that the native musicians produced from 
their gourd and skin drums. 

"Agitation" * 

Piece For Piano op. 53 No. 3 in G minor 

Felix Mendelssohn 7 

"Air On The G String 11 

Air From Suite in D major (Third Movement) 
Johann Sebastian Bach (Arranged by Wilhelmj) 8 

August Daniel Ferdinand Victor Wilhelmj was a 
famous violinist and teacher, who lived from 1845 to 
1908. He composed and arranged various pieces for the 
violin. Among these arrangements is this well known 
"Air On The G String 1 ' which he took from the third 
movement of this Overture or Suite in D major. 

"Alia Turca" 

Sonata For Piano K. 331 in A major (Third Movement) 

Wolfgang Amadeus Mozart 9 

It is the Rondo movement of the Sonata which 
has given it its nickname "Alia Turca." The movement 
is gay and amusing and points the way to the exotic 
"Turkish Music" that is found in 'Die Entfdhrungo" 

Mr* John N. Burk in his book tr Mozart and His Mu- 
sic" says **This one is an applause catcher as plainly 

* See tT Songs Without Words" 
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designed for a general audience as some of his party 
music -- as usual, when Mozart becomes deliberately 

'popular 1 he is quite irresistible."* 

"Aiieluja" 

Symphony No. 30 in C major 

Joseph Haydn 1 

The idea of using church melodies in secular 
compositions seems to have fascinated Haydn. 

When he composed his Symphony Number 30, in 
the year 1765, he based the first movement on original 
Gregorian Melody. The melody turned out to be the old 
Aileiuja sung during Holy Week, and the Symphony was 
appropriately subtitled "Alleluja." The first movement 
was originally intended for performance on Easter morn- 
ing. 

"Amaranth" 

Symphony No. 3 

Harold Morris H 

The composer subtitled his Symphony Number 3 
"Amaranth" because he wrote it after a poem of Edwin 
A. Robinson, which had the same name. 

However, the Symphony is not connected with the 
poem in subject matter. "Amaranth" means a flower 
which never fades. 

"American Quartet" 

String Quartet No. 6 in F* op. 96 

Anton Dvorak 12 

This work was written in Spillville, Iowa, and 
like others of the composer 1 s works of the American 
period uses some thematic material with characteristics 
found in Negro songs (e.g., pentatonic scales, syncopa- 
tion. ) In the United States it is called the "American 
Quartet." In England it is the "Nigger Quartet." 

"Andante Favori" 

Andante in F major For Piano 

Laid wig van Beethoven 13 

The Andante in F major was composed in the 
years 1803-1804 as a slow movement for the ft Waldstein 

* Page 375 
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Sonata" opus 53. A friend of Beethoven suggested that 
the movement was too long for the Sonata and that he 
write a shorter one. Beethoven* s first reaction was 
one of anger, but after giving it some thought he did 
follow the suggestion and in the words of Egon Kenton 
!1 as a mother would compensate a criticized child, 
placed the slighted Andante alone and it was published 
as "Andante Favori." 

"Angel of Death" 

Symphony op. 27 in C minor (&sreal) 

Joseph Suk 14 

The composer had started writing this Symphony 
as a memorial to his father-in-law, Anton Dvorak. 
Unfortunately, by the time he had finished the third 
movement a year later (1905) his wife had also died. 

The music is filled with bitterness and struggle 
against Fate and Death and it is because of this that 
the composer subtitled his Symphony "Angel of Death." 

"Angel Serenade" 

Leggenda Valacca, Piece for * Cello and Piano 

Gaetano Braga 15 

Braga was an Italian f cellist and composer who 
wrote this little f cello piece and named it Leggenda Va- 
lacca. However, its great popularity was achieved un- 
der the nickname "Angel Serenade." 

It has been arranged for various instrumental 
combinations, as a piano solo, and also as a vocal solo. 

"Antar" 

Symphony No. 2 op. 9 (Later entitled "Oriental Suite 1 
Nikolai Rimsky Korsakoff 16 

Rimsky Korsakoff was inspired to write his sec- 
ond symphony, which he subtitled "Antar," after reading 
a story written by Sennkowsky, of which Antar was the 
hero. Antar was a famous warrior-poet who lived in 
the sixth century. His eloquence and inspiration as a 
poet were so revered that one of his poems inscribed 
upon deerskin, was hung up among the idols of the 
Kaaba at Mecca for the adoration of worshippers. 

"Antarctica" 
Symphony No. 7 



Ralph Vaughan Williams 17 

The Symphony Number 7 had its origin in an 

earlier work which Vaughan Williams had written for 

the film "Scott of the Antarctic." 

It is the eerie use of a wind machine, the effect 

of a hidden choir of women's voices and the brittle 

sounds of the vibraphone, xylophone, celeste, piano and 

glockenspiel that give the feeling of the icy antarctic 

landscape. 

"Apocalyptic" 

Symphony No. 8 in C major 

Anton Bruckner 18 

It is undoubtedly the title of the last movement 
of this Symphony "An Apocalyptic Vision of the Cosmos 
at the Last Day" that has given the Symphony its nick- 
name "Apocalyptic*" 

The unlimited thematic richness of the Finale 
shows that Bruckner gave more of his soul in this mu- 
sic than in any other preceding work* 

In the last movement, at a point when the themes 
of all four movements enter simultaneously, Is written 
in the composers own handwriting the word "Halleluja." 

"Appassionata" 

Sonata For Piano op. 57 in F minor 

Ludwig van Beethoven 19 

The subtitle "Appassionata" was given to this 
work by the publisher Cranz, of Hamburg, without wait- 
ing for Beethoven's consent. 

Sir Donald Francis Tovey, in his book "A Com- 
panion to Beethoven's Pianoforte Sonatas" writes the fol- 
lowing concerning the subtitle: 

tT It is justified by the eminently tragic tone of 
the whole work. No other work of Beethoven maintains 
a tragic solemnity throughout all its movements In 
the Sonata Appassionata" the very beginning of the Fi- 
nale is in Itself a final stroke of fate, after which there 
Is not a moment's doubt that the tragic passion is rush- 
ing death wards. "* 



Page 177 
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"Appassionata" * 

Piece For Piano op. 38 No* 5 in A minor 

Felts Mendelssohn 20 

"Apponyi Quartets" 

String Quartets op. 71 (3) 

String Quartets op. 74 (3) 

Joseph Haydn 21 

According to the autographs preserved in the 
state library of Berlin, Haydn composed these six 
string quartets in 1793. They were printed as op. 71, 
listed as follows: 

Number 1 op. 71 Bb major 

Number 2 op. 71 D major 

Number 3 op. 71 Eb major 

Number 1 op. 74 C major 

Number 2 op. 74 F major 

Number 3 op. 74 G minor 

Haydn wrote them at a time when he was very 
much interested in orchestral composition and they show 
a certain orchestral quality. For the first time the 
composer wrote introductions to the first movements, a 
feature that played an important part in his Symphonies. 

The quartets were written for and dedicated to 
Count Apponyl. 

"Archduke" 

Trio For Piano and Strings op. 97 in Bb major 

Ludwig van Beethoven 22 

In Beethoven's Sketch book of 1810 there are 
evidences of this trio. However, it was not until March, 
1811, and then within a period of three weeks, that the 
trio was written. 

The work was not published until 1816, with a 
dedication to Beethoven 1 s patron and pupil, Archduke 
Rudolph of Austria, hence the nickname "Archduke 
Trio." 

It is said that at the time the Trio was written 
there was no copyist available and the Archduke was so 
anxious to play the piece that he played it directly from 
the autograph. 



*See "Songs Without Words." 
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1! ArIadne f s Lament" 

Concerto Grosso op. 7 No. 6 

Pietro LocateUi 23 

"Arjuna" 

Symphony No* 8 op. 180 

Alan Hovhaness 24 

"Arpeggione" 

Sonata For f Cello and Piano in A minor 
Franz Schubert 25 

Schubert wrote this Sonata for the Arpeggione, a 
'cello-like stringed instrument. The life of the instru- 
ment was brief and the only reason that it is remem- 
bered is because of the Sonata Schubert wrote. It is 
called ''Arpeggione 1 ' and is now played on the f cello with 
piano accompaniment. 

f! Au Tombeau" 

Sonata in F for Violin and Piano 

Pietro Locatelli 26 

fr The Bagpipes' 11 

Dance No. 16 (Russian) 

Joseph Haydn 27 

This is one of a set of pieces Haydn wrote for 
musical clocks. Niemecz, Prince Esterhazy's librarian, 
built these clocks and in them used music written by 
his friend and teacher, Joseph Haydn. The latter pre- 
sented one of these musical clocks to the Austrian 
court conductor, Florian Gassman, and the music it 
played was a Russian Dance which the Gassman family 
nicknamed 'The Bagpipes/ 1 

'Balm Study 1 ' 

Etude For Piano op 25 No. 2 in F minor 

Frederic Chopin 28 

'Barcarolle 11 

Sonata for Piano La 13 2 

Domenico Scarlatti 29 

'The Battle" fLe Bataille") 
Contretanz For Orchestra K. 535 
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Wolfgang Amadeus Mozart 30 

In Ludwig von KSchels* f1 Chronologish-Themat!s- 
ches Verzeichnis der Werk WA. Mozart 1 ' the author 
says that there is no definite reason as to why the par- 
ticular nickname "Le Bataille tT was given to this Centre - 
tanz. Actually Lausch refers to it in the Wiener Zei- 
tung of March 19, 1788 as the "Siege of Bellgrade*" 
However, there is somewhat of a discrepancy in this 
statement because Belgrade was not conquered until 
September 1 9 1789, by General Laudon. 

"The Battle of Vittoria" or f Wellingtons Victory" 

Symphony op. 91 

Ludwig van Beethoven 31 

Mllzel was an inventor and friend of Beethoven* 
His newly perfected "Panharmonicon" was a mechanical 
brass band all contained in a single case. The instru- 
ments were blown through a bellows and their notes 
controlled by a revolving brass cylinder with pins. 

Besides being an inventor, MSlzel was also a 
clever business man and when the news of Wellington's 
victory at Vittoria, June 21, 1813, reached Vienna, he 
conceived the idea of a "Battle Piece" especially written 
by Beethoven for the Panharmonicon. The composer 
was docile for once and he allowed his intended partner 
to plan the musical scheme. To appeal to the English 
public, the tune of fT Rule Britannia" and a fugue on 
t1 God Save The King" were part of the new symphony. 

The original plan was to exhibit the huge instru- 
ment in England with the "Battle Piece" and, if possible, 
to exhibit the composer too. However, this scheme did 
not work out because neither MSlzel or Beethoven had 
funds for such a venture. 

Beethoven rewrote the Symphony for full orches- 
tra and Mlzel arranged a charity concert for its per- 
formance. Distinguished musicians were so amused at 
this unabashed "Battle Piece" that they willingly offered 
their services to play. Very soon after the first suc- 
cessful performance, a paid concert was arranged for 
the newly composed Symphony No. 7 in A major and 
'The Battle of Vittoria." The former was much ap- 
plauded, the allegretto had to be repeated, but the lat- 
ter created a sensation. 
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'The Bear" 

Symphony No. 82 in C major 

Joseph Haydn 32 

According to the testimonial of the Autograph, 
the Symphony Number 82 was actually the first Paris 
Symphony of the set of five (82 through 87) which Haydn 
was commissioned to write for the fashionable Parisian 
Concert Organization f1 Les Concerts de la Loge Olym- 
pique n 

The nickname originates from the last movement 
with its gruff but cheerful growls of bass pedal-points, 
sometimes referred to as the "Bear" or "Bagpipe" dance. 

'The Bee's Wedding 11 * 

Number 34 from "Songs Without Words" For Piano op* 

67 No. 4 
Felix Mendelssohn 33 

"Bell Anthem" 

Verse Anthem f 'Rejoice in The World Always" 

Henry Purcell 34 

In the verse anthem 'Hejoice in The World Al- 
ways" nicknamed "Bell Anthem," Purcell introduced a 
descending scale in imitation of the ringing of the bells 
which called the faithful to worship on a Sunday morn- 
ing. 

According to Dupr6, one of Pur cell 11 s biographers, 
the Sunday memory of pealing beUs is very grateful to 
an Englishman's ears, because it brings back memories 
of earliest childhood. 

'Bells of Moscow 11 

Prelude For Piano in C sharp minor 

Sergei Rachmaninoff 35 

This famous piano piece has, in one edition, 
been nicknamed "The Bells of Moscow," a questionable 
though understandable flight of the imagination on the 
part of some editor Perhaps the reason is that the mu- 
sic tries to create the impression of bells and their 
overtones* 



* See ''Spinning Song" Page 135 
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'The Bells of Zlonice' 1 
Symphony No. 1 in C minor 
\nton Dvorak 36 

The accepted numeration for Dvorak* s Sympho- 
lies does not correspond with their order of composi- 
;ion, owing to the first four being unpublished or post- 
iumously published. They were not included in the of- 
ficial numeration so that the real number five has been 
called number one* However, the Symphony* which is 
low known to actually be number one is this C minor 
Dne, popularly known as 'The Bells of Zlonice* 1 ' It was 
liscovered in 1923 in the musical collection of Dr. Ru~ 
iolph Dvorak. At the time that Anton Dvorak composed 
'his work he was living in Zlonice and the bells were 
probably those of the church. 

The Bird 11 

String Quartet op. 33 No. 3 (Russian Quartet) 
Joseph Haydn 37 

The most charming work of this set of Russian 
Quartets is No. 3 'The Bird." The grace notes in the 
:nain subject of the first movement, which all four in- 
struments take up in the development, suggest the chirp- 
ing of birds and partly explain the nickname* The real 
bird movement is, however, the trio of the Scherzando, 
an unusually lovely duet between the first and second vi- 
olins. 

'^Black Key 11 

Etude For Piano op. 10 No. 5 in Gb major 
Frederic Chopin 38 

This Etude has an obvious nickname* Only once 
during the entire piece does the right hand touch a white 
key. ^ 

"Brandenburg Concertos" 

Six Concertos for Orchestra 

Number 1 F major 

Number 2 F major 

Number 3 G major 

Number 4 G major 

Number 5 D major 

Number 6 Bb major 

Johann Sebastian Bach 39 
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These Concertos were written for and dedicated 
to the Markgrare of Brandenburg, Christian Ludwig. 
Bach probably met hiim at the Meiningen Court and the 
Markgrave, "who in modern times would be described as 
a ''concerto fan,, 11 Invited Bach to write some orchestral 
works for him. 

The followirg quotation is part of the dedication 
which Bach originally wrote in French: 

f 'As I had the honour of playing before Your Roy- 
al Highness a couple of years ago, and as I observed 
that you took some pleasure in the small talent that 
heaven has given me for music, and in taking leave of 
Your Royal Higliness You honoured me with a Command 
to send you some pieces of my composition, I now ac- 
cording to your gracious orders, take the liberty of 
presenting my very humble respect to your Royal High- 
ness, with the present Concertos, which I have written 
for several instruments, humbly praying You not to 
judge their imperfection by the severity of the fine and 
delicate taste that everyone knows you to have for mu- 
sic, but rather to consider benignly the profound re- 
spect and the Tery humble obedience to which they are 
meant to testify, 1 ' * 



Bra.siHan tr 
Sinfoniette For String Orchestra 

Ernst Kreaek 40 

The couQ.po.se r has written the followiig concern- 
ing his work 1 1 Called my Sinfoniette 'The Brasilian' in 
order to distinguish it from other works, because I 
wrote it when I was in BrasiL (January until March, 
1952) It is something like Mozart's 'Prague 1 or Iinz f 
'Symphonies'." 

tf Bruckeathar f 

Symphony No, 2T in G major 

Joseph Haydn 41 

In the World Encyclopedia of Recorded Music the 
Symphony No, 27 is subtitled "Bruckenthal" by Mr. 
Clough, one of the editors of this publication* He has 
written the ioHowing concerning this: 



* Bach-Schweitzer Vol I Page 404 

20 



'The Bruckenthal subtitle for Symphony No. 27 
goes back to the Prague recording of this work. 
Whether in fact we actually coined the description as 
"Bruckenthal" Symphony or whether it was so called on 
the record publicity, I cannot now say." 

1 Bucolic Sonata" 

Sonata For Piano L. 488 

Domenico Scarlatti 42 

'The Bullfinch" 

Concerto For Flute and Strings op. 10 No. 3 in D major 

Antonio Vivaldi 43 

This Concerto derives its nickname from the 
fact that the flute tries to imitate the sound of the Bull- 
finch. The descriptive label is of benefit chiefly in 
giving greater freedom to the soloist. 

The flute begins its solo with short "calls" ac- 
companied by the strings in unison. After a free ca- 
denza there are new embellishments for the instrument, 
each in turn trying to sound more like the bird. 

"Burlesca" 

Sonata For Piano L. 338 

Domenico Scarlatti 44 

'Butterfly" 

Etude For Piano op. 25 No. 9 in Gb major 

Frederic Chopin 45 

The nickname 'Butterfly" as with all the nick- 
names for Chopin's pieces^ has no authority except the 
imaginative idea of some publisher. 

In this particular case, whoever attached the de- 
scriptive title did it most appropriately. The fitude is, 
light, flutter y, and when well performed, gives the im- 
pression of the whirr of a 'Butterfly." 

"La Caccia" 

Sonata For Piano L. 104 and 465 

Domenico Scarlatti 46 

"Call of The Quail" 

Number 6 of a Set of Pieces For Musical Clocks 

Joseph Haydn 47 
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Pater Primitivus Niemecz, Prince Esterhizy's 
librarians was an expert in making little mechanical or- 
gans for musical clocks. In these he used music com- 
posed by his friend, Haydn. 

When Ann, the daughter of the Austrian Court 
Conductor, Florian Gassman, was christened, Hadyn 
presented Mrs. Gassman with one of these musical 
clocks. The family Gassman nicknamed the little piece 
it played "Call of The Quail" because the character of 
the accompaniment reminded them of the sound of the 
bird. 

tf Camberwell Green 1 '* 

Piece For Piano op. 62 No. 6 in A major {From "Songs 

Without Words") 
Felix Mendelssohn 48 

"La Campanella" 

Rondo Movement of Concerto op a 7 No 2 in B minor 

Nicolo Paganini (transcribed For Piano by Franz Liszt) 49 

In the principal theme of the Rondo movement of 
Paganini' s Concerto in B minor, the silver bell echoes 
the violin note three times. Because of this effect Pag- 
anini named the movement IT Rondo k la clochette." 

This is the same Rondo that Liszt included in his 
t! Grosse Etuden von Paganini" under the subtitle "La 
Campanella." Ilszt transposed the original key of the 
piece to G sharp minor and in the first statement of the 
theme followed Paganini' s writing very closely. How- 
ever, in repeating the theme again and again, he fol- 
lowed his own bent and the piece became a brilliant vir- 
tuoso feat for the pianist. 

"Cantata Mass" 

Saint Cecilia Mass in C major (Novello 5) 

Joseph Haydn 50 

The Saint Cecilia Mass is subtitled "Cantata Mass" 
because it is written so that each small section of the 
individual part of liturgy is given a whole movement. 

According to H.C. Robbins Landon, in his book 
"Symphonies of Joseph Haydn" there is an old legend 
quoted by Pohl which describes the work as composed by 

* See "Spring Song" Page 136 
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Haydn to restore the honor damaged by the hastily writ- 
ten "Nicolaimesse." 

"Caprlccid 11 

Fantasle For Piano In D minor 

Wllhelm Friedemann Bach 51 

"Capriccid" 

Sonata For Piano L. 375 

Domenico Scarlatti 52 

"Capriccio DlaboJIcd" 
Capriccio For Guitar 

Mario Castelnuovo-Tedesco 53 

The composer says that Segovia, the great gui- 
tarist, suggested that he write a piece for guitar in 
homage to Paganini, who was a great admirer of that In- 
strument. Bearing this In mind and also the fact that 
Paganinf s violin music was so fiendishly difficult, Mr. 
Castelnuovo-Tedesco decided to subtitle his Capriccio 
"Capriccio DiaboHco." 

"Carignane" 

Arabesque For Bassoon and Piano 

Jaques Ibert 54 

Mr. Jaques Ibert explains the subtitle by saying 
that Carignane is the name of a city where Burgundy 
wine is made, and because of the euphony of the name 
and the association of wine and gaiety he decided to sub- 
title the gay, charming piece "Carignane. 1! 

"Carneval de Pesth" 

Hungarian Rhapsody For Piano No. 9 in Eb major 

Franz Ilszt 55 

The Rhapsody number nine has probably been 
nicknamed "Carneval de Pesth !T because the noisy charac- 
ter of the music tries to depict a carnival. 

This piece has also been scored for orchestra. 
In that arrangement it is transposed to D major and is 
known as Hungarian Rhapsody No. VL 

^Cartwheel 11 

Etude For Piano op. 25 No. 3 in F major 

Frederic Chopin 56 
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Mr. Herbert Weinstock, In his book "Chopin, 
The Man and His Music 11 says the following of this 
piece: ft A study in accents is the third F major fitude, 
once widely known as the "Cartwheel" for manifest rea- 
sons* All that it requires for producing Its full inherent 
beauty Is a minute adherence to the phrasing, accents 
and agoglc signs" -----.* 

'The Cat's Fugue" 

Fugue For Harpsichord 

Domenico Scarlatti 57 

The composer's cat was supposed to have walked 

over the keyboard, striking notes that Scarlatti used for 

the subject of the Fugue. 

Ralph Kirkpatrick, the harpsichordist says: 
"It might be remarked that only a light-footed 

and accurate cat, possibly a kitten^ could refrain from 

Involuntary neighboring tones on the flats and sharps of 

the Fugue subject." 

"Cat's Valse" 

Waltz For Piano op. 34 No. 3 in F major 

Frederic Chopin 58 

The nickname recalls an incident in which the 
composer's cat jumped on the keyboard and, running up 
and down the keys, suggested the grace note passage in 
the fourth section of the piece to him. 

"La Celeste" 

Symphony in Eb major op. 9 No. 2 (Andante arranged for 

Piano) 
Johann Christian Bach 59 

"Celestial Gate" 

Symphony No. 6 op. 173 

Alan Hovhaness 60 

"La Chasse" (The Hunt") also "Jagd Senate" 
Sonata For Piano op. 31 No. 3 in Eb major 
Ludwig van Beethoven ^ 

It Is the brilliant rhythmic hunt -like theme which 
opens the Finale of this Sonata that has suggested the 

* Page 213 
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nickname "La Chasse." 

Actually the nickname is as inappropriate to the 
rest of the Sonata as "Moonlight" is to the Finale of the 
C sharp minor Sonata op. 27, No. 2. 

"La Chasse" (The Hunt") 
Caprice For Violin No* 9 in E major 
Niccola Paganini 62 

A caprice is a short instrumental piece, often 
in quick tempo, which has surprises or whimsical ef- 
fects of rhythm. This one has the special effect of a 
hunting theme in double stops which has given it the 
nickname "La Chasse." 

n La Chasse" 

Duo For Violin and Piano op. 8 in C 

Jan Ladislav Dussek 63 

"Chopsticks" 

Paraphrases For Four Hands at One Piano 

Borodin, Cui, LLadof, Rimsky-Korsakoff and Liszt 64 

The term "Chopsticks" is applied to a quick 
waltz tune for four hands at the piano. It is usually 
played by two schoolgirls for amusement but is per- 
formed in a very traditional manner. The hand is held 
flat in a perpendicular position so that the notes are 
struck with the side of the little finger* Added to this 
one finger melody played in the treble is a tonic domi- 
nant vamping bass part. 

These Paraphrases for Four Hands are based on 
the "Chopsticks" theme* In an edition of the piece 
published in Leipzig in 1893, there is the following 
preface (originally in French): 

"Paraphrases" 

"24 Variations and 15 small pieces for Piano on 
a favorite and obliging Theme" 
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Dedicated to small pianists capable of executing the 
theme with one finger of each hand 

By 

Alexandre Borodine, Cesar Cui, Anatole Liadow et 
Nicolas Rimsky-Korsakow. 

New Edition 
Augmented with a Variation of Franz Liszt 

The above taken from the Music Edition published by 
M.B. Belaieff - Leipzig 

1893 

"Choral Prelude For Christmas" 
Die Natal (Orchestra) 

Samuel Barber 65 

This is an arrangement of Christmas Carols for 
Orchestra. Mr. Barber entitled the work 1I Die Natal" 
and subtitled it "Choral Prelude For Christmas." It had 
its first performance during the Christmas season of 
1960 by the New York Philharmonic Orchestra. 

"Choral Symphony" 

Symphony No. 9 op. 125 in D minor 

Ludwig van Beethoven 66 

"Choral Symphony" Is the English nickname for 
Beethoven's Ninth Symphony. It undoubtedly originated 
from the fact that the composer introduced words into 
a symphony for the first time. The baritone has a re- 
citative which is immediately followed by a solo quartet 
and chorus set to the first three verses of Schiller's 
"Ode to Joy." 

The following is an interesting anecdote about 
the dedication of the Symphony: 

In October, 1826, Beethoven wrote to Frederick 
William in, King of Prussia, telling him that he was 
dedicating the Ninth Symphony to him. The King an- 
swered, saying that he was very pleased and that he 
would send Beethoven a diamond ring. When the ring 
arrived Beethoven discovered that the stone was not a 
diamond, but a cheap reddish one. This angered Bee- 
thoven tremendously and he sold the ring to the court 
jeweller, threatening also to withdraw the dedication. 
This he did not do. 
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"Christmas Concerto 1 ' 

Concerto Grosso op. 6, No, 8 In G minor 

Arcangelo Corelli 67 

As the Inscription "Fatto per la Notte de Natale" 
indicates, the work was composed for performance at 
Christmas Time. The fact Is emphasized by the tender, 
hushed music of the Pastoral, which suggests the mys- 
tery about to be revealed In the manger at Bethlehem, 

1t Christmas Concerto? 1 

Concerto Grosso op. 1, No. 8 

Pletro Locatelll 68 

"Christmas Concerto" 

Concerto Grosso op. 8 No. 6 

Giuseppe Toreili 69 

"Christmas Concerto 1 ' 

Concerto in C major (From the 1718 set) 

Francesco Manfredini 70 

"Christmas Oratorios" 

Six Church Cantatas 

Johann Sebastian Bach 71 

These six cantatas served as the Cantata on 
Christmas Day and the two days following, the Feast of 
the Circumcision, the Sunday after the Circumcision, 
and the Feast of the Epiphany. It is because of this 
that the subtitle "Christmas Oratorios" originated. 

The words were written and compiled by Plcan- 
der and Bach and the music was composed in 1734. 

"Christmas Sonata" 

Sonata op. 5 No. 5 

Pletro Locatelli 72 

"Christmas Symphony" 

Symphony op. 2 No. 12 In D major 

Francesco Manfredini 73 

"Classical Symphony" 

Symphony No. 1, op. 25 in D major 

Sergei Prokofief 74 
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It is said that In writing his Symphony No. 1, 
subtitled "Classical Symphony, 11 the composer chose the 
classical idiom partly to prove that he knew it and 
partly to tease his detractors, but mostly 'from a de- 
sire to renovate, not to Imitate, the classical form." 
The idea was to "write a symphony as Mozart might 
have written It had he been a contemporary." 

1T Les Cloches" 

Sonata For Piano L* 527 

Domenlco Scarlatti 75 

'The Clock" 

Symphony No, 101 In D major 

Joseph Haydn 76 

In the Andante movement of the D major Sym- 
phony there is an accompanying figure played by the 
bassoons and plucked strings which gives the effect of 
the tick-tocklng of a clock. It is because of this that 
the Symphony has always been known as 'The Clock." 

'The Cockcrow" 

Sonata For Violin and Piano op. 96 in G major 

Ludwig van Beethoven 77 

Pierre Rode, the celebrated violinist, visited Vi- 
enna In 1812 and Beethoven wrote this Sonata in G ma- 
jor for him. It had its performance by him and the 
Archduke Rudolph on December 29, 1812, at the palace 
of Prince Lobkowitz. 

Rode's playing at the time was on the decline, 
and perhaps the fanciful nickname "Cockcrow 11 was given 
to it sarcastically. Beethoven, in a letter to the Arch- 
duke, felt obliged to say that he had been "embarrassed 
by the necessity of avoiding 'rushing and resounding 
passages 1 which were not in Rode's style." 

"Coffee Cantata" 
Cantata No. 211 
Johann Sebastian Bach 78 

In the eighteenth century many princes forbade 
the public or private drinking of coffee in their domin- 
ions* 

Picander wrote a text, published in 1727, con- 
cerning this very important issue and Bach composed 
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the music for the well known "Coffee Cantata." 

The theme of Picander*s poem Is as follows: 
Father Schlendrian wishes to break his daughter, 
Lieschen, of the coffee habit, but she pleads with her 
father ! Tf I do not drink my little cup of coffee three 
times a day, I shall be like a dried up piece of roast 
goafs flesh." 

Finally in desperation she gives her ultimatum. 
"No wooer need come to the house unless he will prom- 
ise and have it put into the marriage settlement that I 
may have liberty to make coffee when I wilL" 

In speaking of Bach's music for this text Schweit- 
zer says 11 It seems more to corne from Offenbach than 
the old Cantor of St. Thomas."* 

"Collective Farm Symphony" 

Symphony No. 12, op. 35 in G minor 

Nicolas Miaskovsky 79 

When the Symphony No. 12 was completed on 
December 12, 1931, the composer dedicated it to the 
fifteenth anniversary of the October Revolution. The 
reason for the subtitle "Collective Farm Symphony*' is 
explained by the composer in the following; 

1t When the first call to collectivization of peasant 
agriculture was sounded I was very much taken by this 
measure, which seemed most revolutionary in its con- 
sequence - - - almost instantly I conceived the musical 
image of a symphony about rural life in three stages, 
before, during the struggle for the new order, and 
finally after the completion of that struggle. In the Au- 
tumn of 1931 I began to work on my project. ** 

"Compliment" 

String Quartet op. 18 No. 2 in G major 

Ludwig van Beethoven 80 

This quartet is identified in Germany by its 
nickname "Compliments Quartett." 

It is the most ingratiating of all of Opus 18 and 
particularly so because of the first four bars and rep- 
lique which are supposed to convey the idea of fl bowing 

* Bach -Schweitzer, Volume II, Page 279 
** Found in Nicolas Slonimsky's book IT Music Since 
1900" page 349 

29 



scraping. tf 

The music might even suggest an elaborate re- 
ception at some rococo court like Schoenbrun or Potts- 
dam* * 

"Confidence"** 

Piece For Piano op. 19 No. 4 in A major 

Felix Mendelssohn 81 

"Consecration of The House" 
Overture op. 124 in C major 

Ludwig van Beethoven 82 

Beethoven wrote this Overture for the opening of 
the Josephstadt Theatre, October 3, 1822. The newly 
organized orchestra did not receive the music until the 
afternoon before the opening of the theatre, and Bee- 
thoven had requested that he conduct the performance 
from the piano. He could still hear a little but the per- 
formance would have been a disaster had not the Ka- 
pellmeister stood behind him, unseen, and helped direct 
the orchestra. 

1 The Consecration of Sound" (Die Weihe der T"<5ne") 

Symphony No. 4 op* 86 

Louis Spohr 83 

In the Autobiography of Louis Spohr there is a 
letter written by him on October 9, 1832, telling of his 
newly completed Fourth Symphony which was inspired by 
Karl Pfeiffer's poem "Die Weihe der T5ne." He re- 
quested that the poem either be read out loud before the 
Symphony was played or else that it be printed on the 
program. 

This Symphony has also been subtitled 'The 
Power of Sound," or "A Characteristic Tone Painting in 
the Form of a Symphony After a Poem by Karl Pfeif - 
fer." 

Both in England and America the Symphony is 
generally known by the subtitle 'The Consecration of 
Sound." 



*Cobbett 1 s "Encyclopedic Survey of Chamber Music" 

Page 107 Volume I 
** See T1 Songs Without Words" 
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solatlon 1 '* 

e For Piano op. 30 No. 3 in E major 

: Mendelssohn 84 

templation 1 ' * 

2 For Piano op. 30 No. 1 in Eb major 

: Mendelssohn 85 

tredanse" 

ciade No. 2, K. 101 in F major 

gang Amadeus Mozart 86 

The second Serenade subtitled "Contredanse** was 
en for the carnival season at Salzburg. It is in 
short movements which are light and gay in char- 



elli Fugue 1 ' 
n Fugue in B minor 

on Sebastian Bach 87 

Bach borrowed two subjects from Corelli f s Opus 
>, number four and wrote the expressive double 
j which has been nicknamed n Corelli Fugue." The 
'e sting thing is that Corelii said all he had to in 
y nine bars but Bach found material enough for over 
ndred. 

onation Anthems" 

Anthems for Voice and Orchestra 
ge Frederick Handel 88 

These anthems were written for the Coronation of 
ge n on October 11, 1727* They were performed 
estminster Abbey with a large orchestra accompany- 
Jhe vocal parts. A new organ was especially built 
he performance and a double bassoon was used for 
Irst time in the orchestra. The 1t Bassoon~Grossd tT 
. was called in Handel's Scores, was designed and 
* by Stanesby, a flute maker under the supervision 
andel, himself. 

The Bishop of London was supposed to have se- 
d and sent a list of texts to Handel for these an- 
:s but Handel took offense at this and wrote to him 
ig f l have read my Bible well, and will choose for 

> 'Songs Without Words 11 
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myself. 11 * 

ft Coronat!on st 

Concerto For Piano K. 537 in D major 
Wolfgang Amadeus Mozart 89 

This Concerto was given its nickname by Andre", 
not because of its particular regal quality, but because 
Mozart took it to Frankfurt in October, 1790 and per- 
formed it during the coronation festivities of Leopold 
the Second* 

''Coronation Mass" 
Mass K. 317 in C 

Wolfgang Amadeus Mozart 90 

Mozart composed the "Coronation Mass" for an- 
nual service at the Church of Maria Plain, a shrine on 
the bank of the Salzach, near Salzburg. The Corona- 
tion of the Virgin was commemorated by a service on 
the fifth Sunday after Pentecost. 

'Cortege" 

Sonata For Piano L* 23 

Domenico Scarlatti 91 

11 The Cosmos" 

Symphony No. 5 

Johan Franco 92 

The composer writes the following about his 
Symphony; 

f The subtitle for my Fifth Symphony which 
correctly should be listed as T1 The Cosmos" grew out 
of the book "Journey Into A Strange Land," a Metaphysi- 
cal Exploration of Ultimate Truth, written by my wife, 
Eloise Franco and published in 1956 by Richard R. 
Smith. 

The recording jacket unfortunately lists the title 
incorrectly on the front and the four movements incor- 
rectly on the back. 

They should read: 

Symphony V 'The Cosmos" 

! The Beginning 11 

1t Nocturne" (Region of the Stars) 

* Handel, Abdy Williams Page 94 
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'Music of the Spheres" (The Planets ' Earth and 
Man') 

These follow the plan of the book in depicting 
the coming forth of the universe. 

In the Beginning was the Light of the Holy Spir- 
it. What appears to us as the Manifest world was 
caused by the descent of this light through the Stars, 
the Planets, the Earth and Man. Final fulfillment will 
come through the upliftment of all again to Spirit." 

"Creation Mass" fSchSpfungmesse") 

Mass No. 4 in Bb (Noveilo 4) 

Joseph Haydn 93 

The "Creation Mass" of 1801 is so called because 
the t! Qui Tolis" quotes the melody of the Allegro section 
of Adam and Eve f s duet from The Creation* 

"Credo" 

Mass in C, K. 257 

Wolfgang Amadeus Mozart 94 

The popular name "Credd" was given to this 
Mass because of all the Credos of Mozart the one in 
this Mass is perhaps the one he has tried the hardest 
to find a fitting musical expression for the text. The 
word Credo, wherever it occurs, is given to a simple 
stacatto theme of its own, always in unison, which re- 
mains distinct from the general musical texture of the 
movement* 

'The Creme de Menthe Variation" 

Twenty fourth Variation of Rhapsody on a Theme of 

Paganini 
Sergei Rachmaninoff 95 

According to the well known pianist, Benno Mois- 
sewitsch, Rachmaninoff and he met at a dinner party at 
the home of Mrs. Steinway after one of Rachmaninoff s 
Carnegie Hall concerts. During dinner Rachmaninoff 
discussed his new work "Rhapsody On A Theme of Paga- 
nini" and how fiendishly difficult the twenty fourth varia- 
tion with all the chord jumps was to play. 

Later in the evening, when the butler came a- 
round with a tray of wonderful liqueurs, Rachmaninoff, 
in his usual manner of abstaining from liqueur, refused. 
Moissewitsch remarked that the best thing in the world 

33 



for jumps' 1 was to drink a glass of Crdme de Menthe. 
Rachmaninoff drank some, went to the piano and played 
the variation perfectly. Eyewitness accounts and Rach- 
maninoff s own assertion have it that after this incident 
he always drank a glass of Creme de Menthe before 
playing the Rhapsody in public. Hence the superscrip- 
tion to the final variation "The Creme de Menthe Varia- 
tion." 

"Crown Imperial" 
Coronation March For Orchestra 

William Walton 96 

The British Broadcasting Company commissioned 
Walton to write a work for the occasion of the Coronation 
of the Queen* He wrote this glittering Coronation March, 
subtitled 1! Crown Imperial 1 ' in which he paid homage to El- 
gar, whose works he greatly admired* It was first per- 
formed on May 9, 1937 and repeated in Westminster Abbey 
before the actual ceremony of the Coronation Day on May "22 . 



Cuckoo Concerto? 1 
Concerto For Violin 

Antonio Vivaldi 97 

ft The Cuckoo Concerto? 1 of which no other edition 
than the English is known, was played so often that 
connoisseurs joked about it. This "Cuckoo Piece" some- 
what annoyed the violinist Geminiani, because in writing 
his book "Art of Playing The Violin" (London 1751) he 
warned the reader that he will not find him a way to 
imitate 1T The cock, cuckoo, owl and other birds such 
tricks rather belong to the professors of legerdemain 
than to the art of music."* 

Cuckoo and The Nightingale" 

Concerto No. 13 in F major For Organ 

George Frederick Handel 98 

The nickname 1! Cuckoo and The Nightingale" is 
derived from the passages which imitate the songs of 
birds. These were added when the organ adaptation was 
made by Walsh from the Concerto for Orchestra. (The 
second set of six were all arranged for organ) This is 
one of the rare instances of imitative music in Handel's 

* !t Vivaldi Genius of the Baroque" by Marc PincherlePg 256 
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instrumental writings. 

"Czech Suite st 

Suite For Orchestra op. 39 in D major 

Anton Dvorak 99 

As a whole this suite is a very characteristic 
and national work and that is the reason that it has 
been nicknamed "Czech Suite." ('Ceska Suita") 

The composition has five movements, each quite 
different in mood. The introductory movement is a 
Pastorale Prelude, the second a Melancholy Polka, the 
third a swinging "Sousedska," the fourth a poetic Ro- 
mance and the fifth a fiery "Furiant." 

"Death and The Maiden" 

String Quartet op. 161 in D minor 

Franz Schubert 100 

The second movement of the String Quartet op. 
161 in D minor is based on the composer's song, 
"Death and The Maiden." As a matter of fact, the 
whole work seems to be inspired with the poetic idea of 
the song, the picture of death as the gentle friend of 
youth. 

The quartet was written after a period of illness 
and despair and thoughts of death were uppermost in 
Schubert's mind. 

'Tteliciae Basilienses" 

Symphony No. 4 

Arthur Honegger 101 

The reason for the subtitle of Symphony number 
four is best explained in the following notes of the com- 
poser: 

"The first movement dating from June, 1946, ex- 
presses precisely a state of spirit. In the midst of 
odious and stupid conditions of life which are imposed 
upon us, it raises the hope of escape from such an at- 
mosphere " 

"The second movement is based on the old popu- 
lar song of Basel. n 

**The Finale is of polyphonic construction in which 
the various components are progressively superposed. 
From all of this there leaps forth the tune f Easier 
Morgenstreich. f ft 
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ft Because of the quotations of these characteristic 

songs, but even more for personal reasons, I have em- 
ployed the subtitle "Deliciae Basilienses 1 (Baslerian 

Delights 1 )" 

'The Departure 1 '* 

Piece For Piano op. 62 No* 2 in Bb major 

Felix Mendelssohn 102 

"Devil's Trill" 

Sonata For Violin in G minor 

Giuseppe Tartini 103 

One night, in the year 1713, Tartini relates that 
in a dream he made a compact with the devil, who 
promised to be at his service on all occasions. Ulti- 
mately, the two became so familiar that Tartini pre- 
sented his Santanic Majesty with his violin to find out 
what kind of musician he was. Tartini was astounded 
to hear the devil play so beautifully, with such taste and 
skill that he says he never had heard music performed 
so exquisitely in his whole life. 

In a state of feverish excitement, Tartini awoke 
and instantly seized his fiddle in hopes of repeating 
what he had just heard, but alas, the devil had gone 
and his music with him. 

Nevertheless, he was inspired and the result is 
the 'Devil's Trill. 1T 

tf Diabeili Variations 11 

Thirty -three Variations For Piano in C major (On a 

Waltz of Diabelli) 
Ludwig van Beethoven 104 

The Viennese publisher, Diabelli, wrote a very 
unimportant theme and invited Schubert, Beethoven and 
other composers to write variations on it. At first 
Beethoven declined, saying that he did not want to write 
variations on a 'SchflsterflecK' {'Cobbler's Patch") but 
he reconsidered it and wrote thirty-three variations on 
the theme. 

Hans von Billow, in his edition of the piano mu- 
sic of Beethoven, has called the work the "Mikrokosmos 
of Beethoven's genius." 

* See "Songs Without Words" 
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of Beethoven's genius. 1 ' 

John N. Burk, in his book "The Life and Works 
of Beethoven" says 

1T Here is an outstanding Instance where a theme 
of no consequence, but of eminent serviceability, be- 
came so firmly implanted in Beethoven's mind that he 
could not let go of it until he took it through as many 
forms and paces that he could possibly think of.' ? * 

IT Dldone Abbandonata" 

Sonata For Violin and Piano in G minor 

Gulssepe Tartini 105 

There is, as far as we know, no specific ac- 
count of what prompted Tartini to compose a Sonata 
built around the theme erf Dido deserted by Aeneas at 
Carthage. The lament of the opening Adagio is unmis- 
takable. 

The second movement may or may not create a 
vision of the raging flames of Dido f s self appointed fu- 
neral pyre, but in any case the following pacing march 
could only be a procession of mourners. The dancing 
finale, still in the minor, is appropriate in suggesting 
a kind of Elysian release for the grieving Dido after 
death. 

ft Didone Abbandonata" 

Sonata For Piano op. 50 in G minor 

Muzio dementi 106 

The nickname "Didone Abbandonata" is used in 
the Definitive Edition of the Clementi Sonatas. The only 
other notation being the words "Scena Tragica." 

1T Di Tre Re 1 ' 

Symphony No. 5 

Arthur Honegger 107 

This nickname means IT Of Three D t s, 1J re being 
the second note in the syllables of the scale. Each of 
the three movements ends with a pizzicato and a stroke 
of the tympani on D. John N. Burk suggests that 'The 
fanciful soubriquet merely affirms the suitability of 
three quiet endings, for a symphony so dark In color 
and so sober, however profound or personal in feelings." 

* Page 456 
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!! Dlssonant n 

String Quartet K. 465 in C major 

Wolfgang Amadeus Mozart 108 

Mozart wrote a set of six string quartets which 
he dedicated to his 'Very celebrated and most dear 
friend" Joseph Haydn. The last of the set, the one in 
C major, has been nicknamed '"Dissonant* 1 because of 
the introductory Adagio. In our time these twenty one 
bars seem musically logical, but in Mozart's day they 
raised no end of discussion. Haydn's comment was 
IT Since Mozart wrote it this way, he must have had good 
reason to do so. fr 

'11 Distratttf 1 

Symphony No. 60 in C major 

Joseph Haydn 109 

The Symphony number 60 was written in 1775 
and one of the reasons for its being named '11 DistratW 
was that it was written originally as a sort of suite 
based on Haydn* s incidental music to the comedy 1 11 
Distratto. 1 ' Another reason is that there are several 
amusing and "distraught" bits of writing in the work. 

In the first movement, after a long diminuendo, 
there is a sudden loud tutti featuring the tympani, then 
an unexpected fanfare is heard in the Adagio, but the 
biggest surprise of all, and one that was certain to a- 
muse any audience of the eighteenth century, is in the 
Finale. After a grand pause of the whole orchestra 
Haydn required the violinists to retune their instru- 
ments. The E, A and D strings were correct but when 
the men tried the G string they discovered that the pitch 
had gone down to F. Not paying any attention to the 
listening audience, the players raised the lowest string 
again to G and continued on as though nothing had hap- 
pened* To play wrong notes purposely in order to pro- 
duce a humorous result was one of the oldest and most 
effective devices. 

ft La Divina" 

Sinfonia in D minor 

Luigl Boccherini 110 

The only accountable reason for the nickname 
l! La Divina" is that the Symphony is more serious and 
reflective than most of Boccherini 1 s work. 
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'Dog Waltz"* 

Waltz For Piano op. 64 No. 1 in Db major 

Frederic Chopin 111 

'Dorian" 

Toccata and Fugue For Organ in D minor 

Johann Sebastian Bach 112 

The Organ Toccata and Fugue in D minor was 
given the nickname 'Dorian 1 ' because its musical struc- 
ture was supposed to follow the pattern of the Dorian 
Mode* (The name Dorian is applied by Greek theorists 
as the species of the octave ranging from D to D) 

According to Grove's Dictionary of Music and 
Musicians, the piece is not in the Dorian Mode but in 
pure D minor and the nickname is due to the fact that 
it is written without a key signature. At first sight 
this certainly suggests the Dorian Mode but the acci- 
dentals proper to D minor are casually inserted from 
bar to bar throughout the piece. 

However, in the Bach Gesellschaft edition of the 
Organ Works this Toccata and Fugue is listed as 'Dori- 
an." 

'Double Symphony" 

Symphony No. 7, op. 121 in C major 

Louis Spohr 113 

The symphony published by Schuberth of Hamburg 
merely as opus 121 is better known by its nickname 
1 Double Symphony," The title given to this work by 
Spohr was "Irdisches und Gottliches in Menschenleben" 
(Worldly and Godly in Men's Lives") 

The origin of the Symphony is attributed to a 
conversation Spohr had with his wife as to what kind of 
a composition he might write that would really be in a 
grand style. She suggested, partly in jest, that if a 
simple symphony were not enough, why shouldn't he 
write a double symphony for two orchestras. 

Spohr accepted the suggestion and decided to re- 
present the two principles of good and evil by using two 
orchestras. 

The first subject was called "Kinderwelt," ("The 
world of Childhood") The second "Zeit der Leiden- 

* See 'Minute Waltz" Page 96 
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schaften," (The Age of Passions") and the third "End- 
licher Sleg des GSttilchen," (The final victory of the 
Divine Principal") The large orchestra represented the 
principle of evil and the small one consisting of only 

eleven solo Instruments, the principle of good. 



Symphony No. 4, op. 95 in D minor 

Anton Rubinstein 114 

In this Symphony the various instruments of the 
orchestra are Introduced separately like characters in 
an opera. The music is full of Monologues and Dia- 
logues which give the Symphony a dramatic feeling. 

Rubinstein went on a long tour of Germany in the 
beginning of 1870 and the Symphony, then popularly 
known as the "Dramatica," was most enthusiastically re- 
ceived. 

'Dream Quartet" 

String Quartet op. 50 no. 5 in F major 

Joseph Haydn 115 

The slow movement of the quartet op. 50, No. 
5 which has some elaborate solo passages for the vio- 
lin Is known as "A Dream. 1t It is because of this move- 
ment that the quartet was given the nickname f Dream 
Quartet." 

t1 Drum Roll IT 

Symphony No. 103 in Eb major 

Joseph Haydn 116 

The Symphony starts with a long unaccompanied 
roll of the kettle drums. It is because of this roman- 
tic and highly dramatic introduction that the nickname 
originated. 

(Autograph in the British Museum) 

TI Drumstroke"* 

Symphony No. 94 in G major 

Joseph Haydn 117 

"Duet** ** $3o called by Mendelssohn) 

* See "Surprise Symphony" Page 139 
** See "Songs Without Words" 
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Piece For Piano op. 38 No. 6 In Ab major 

Felix Mendelssohn 118 

J1 Dumky Trie?' 

Trio op. 90 in E minor 

Anton Dvorak 119 

This Trio Is unique because it is virtually the 
first time in Dvorak's Chamber Music that the com- 
poser departed from the conventional four movement 
form and wrote a collection of six "dumky" - hence the 
nickname. 

A dumka is an elegy which may be expected to 
be melancholy in mood* It also contains a middle sec- 
tion usually in fast tempo and always contrasting sharp- 
ly in mood with the elegiacal sections. 

Eagles" 

Orchestral Study 

Ned Rorem 120 

The composer has written the following concern- 
ing this work: 

'The inspiration for the subtitle 'Eagles 1 came 
from Walt Whitman's poem 'The Dalliance of The 
Eagles. flt He goes on to say further: IJ I am obsessed 
with literature. Of all the arts extraneous to my own, 
literature is the only one of importance to me. I am 
sympathetic to the 'poignance* of certain authors and 
have their quality constantly in mind while writing mu- 
sic. I must say with a subtitle what the abstract sound 
will never divulge" - - - - 

"Echcf 

Concerto For String Orchestra in A major 

Antonio Vivaldi Arranged by Bernardino Molinari) 121 

The six 1T EchcP Concertos of Vivaldi are obvious- 
ly occasional works designed for the amusement of a 
frivolous audience at some summer residence. 

This particular one In A major was discovered 
by Bernardino Molinari in the Sachssiche Landesbiblio- 
thek, Dresden, among a mass of Vivaldi manuscripts. 

Vivaldi wrote this for string orchestra and an 
accompanying cembalo. Against this he used a group of 
solo instruments which echo the music of the tutti. It 
is because of this device that the nickname '"Echo 11 was 
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attached to the Concerto- 

"EchcT 

Divertimento For Double String; Trio 
Joseph Haydn 122 

Haydn loved to compose musical jokes for groups 
of amateurs. This Divertimento is one of these ^un- 
loving" compositions. It was composed for two groups 
of three players In each group who "were seated in such 
a way that even though they were In different rooms 
they could see each other. Each, group played music 
that echoed that of the other group. 

1 'Edward" 

Ballade For Piano op. 10, No, 1 in D minor 

Johannes Brahms 123 

This is the first of a set of four ballades and 
the Inspiration for its subtitle was derived from the 
Scottish Ballad f Edward." 

It is a gloomy story in which the dead hero is 
brought home to his sorrowing lady love. 

The three pages of the piece correspond to three 
acts of a play. In the first and thiid pages, the feeling 
of country, time and place is portrayed. In the middle 
page the hammering triplets depict a great feeling of 
passionate terror, 

'^Egyptian 1 ' 

Concerto For Piano Mo. 5, op. 103 In F major 

Camille Saint -Sains 124 

The second movement of the Concerto, the An- 
dante, was strongly influenced by Saint ~Sans T impres- 
sion of his visit to looxor on fee Nile. It is because 
of this that the Concerto has been nicknamed t! EgyptIan*' ! 

ft Elegle Harmonique Cn The Death of Prince Louis 

Ferdinand of Prussia* 11 

Sonata For Piano op. 61 in F sharp minor 
Ladislav Dussek 125 

In 1803 at Magdeburg, Dussek became acquainted 
with Prince Louis Ferdinand of Prussia. This was the 
beginning of a great friendship, and Dussek gave the 
Prince much advice oa piano playing and composition. 
It was because oi Pxlace Ferdinand's premature death 
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on the field of Saalfeld that Dussek wrote the piano so- 
nata which he subtitled 1T Elegie Harmonique On The 
Death of Prince Louis Ferdinand of Prussia, 1 ' 

''Elegiaca" 

Symphony No* 2 

Francesco Malipiero 126 

Mr, Malipiero has the following comment about 
his second Symphony: 

"In regard to my Second Symphony I want to a- 
void confusion and misunderstanding. I wish to refer 
at once to the subtitle "Eiegiaca." This qualificative is 
an explanation how music that I wrote in the anxious 
and tragic months of the year 1936, a year full of sad- 
ness, yet remains outside of the events and has elegiac 
character. This Symphony is just music I wish to 
emphasize that in the term elegiaca there is no inten- 
tion of program music."* 

l1 Eiegiac Symphony" 
Sinfonia in F minor 
Pietro Locatelli 127 

"Elegy" 

Trio For Flute, Viola and Harp in G major 

Sir Arnold Edward Trevor Bax 128 

"Elegy" ** 

Piece For Piano op. 85 No. 4 in E major 

Felix Mendelssohn 129 

1t Emperor Concerted 

Concerto For Piano No. 5, op. 73 in Eb major 
Ludwig van Beethoven 130 

The year 1809, that of Beethoven's fifth and last 
piano concerto, saw the invasion of Vienna by the ar- 
mies of Napoleon. The event caused Beethoven not only 
fierce anger but grave discomfort. He was forced to 
seek shelter in a cellar and cover his ears so as not to 
hear the noise of the guns* Later he is known to have 

* Composers 1 Notes in The Seattle Symphony Orchestra 

Program Jan. 25, 1937 
** See 'Bongs Without Words" 
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said 'There was a disturbing wild life around me with 
nothing but drums* cannons, men and misery of all 
sorts." His earlier admiration for Napoleon had entire- 
ly disappeared and it is ironic that someone unknown, 
possibly the pianist and publisher, J.B. Cramer, should 
have labelled the work with the nickname 'ISmperor Con- 
certo.' 1 Beethoven would have undoubtedly protested a - 
gainst this. The Concerto was actually published in 
1811 with a dedication to the Archduke Rudolph* 

1 The Emperor" 

String Quartet op. 76 No. 3 in C major 

Joseph Haydn 131 

"The Emperor 1 ' has the famous variations on 
Haydn's own hymn "Gott erhalte Franz den Kaiser. 11 
There are four variations and in each a different mem- 
ber of the quartet is given the melody. 

This hymn was a great favorite of Haydn's and 
it is known that on May 26, 1809, five days before he 
died, Haydn called in his servants for the last time and 
had them carry him to the piano where he solemnly 
played the ft Emperor's Hymn 11 three times in succession. 

tT English Suites" 

Six Suites For Piano 

No. 1 A major 

No. 2 A minor 

No. 3 G minor 

No. 4 F major 

No. 5 E minor 

No. 6 D minor 

Johann Sebastian Bach 132 

It is said that in a manuscript copy of these 
suites the first one had the inscription 'Tait pour les 
Anglais." Forkel, Bach's first biographer, also felt 
that they were written for an Englishman and probably 
one of high standing. 

'The English Symphony" 
Symphony No. 4 in G major 

Anton Dvorak 133 

It seems that Dvorak was annoyed with his pub- 
lisher Slmrock when the matter of this symphony was 
discussed. Simrock offered Dvorak 1000 marks for it 
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on condition that he would receive some smaller works 
in the bargain. This was too insulting to Dvorak and 
he took his score to London where he offered it to No- 
vello and Company* It was accepted immediately and 
this supposedly was the origin of the nickname 'The 
English Symphony." 

Actually, it is not too fitting a nickname because 
the work is very Bohemian in character and Dvorak had 
originally intended it as a token of his appreciation for 
being elected to the tT Bohemian Academy of Emperor 
Franz Joseph for the Encouragement of Art and litera- 
ture/ 1 

!1 Enigma Variations" 

Variations For Orchestra On An Original Theme op. 36 

Edward Elgar 134 

The idea of composing such a set of variations 
came to Elgar one day when he was extemporizing at 
the piano. When they were complete, he wrote as a 
dedication "To my friends pictured within 11 and explained 
to one of them, "I have labeled 'em with the nickname 
of my particular friends that is to say, I have tried 
to imagine the party writing the variation him (or her) 
self, and have written what I think they would have writ- 
ten if they were asses enough to compose. 11 

Each variation is headed by the letters of a 
friend's name or nickname by Tfoich he was known. 

''ErdSdy Quartets* ! 

String Quartets Numbers 75-80 op. 76 

Joseph Haydn 135 

In the years 1797-8 six string quartets were 
published as op. 76 with a dedication to Count ErdSdy. 
It is because of this that they have always been known 
as the 11 Erd5dy Quartets." 

"Eroica" 

Sonata For Violin and Piano op. 30 no. 2 in C minor 

Ludwig van Beethoven 136 

This Sonata is sometimes referred to as the 
'ISroica 11 because it reveals with remarkable complete- 
ness the Beethoven in whom thoughts of the 11 Eroica 1t 
Symphony were first stirring. It is music which com- 
bines stormy undercurrents with episodes of great tran- 
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quiUIty. 

Sf Eroica" 

Sonata For Piano op, 50 in G minor 

Edward MacDowell 137 

The "Eroica" bears the motto "Flos regum ar- 
thuris' T As a further explanation of the music Mac- 
Dowell says that he did not write the sonata exactly as 
program music, even though he had the Arthurian leg- 
end in mind when he composed the work. He used the 
name ft Eroica iT rather as a subtitle. 

The composer explains the music still further by 
saying that the first movement typifies the coming of 
Arthur, the second was suggested by a picture of Dor 
showing a knight in the woods surrounded by elves and 
the third movement by MacDowell* s idea of Guinivere. 

'TSroica 1 ' 

Symphony No 3 in Eb major op. 55 

liidwig van Beethoven 138 

In the beginning of the 1800*8 Beethoven watched 
the startling rise of Napoleon with deep interest. To 
him the great Corsican appeared as the champion of an 
ideal freedom, and it was in his honor that the IT Eroica 1t 
was composed and named* Early in the Spring of 1804 
the score was ready to go to Paris with Napoleon's 
name on the title page, when the news arrived that Na- 
poleon had proclaimed himself Emperor* In a fit of 
rage and disappointment that his hero should prove so 
false to the conception that he had of him Beethoven 
tore out the dedication and substituted that of his Serene 
Highness Prince Lobkowitz. 

t1 Eroica Variations" 

Fifteen Variations and Fugue For Piano op. 35 in Eb 

major 
Ludwig van Beethoven 139 

The fifteen variations and fugue op. 35 are based 
on a theme from Beethoven's ballet !1 Des Geschopfe des 
Prometheus 11 {The Creations of Prometheus 11 or 'The 
Men of Prometheus") 

The same theme appears later in the finale of 
the tT Eroica Symphony. 1 ' Despite the fact that the vari- 
ations were written before the Symphony, they have al- 
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ways been referred to as the 1T Eroica Variations. 1 ' 

"Espansiva" 

Symphony No. 3 op. 27 

Carl Nielsen 140 

The subtitle is not meant to be taken program- 
atically. It simply means 'The outward growth of the 
mind and the expansion of life that comes from It. tT 

1 "Etudes In Form of Variations 1 ' 

Etudes Symphoniques For Piano op. 13 In C sharp minor 

Robert Schumann 141 

Schumann ^hesitated a long time about the choos- 
ing of the title "Etudes Symphoniques. 17 He considered 
in turn "Davldsbundlertuden" and 'Etudes in Orchestral 
Character." He finally adopted the name '^Etudes Sym- 
phoniques 11 and the understandable subtitle "Etudes in 
Form of Variations. 1 ' 

An amateur, Hauptman von Fricken, had sent a 
composition of his own, a theme with variations for 
flute, to Wlek and Schumann for criticism. Schumann 
was attracted to the theme, took it, improved upon it 
with various changes, and wrote his weH known "Etudes 
Symphoniques. ft 

'The Evening Star"* 

Piece For Piano op. 38 No. 1 in Eb major 

Felix Mendelssohn 142 

"Faith" * 

Piece For Piano op. 102 No. 6 in C major 

Felix Mendelssohn 143 

"Fall of Warsaw 11 or "Revolutionary" ** 144 

"Farewell Symphony 1 ' fSometimes referred to as "Candle 

Symphony") 

Symphony No. 45 in F sharp minor 

Joseph Haydn 145 

There are two stories concerning this Symphony: 
1. It seems that the Prince was so attracted to 

* See ''Songs Without Words" 
** See "Revolutionary" Page 122 
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EsterMza that each year the stay there became longer 
and longer* The musicians, except Haydn, were not 
permitted to have their families with them and they be- 
came very restless. Finally, at the end of the season 
of 1722, the men, in complete desperation went to their 
beloved Haydn for help. The result was the "Farewell 
Symphony 1 ' in which Haydn, to make his point clear, 
changed the form of the Presto Finale. During this 
movement a long Adagio began in which one player after 
the other blew out his candle and departed. Only two 
players remained, Tomasini, the Prince's favorite vio- 
linist and Joseph Haydn himself. The Prince finally 
grasped the idea and was supposed to have said 1T Well, 
if they all leave we might as well leave too. 1 ' The next 
day the whole court departed. 

2. In the newly revised edition of Baker's Bio- 
graphical Dictionary of Musicians by Nicolas Slonimsky, 
there is an interesting account of the nicknaming of the 
"Farewell Symphony." Mr. Slonimsky says that instead 
of the commonly accepted story of this Symphony, the 
one in which Haydn was supposed to have staged this 
musical act in order to induce Prince Esterhazy to grant 
his orchestra a vacation, he has found a more plausible 
explanation in a little known book by an Italian friend of 
Haydn, Giacomo Gotifredo Ferrari, published in London 
in 1830. According to Ferrari* s version, the Prince in- 
tended to disband the orchestra and Haydn's "FareweE 
Symphony" was a stratagem to move the patron's heart 
and to save the orchestra. Obviously it succeeded. 

"A Farewell" * 

Piece For Piano op. 85 No. 2 in A minor 

Felix Mendelssohn 146 

ft Fate Symphony 1 ' (Also called 'Victory Symphony") 

Symphony No. 5, op. 67 in C minor 

Ludwig van Beethoven 147 

Beethoven was supposed to have remarked to 
Schindler, regarding the opening motif of the Fifth 
'Thus Fate knocks at the door." This may have re- 
flected a momentary poetic mood but he also might have 
used the expression to try to stimulate the imagination 

* See "Songs Without Words" 
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of the rather Inadequate orchestral players of the day 
to give more stirring Interpretations to the works that 
they played. 

During the Second World War, 1937-1945, the 
Symphony acquired the popular name of 'Victory Sym- 
phony*" There were several reasons for this* 

1. The V is a symbol for Victory 

2. The V In Morse Code is dot, dot, dot, dash 

or ... . This is the same rhythm as the main 

theme of the first movement. 

'The Festlnc?' 

Overture in D major (actually the first movement of 

Symphony No. 53 in D major) 
Joseph Haydn 148 

According to Rosemary Hughes In her book 
"Haydn" the first movement of the Symphony No. 53 In 
D became enormously popular In England under the 
nickname 'The Festlno Overture." 

1 'Feuer sy mph onie 1 T 

Symphony No. 59 in A major 

Joseph Haydn 149 

It is very possible that the Symphony number 59, 
nicknamed IT Feuer symphonic" fFIre Symphony 41 ) may 
have actually been the overture to Haydn' s opera 'Die 
Feuerbrunst." (The three movement Overture to Acide 
is entitled Sinfonia) 

The Opera which is really a German "slngspiel" 
had been thought to be spurious, but just recently, 
through the efforts of the great Haydn scholar, H.C. 
Rdbbins Landon, the watermarks of the singsplel manu- 
script were checked and comparisons were made with 
well known Haydn manuscripts in the Esterh^zy archives, 
and it has been found to be authentic. 

The handwritten copy of the manuscript now at 
Yale University was prepared during Haydn's lifetime 
from the original which has been lost. The copy was 
prepared by Johann Traeg, a Viennese publisher, who 
owned at least half a dozen original Haydn manuscripts 
by the end of the eighteenth century. 

A difference exists between the name Haydn gave 
the Opera and that given to it by the Traeg Catalogue, 
in which it is called "Die Feuerbrunst" (The Fire") * 
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Haydn called it 1t Das abgebrannte Haus tT (The House 

That Burned Down")* 

"Fiddle Fugue" 

Fugue For Organ in D minor 

Johann Sebastian Bach 150 

This fugue was originally written as a fugue for 
the violin and when Bach transcribed it for the organ, 
the nickname "Fiddle Fugue" was attached to it. The 
Fugue is found in the first of the well known Six So- 
natas for Violin alone. It is surprising that some au- 
thorities still take the view that the transcription ms 
from keyboard to string because it is so clearly written 
in the idiom of the violin. 

Griepenkerl says ft lt is remarkable that the 
Fugue was likewise arranged for the violin by Bach buna- 
self. It is found in this form in the first of the "well 
known Sonatas for Violin alone and is transcribed into 
G minor as it could not be played on the violin in D 
minor -- all passages were altered which were not ap- 
plicable for the violin." ** This is an abvious miscon- 
ception. 

'The Fist" 

Symphony No. 39 in G minor 

Joseph Haydn 151 

According to C.G. Burke In his book 'The Col- 
lector's Haydn," this symphony is "sullen, vindictive and 
ominous, . the G minor tirade cuts Its indelible wa.y Into 
memory while it achieves an utmost felicity of art, grow- 
ing as It lengthens, and nearly two hundred years ago 
Its effect was as it Is today, for the young Mozart used 
it as a model for his own early G minor Symphony B>* 
25, which musicologists have lauded as a trail -blazer 
while ignoring who did the blazing first."*** 

It seems that the "sullen, vindictive and ominous" 
have given cause for the nickname 'The Fist," This is 
both fanciful and understandable. 



* New York Times, June 4, 1961 

** 1! The Organ Works of Bach" Harvey Grace 

*** Page 171 
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'The Flight" * 

Piece For Piano op. 53 No. 6 in A major 

Felix Mendelssohn 152 

"Folk Song" 

Symphony No. 4 For Chorus and Orchestra 

Roy Harris 153 

This Symphony is divided into seven movements 
and the composer has used folk song material in at 
least five of them. 

The well known 'When Johnny Comes Marching 
Home" is heard in the Finale, delightful cowboy songs 
are interpolated into the second movement and the popu- 
lar ditties "Jump Up, My Lady 11 and 'The Blackbird and 
the Crow" are skillfully used in the fifth. 

'The Four Seasons" 

Symphony No. 2 op. 30 

Henry Hadley 154 

The subtitle 'The Four Seasons" is explanatory of 
the four movements of the Symphony. 

I. 'Winter" depicts the austerity and desolation 
of that time of year. 

n. 1T Spring" is a cleverly orchestrated Scherzo 
in which elves "dance and romp in the moonlight." ** 

IE. "Summer 1 ' Is in a romantic mood with Its 
main theme an authentic Indian Love Song. 

IV. "Autumn" has a pretty theme in stacatto 
figures played by the violins and suggesting falling 
leaves. 

'The Four Temperaments" 

Theme and Four Variations For Piano and String Or- 
chestra 
Paul Hindemith 155 

In the sixteenth and seventeenth centuries there 
was the idea that the varying types of moisture in the 
human body, phlegm, blood, choler and melancholy were 
responsible for the physical condition and mental out- 
look of the individual. 

* See "Songs Withoud Words" 

** From a review of the Symphony in the Boston Post 
Herald, April 16, 1905 
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It may be that Mr. HIndemith was influenced by 
this when he labeled his variations: 

L Melancholic 

n. Sanguine 

HL Phlegmatic 

W. Choleric 

This in turn influenced his subtitling the compo- 
sition s1 The Four Temperaments," 

'The Four Temperaments 1 ' 
Symphony No. 2 in B minor 

Carl Nielsen 156 

It is possibly because of the identification of the 
first movement with choler, the second with melan- 
choly and so on that Nielsen decided to subtitle his sec- 
ond Symphony ir The Four Temperaments. 1 ' 

"French Suites" 
Six Suites For Piano 
No, 1 D minor 
No. 2 C minor 
No. 3 B minor 
No. 4 Eb major 
No. 5 G major 
No. 6 E major 

Johann Sebastian Bach 157 

It is not known how the "French Suites" received 
their nickname and even the great Bach authority, 
Forkel, has no precise information on that point. How- 
ever, the fact that they are much lighter in character 
than either the English Suites" or the German Suites" 
and rather more akin in spirit to the suites of Couperin 
and the other French masters, is believed to be the 
probable reason for the nickname. 

'The Frog" 

String Quartet op. 50 No. 6 in D major 
Joseph Haydn 158 

In the rather serious and thoughtful opus 50 there 
is one quartet filled with Haydn 1 s particular sense of 
humor. It is the number six of the set popularly 
called 'The Frog," The Finale has many gay croaking 
sounds produced by playing the same notes alternately 
on two neighboring strings. 
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"From My Life" 

String Quartet No. 1 in E minor 

Bedrich Smetana 159 

Smetana himself supplied a complete program for 
this work which explains his subtitle TT From My Life." 

The four movements depict the "romantic tend- 
ency and unsatisfied yearnings of his early life. 11 

The first movement is restless, the second a 
charming polka, showing the lighter side of his youthful 
life, the third a beautiful sustained slow movement 
"the bliss of my first love for my wife" and the fourth 
a lively finale "the discovery of how to treat the nation- 
al material in music*" 

However, a note of sadness creeps into the last 
movement "the beginning of my deafness, a glimpse in- 
to the melancholy future." A somber tremolo in the 
lower instruments gives this ominous feeling* 

"From The New World 1 ' 

Symphony in E minor op. 95 

Anton Dvorak 160 

The most important composition that Dvorak 
wrote during his first American period, when he was 
Director of The National Conservatory in New York, 
was the famous Symphony in E minor nicknamed "From 
The New World." 

It is not, as many supposed, a symphonic elab- 
oration of actual Negro and Indian themes, but merely 
a reflection of their spirit and structural character is - 
tics. 

When the Symphony was performed in Berlin in 
1900 Dvorak is said to have written to the Conductor, 
Oskar Nedbal, "I sent you Ketzchmar's analysis of the 
Symphony but omit that nonense about my having made 
use of Indian and American motives. That is a lie; I 
tried to write only in the spirit of those national Amer- 
ican melodies." 

The marvelous popular Largo of this Symphony is 
partly inspired by some episodes of Longfellow's Hia- 
watha, but it also reflects Dvorak's reminiscences of 
his home in Bohemia and his loneliness in a distant 
land, a "New World" to him, indeed. 
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1! Funeral Ode 11 

Cantata No. 198 "Lass Furstin lass Noch" 

Johann Sebastian Bach 161 

When Queen Christlane of Eberhardine died on 
September 7, 1727, all Saxony mourned for her. This 
Cantata written by Bach was commissioned for the mem- 
orial ceremony by the rector of St. Paul's Church, and 
is usually known by Its subtitle "Trauerode" ('Funeral 
Ode") The cermonial service took place in St. Paul's 
Church. 

"Funeral March 11 * 

Piece For Piano op. 62 No. 3 in E minor 

Felix Mendelssohn 162 

"Funeral March Sonata" 
Sonata For Piano op, 26 in Ab major 
Ludwig van Beethoven 163 

According to tradition, the second movement of 
this Sonata, the IT Marcia Funebre sulla Morte d f un 
Eroe" which gives the Sonata its nickname, was inspired 
by the funeral march in a very popular opera by Ferdin- 
and Paer. The latter was a young composer of the day 
who had produced a series of popular works on the 
court stage. As he was working in a sphere totally 
different from that of Beethoven, there was no rivalry 
between them and their relations were cordial and 
friendly. Beethoven was supposed to have gone to the 
theatre with Paer to hear one of his operas and the fu- 
neral march in It was the inspiration for the Funeral 
March of the Sonata op. 26. 

"Funeral Symphony" ** 

Symphony No. 44 in E minor 

Joseph Haydn 164 

"Fur Elise" 

Bagatelle For Piano In A minor 

Ludwig van Beethoven 165 

The BagateUe subtitled "Fur Elise" was written 
on April 25, 1810 and was discovered many years later 

* See "Songs Without Words" 

** See Trauer Symphony" Page 148 
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by Beethoven's first biographer, Ludwig Nohl s in the 
estate of a friend, Therese Malfatti, whom Beethoven 
intended to marry* Nohl misread the dedication, "fur 
Therese, am 27 April zur Erinnerung an L.V. Bthon." 
Poor Therese, Beethoven did not marry her, and the 
millions who know this charming little piece call it by 
a meaningless name. 

1 The German Michel 1 ' 

Symphony No. 8 in C minor 

Anton Bruckner 166 

The subtitle 'The German Michel' 1 was given to 
this Symphony by Bruckner with particular reference to 
the scherzo movement* The composer felt that the 
principal theme of this movement pictured the stubborn 
hardheaded Austrian peasant who was often nicknamed 
'Michel. 1T 

In a letter to Helm, the critic Bruckner wrote 
1T My Michel typifies the Austrian folk spirit, the ideal- 
istic dreamer, one who would pull his cap over his ears 
and cry f Punch away, I can stand it. tsi 

'German Requiem" 

Requiem op. 45 (soloists chorus and orchestra) 

Johannes Brahms 

According to Grove's Dictionary of Music and 
Musicians the subtitle !t German Requiem" is a faulty Eng- 
lish term still used for Brahms Requiem op. 45. The 
original "Ein Deutsches Requiem" simply means a Re- 
quiem in German and is therefore meaningless when 
sung in any other language. Brahms really wanted only 
to indicate that he was using appropriate words selected 
from the German Bible instead of those of the Roman 
liturgy. However, the work is constantly referred to 
by its subtitle !t German Requiem. 11 

'German Suites" 

Six Partitas For Piano 

No. 1 Bb major 

No. 2 C minor 

No. 3 A minor 

No. 4 D major 

No. 5 G major 

No. 6 E minor 
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Johann Sebastian Bach 168 

There are several conjectures as to the reason 
for these Partitas being nicknamed f 'German Suites/' 

First, by analogy since the other sets had been 
nicknamed 'Trench" and ''English" and second because 
Bach f s own designation ! Tartien" fa. purely German term) 
suggested that the composer himself regarded them as 
conforming in style to the German tradition. 

Gesangscene" 

Concerto For Violin No. 8 in A minor 

Louis Spohr 169 

Louis Spohr was a violinist and composer who 
lived from 1784-1859. His whole school of playing was 
to make the violin sing and to conceal the means by 
which good music was produced. 

This Concerto was written in 1816 and to humor 
the opera loving public of Italy, Spohr subtitled it 
"Gesangscene" or ! ln Modo d'una scena cantante." {In 
the fashion of a singing scene") The concerto imitates 
the three part operatic aria, although it is written in 
one movement. The three sections suggest the recita- 
tivo, air and cabaletta. 

"The Ghost Tritf 1 (leister") 

Trio For Piano Violin and 'Cello op. 70 in D major 

Ludwig van Beethoven 170 

It is the weird figure of the second movement 
that has given the Trio its nickname !l Ghost Trio." 
(leister") 

According to Nottebohm, the figure appears a~ 
mong Beethoven 1 s sketches for the opening scene of the 
witches in Macbeth. Apparently he still had this scene 
in mind when he wrote the Trio and he increased the 
eerie effect by giving the piano light tremolo chords and 
mysterious chromatic scales. 

"Giant Fugue" 

Fugue For Organ in D minor (Choral prelude on the 

creed 1T Wir Glauben AH") 

Johann Sebastian Bach 171 

The nickname was given to this piece by George 
Cooper, the London organist, who did much to popular- 
ize Bach's Organ Music in England. Undoubtedly, the 
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stalking figure in the bass was the inspiration for it, 

Harvey Grace in his book 'The Organ Works of 
Bach" says 'The ground bass is obviously intended to 
typify faith and the less we think of a giant walking up- 
stairs and tumbling down again* the better. 1 '* 

'The Giant Symphony" 
Symphony No. 5 in C sharp minor 

Gustave Mahler 172 

Immediately after the premiere of this Symphony 
by the Gurzenich Orchestra in Cologne on October 18, 
1904, several critics nicknamed it 'The Giant Symphony* 1t 
This was undoubtedly so because of its huge dimensions 
and the extraordinary size of the orchestra called for 
in the score. Of course these critics could not know 
that it was to be followed in a few years by the Eighth 
Symphony, a work of much larger proportions which 
was to be nicknamed 'The Symphony of A Thousand* n 

'Umunden Gastein" 

Symphony in C major 

Franz Schubert 173 

In the year 1825 Schubert and his friend Vogl 
took a pleasure trip to Gmunden and Gasteln, two beau- 
tiful spots in Upper Austria* It was during the trip 
that Schubert wrote this C major Symphony* 

Unfortunately the Symphony is now lost and dur- 
ing the centenary year of Schubert* s birth, the Colum- 
bia Gramaphone Company offered a reward of four hun- 
dred pounds for its discovery, but it was never found. 
Sometimes the C major Symphony is referred to as 
'Uastein" but Erich Deutsch, in his important work 'The 
Schubert Reader" says the following: "Since Schubert 
wrote the D major pianoforte Sonata op* 53 at Gastein 
during August, 1825, it is hardly credible that the lost 
Symphony long known as the l! Gastein" Symphony also 
originated there. The fact is that it was merely fin- 
ished there, so that it would be much better called the 
'Gmunden Gastein" or better still the "Lost Symphony."** 

It is believed that the Grand Duo, a four hand 
piece for piano, is an arrangement of this C major 

* Page 215 
** Page 454 
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Symphony* 

'Goldberg Variations 11 

Air and Thirty Variations 

Jofaann Sebastian Bach 174 

The original title of this work is "Aria mlt ver- 
schiedenen VerSnderungen vors Clavicembai mit zwei 
Manualer" (Aria with different variations for the harpsi- 
chord with two manuals) 

The Russian Ambassador to the court of Dres- 
den, Count Hermann Karl von Kayserling, suffering 
from Insomnia, always had famous instrumentalists at- 
tached to his service, who could play for him during 
Ms sleepless nights. 

At one time, J. Theodore Goldberg, a brilliant 
harpsichordist, and the best pupil of Bach, was en- 
gaged to fill this position. Count Kayserling asked Bach 
to write a piece which Goldberg might play for him dur- 
ing his sieges of insomnia. 

Bach set to work with a great deal of enthusi- 
asm, and while searching for a theme on which to build 
some variations, found in his wife's notebook a Sara- 
bande in G major whose ground bass attracted him, and 
he made it the basis of the thirty variations. 

A short time later he sent Kayserling the monu- 
mental !1 Goldberg Variations" and Kayserling, in turn, 
sent Bach a snuff box filled with a hundred louis d' or, 
as a token of his appreciation. 

Golden Sonata" 

Sonata No. 9 in F major (Chamber Orchestra) 

Henry Purcell 175 

The Sonata which is number nine of the set of 
ten sonatas for strings and continuo has been nicknamed 
T1 Golden Sonata*" It is one of Purcell 1 s largo, works 
consisting of an opening movement, a large canzona, 
grave and Allegro. The movements are all very well 
constructed and quite distinct from one another In char- 
acter, but it is difficult to know why this Sonata has 
been "crowned 11 above the others as the "Golden Sonata." 

'Gossips at The Coffee Table" 

Number 18 of Set of Pieces for Musical Clocks 

Joseph Haydn 176 

58 



This is one of a set of pieces that Haydn wrote 
for musical clocks. Niemecz, Prince Esterhzy f s li- 
brarian, built the clocks and Haydn provided the music 
for them. 

When Haydn presented Florian Gassman, the 
Austrian Court Conductor, with one of these clocks, his 
family nicknamed the piece it played 'Gossips at The 
Coffee Table." 

'Gothique" 

Symphony No. 9 op. 70 in C (Organ) 

Charles Marie Widor 177 

It is because the composer attempted to describe 
In tone the style of the ecclesiastic architecture known 
as Gothic" that he subtitled his Symphony 'Gothique." 

The first performance was given by Widor at the 
opening ceremony celebrating the rebuilding of the or- 
gan at Saint Orien. 



Partite!' 

Serenade No. 10 K. 361 in Bb (Winds) 
Wolfgang Amadeus Mozart 178 

This Serenade No. 10 in Bb has the subtitle 
'Gran Partita'^ indicated in K5chels* catalogue as a su- 
perscription (HJberschrift) over the manuscript score. 
This can probably be explained by the length of the work 
which has seven movements and takes forty five minutes 
to play. 

According to John N. Burk in Ms 'Mozart and 
His Music" t! No other master could have detained an au- 
dience so long in this constricted medium without caus- 
ing a weary sense of repetition; Mozart's score gives 
a sense of fresh disclosure to the very end. ft * 

'Grand Concerto?' 

Concerto For Violin In D minor No. 4 

Henri Vieuxtemps 179 

'Grand Etudes de Paganinf ' 

Six Studies Transcribed from Paganinf s Violin Caprices 
Franz Uszt 180 

The so called 'Grand Etudes de Paganinf' or 

* Page 311 
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sometimes merely 'Taganini Studies 1 ' are six brilliant 
piano studies that Liszt transcribed from Paganinl Ca- 
prices for the Violin. They are listed as follows: 

Number 1 G minor 

Number 2 Eb major 

Number 3 G sharp minor ^aiso known as "La 
Campanella") 

Number 4 E major 

Number 5 E major 

Number 6 A minor 

'Kirand Rondeau" 

Rondo For Piano Four Hands op. 104 in A major 

Franz Schubert 181 

The Rondo in A major was published posthumous- 
ly by Artaria with the subtitle ^rand Rondeau/ 1 The 
reason for this may best be explained in the following 
excerpts from Alfred Einstein's book "Schubert, A Musi- 
cal Portrait. 11 

'This Rondo says in unpretentious Viennese lan- 
guage what the slow movement of C major Symphony ex- 
presses with intense gravity and slightly ali'ongarese. 
It is one of the few works of Schubert f s in which one 
fancies one can detect the local color that permeates 
his ! Deutschen f and Waltzes."* 

'Urand Sonata" 

Sonata For Piano op. 7 No. 4 in Eb 

Ludwig van Beethoven 182 

The Sonata op. 7 No. 4 was published in October, 
1797, alone as a 1 K*rand Sonata." The longer lines and 
development of the first movement and the great brilli- 
ance of the Rondo movement made Beethoven feel that 
the Sonata was a piece of concert stature, hence the 
subtitle t! Grand Sonata." 

"Grande Sonate" 

Sonata For Piano op. 43 in A minor 

Franz Schubert 183 

In February, 1823, Schubert wrote a Piano So- 
nata in A minor fc8) and dedicated It to Felix Mendels- 
sohn. This was published posthumously in 1839 by Dia- 

* Schubert, A Musical Portrait, Page 282 
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belli as opus 143 and subtitled by him as "Grande Se- 
nate." 

Alfred Einstein, in Ms book "Schubert, A Musi- 
cal Portrait" says the following about the subtitle "Yet 
it is anything but a 'Grande Sonate* in the Beethoven 
sense of the word* In spite of its strange manner and 
explosive outbursts, it is an intimate sonata contending 
itself with three movements and modest dimension^* - 



1 Uratulations Menuet" 

Allegretto For Orchestra in Eb 

Ludwig van Beethoven 184 

In October, 1822, a week after the performance 
of Beethoven* s Overture "Consecration of The House" 
the composer wrote what "Baureles Theaterzeitung" 
called a glorious new symphony, but what really was the 
Eb Allegretto nicknamed '"Gratulations Menuet." This 
was written and performed as a surprise for the name- 
day of Director Hensler, of the Josephstadt Theatre, 
who was a great friend of Beethoven. 

The Autograph had the following inscription 
'Tempodi Minuetto Quasi Allegretto. Allegro Non 
troppo? 1 but this was scratched out by Beethoven and 
'Xjratulations Menuet" was written in its place. 

''Great" 

Chaconne For two violins, viola da gambe or f cello. 

Keyboard figured bass. 

Henry Pur cell 185 

The Chaconne in G minor is the entire sixth so- 
nata from the sonatas in four parts published by Pur- 
cell's widow in 1797. These Sonatas were written for 
two violins, a bass line which could be performed by 
viola da gamba or f cello, and a keyboard figured bass. 
This Chaconne has particularly rich harmonic effects 
and perhaps this is why it has been nicknamed 1? Gr eat." 

"The Great" 

Fantasie and Fugue For Organ in G minor 
Johann Sebastian Bach 186 

This Fantasie and Fugue in G minor, sometimes 

* Schubert, A Musical Portrait, Page 282 
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called Prelude and Fugue, was written by Bach for per- 
formance in Hamburg, when he visited that city in 
1720. It is very likely that the subject of the fugue was 
chosen from one of Reinken's works to humor the old 
organist. 

Undoubtedly the great expressiveness of the mu- 
sic of the Fantasie and Fugue plus the wonderful daring 
of the harmonic structure have given it the nickname 
'The Great." 



Mass With Organ 11 (Xjrosse Ogel-Messe 11 ) 
Mass in Eb 
Joseph Haydn 187 

In this Mass, a composition on a large scale, 
Haydn was much more interested in the musical possi- 
bilities of the work than in the interpretation of the text 
of the Mass. 

It calls for a four part chorus, four solo singers, 
string instruments, two English horns, trumpets, horns 
and an obligate organ part. The organ part is embel- 
lished with brilliant runs and ornaments which make the 
nickname 'Kxreat Mass With Organ 11 quite understandable. 

tr The Great 11 

Mass in C minor K. 427 (jSolo voices, chorus, orches- 

tra and organ) 
Wolfgang Amadeus Mozart 188 

This Mass owes its origin to a vow made by 
Mozart during an illness of Costanza in which he prom- 
ised to write a Mass if she would recover and become 
his wife. He wanted to please his bride with effective 
soprano solos displaying her range, and at the same 
time increase his family' s respect for her. Their 
planned first visit to Salzburg was postponed and actu- 
ally they were married on August 4, 1782, before the 
Mass had been completed, 

The first performance of the Mass was finally 
given in Salzburg in the church of St. Peter on August 
25, 1783 and Costanza sang the soprano parts. 

The reason for the nickname 'The Great 11 is that 
this Mass exceeded anything Mozart had done both in 
length and performing forces. He scored it for oboes, 
bassoons, horns and trumpets in pairs, four trombones, 
{used independently as well as to double the choral 
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parts) strings, (Including violas) and organ. He also 
used a double chorus for the second time in his life, 
the first being the "Cffertorium" (K. 260) 

'Dreat Mass" 
Mass No 3 in F 

Anton Bruckner 189 

The Mass number 3 in F is generally considered 
the best of Bruckner 1 s three major Masses. It is be- 
cause of the outstanding musical qualities as well as its 
great orchestral scope and dimensions that it has been 
subtitled "Great Mass. 11 

'The Great 1 ' 

Symphony No* 7 in C major 

Franz Schubert 190 

The Symphony in C major is chronologically 
Schubert 1 s ninth and last Symphony because it was writ- 
ten in the last year of his life, but owing to the fact 
that it was published before the 'Unfinished 11 it is known 
as the seventh. 

Schubert had submitted the Symphony to the Vi- 
enna Philharmonic Society shortly after completing it 
but it was refused on the grounds that it was IJ too long 
and difficult." These very impressive dimensions are 
what gave it the nickname 'Xxreat." 

Some years later when Robert Schumann moved 
to Vienna he not only visited Schubert* s grave but also 
visited Schubert* s brother, Ferdinand. During this visit, 
actually on January 1, 1839, Schumann discovered this 
great C major Symphony among a pile of manuscripts. 
In his celebrated review of it he referred to it as the 
Symphony of TT Heavenly Lengths" and went on to say 
!t Deep down in this Symphony there lies more than mere 
song, more than mere joy and sorrow, as already ex- 
pressed in music in a hundred other instances; it trans- 
ports us into a world where we cannot recall ever hav- 
ing been before." 

'tjrenedier" 

March No. 4 in Eb major 

Joseph Haydn 191 
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"Grief" (Also known as "L'Intlmite") 

^tude op. 10 No. 3 in E major 

Frederic Chopin 192 

'Urosse Fuge" 

String Quartet op. 133 in Bb major 

Ludwlg van Beethoven 193 

The 11 Grosse Fuge" which Beethoven intended as 
the finale or a sixth movement to the quartet in Bb op. 
130 would have made the work too long for contempo- 
rary listening ability* When Artaria offered to pub- 
lish the fugue separately Beethoven reluctantly con- 
sented. 

The subtitle comes from the greatness and com- 
plexity of the music. Actually there are three fugues 
built upon a single theme and bound by an introduction 
and a coda. 

"Guggenheim Jeune" 

Sonata For Keyboard No. 4 

Virgil Thomson 194 

The composer wrote the following concerning 
this work: 

! My keyboard sonata number 4 is literally a por- 
trait of Miss Peggy Guggenheim. At the time It was 
made she was planning to open an art gallery in New 
York and call it Guggenheim Jeune fciter the Paris 
dealer, Berheim Jeune) This was if you wish a nick- 
name for her." 

f X3rypsy Trio" 

Trio For Piano, Violin and 'Cello No. 1 in G major 

Joseph Haydn 195 

It is because of the high spirited Rondo, the 
'Hondo all Ongarese, " in the finale movement, that 
the trio has received its nickname. 

This has been arranged for piano and is extreme- 
ly popular in that form. 

"Haffner March" 
March K. 249 In D major 

Wolfgang Amadeus Mozart 196 

This March was nicknamed 'Haffner" because it 
began the 'Haffner Symphony" In its original version. 
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"Haffner Serenade" 

Serenade No. 7 In D K. 250 

Wolfgang Amadeus Mozart 197 

Slegmund Haffner was a wealthy fellow townsman 
of Mozart's father. When his daughter, Elizabeth, was 
to be married, Mozart was asked to provide music for 
the gala ceremony. 

The Serenade number seven, nicknamed ir The 
Haffner Serenade" was the music Mozart wrote for the 
wedding reception. It was a long piece of seven move- 
ments and if it had been played continuously would have 
lasted an hour. 

It Is not known how the music was spaced, but It 
is to be hoped, in view of the many quiet portions, that 
there was less "music drowning chatter" than there Is 
at wedding receptions today. 

"Haffner Symphony" 

Symphony In D major K. 385 

Wolfgang Amadeus Mozart 198 

This Symphony was composed for the Haffner 
family of Salzburg, probably In honor of the ennoble- 
ment of the younger Slegmund Haffner, July 24, 1782. 
Mozart composed it In great haste and sent It piece- 
meal to Salzburg. The work was at first Intended to 
be another serenade, for it originally contained two 
minuets and began with a march, but after several 
changes It took on the form of a four movement sym- 
phony and was first performed In Vienna on March 23, 
1783. 

'Halle Sonatas" 

Three Sonatas For Flute and Harpsichord 

George Frederick Handel 199 

In the forty eighth volume of the complete edi- 
tion of his works Chrysander writes the following con- 
cerning the three flute sonatas of the young Handel; 

f lt is possible that these compositions for the 
flute originated in Halle, hence the subtitle. Knowledge 
of them, however, may not have extended any farther 
until about 1710 from Hanover. The cavaliers of that 
court were zealous flutists and through them the compo- 
sitions may have found their way later on as far as 
England." 
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'Hallelujah" 

Concerto For Organ op. 9 In Bb major 
George Frederick Handel 200 

Handel, In writing new compositions, would very 
often borrow material that he had already used in pre- 
vious music. In the first movement of this Organ Con- 
certo he used the opening phrase of his 'Hallelujah 
Chorus 11 many times and that Is the obvious reason for 
the nickname. 

"Hamburger Sonate !T 

Sonata For Flute and Piano in G major 

Carl Philip Emanuel Bach 201 

It is believed that Carl Philip Emanuel Bach 
wrote this Sonata for Flute and Piano in Hamburg and 
that Is why it Is known as the 'Hamburger Sonate." 

'Hammerklavier" 

Sonata For Piano op. 106 in Bb major 

Ludwig van Beethoven 202 

The nickname 'Hammerklavier 1 ' commonly given 
to this Sonata op. 106 could just as well have been giv- 
en to the Sonata op. 101 which was also published as 
"fur das- Hammer klavier." 

It seems that the suggestion had been made for 
German composers to substitute German terms in mu- 
sic in place of Italian ones With characteristic im- 
petuosity, Beethoven decided to reform at once. Actu- 
ally It was Sonata op. 101 that Beethoven wrote to his 
publisher, Steiner^ about, even though it meant re -en- 
graving the title page. He wrote to him In his newly 
assumed "military style." 

f To The Well born Lieut (enant) Gen(eral) for 
his own hands 

Publicandum - - - 

After Individual examination and taking the advice of my 
council we have determined and hereby determine that 
hereafter on all our w>rks with German titles Hammer- 
clavier is printed in place of pianoforte" - - - - 

"The Harmonious Blacksmith" 
Air and Variations for Harpsichord 

George Frederic Handel 203 

This Is the air and variations from Handel* s fifth 
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harpsichord suite and he gave it no special title* There 
is no foundation for the story that Handel heard the air 
sung by a blacksmith at Edgware, near London* lf The 
Edgware Blacksmith 1 ' story was first told by a notori- 
ously inventive Richard Clark in his reminiscences of 
Handel, which he wrote in 1836. 

In 1889, in the first edition of Grove* s Diction- 
ary of Music the following appear ed, written by William 
ChappelL "A few months after Clark 1 s publication, the 
writer saw the late J.W. Winsor of Bath, a great ad- 
mirer of Handel, and one who knew all his published 
works. He told the writer that the story of the Black- 
smith of Edgware was pure imagination, that the orig- 
inal publisher of Handel* s music was a music seller at 
Bath named Lintern, whom he knew personally from 
buying music at his shop, that he had asked Lintern the 
reason for this new name, and had been told that it was 
a nickname given to himself, because he had been 
brought up as a blacksmith, and later turned to music, 
and this was the piece he was constantly asked to play. 
He printed this in a separate form, because he was 
able to sell many more copies*"* 

There is still another story about the naming of 
this composition: While Handel was engaged at the 
town of Canons, near Edgware, he wrote a suite of 
pieces for the harpsichord, contaiiing the famous ft Air 
and Variations." The work was published without any 
title, and for a hundred years no one thought of con- 
necting it with an anvil, blacksmith or a thunderstorm. 
The title was first attached to the work about 1820, 
when a publisher in Bath gave it this name because a 
blacksmith's apprentice was always whistling the air. 

The legend of the Edgware blacksmith originated 
about 1835, to be followed by the discovery of an'^actu- 
al !f anvil at Whitchurch, and an erection of a memorial 
to the "actual" blacksmith. 

"Harp Quartet" 

String Quartet op. 74 in Eb major 

Ludwig van Beethoven 204 

The nickname for this quartet is derived from 

* The Oxford Companion to Music (Percy A* Scholes) 
page 685 

67 



two short passages in the first movement, pizzicato 
arpeggios ascend through the three lower parts, in one 
case to lead to the recapitulation and in the other to 
form the coda. The effect is that of a harp and ac- 
cording to Ulrich in his book called "Chamber Music 11 
'The unfortunate nickname has drawn more attention to 
those passages than they deserve, 1 '* 

'The Harp of The Poet' 1 ** 

Piece For Piano op. 38 No. 3 in E major 

Felix Mendelssohn 205 

!1 Haydn Quartets" 

String quartets, K. 387, K. 421, K. 428, K. 458, K. 464, 

K. 465 
Wolfgang Amadeus Mozart 206 

On the fifteen of January, 1785, Mozart invited 
Haydn to hear these six string quartets which he had 
written for and dedicated to his older friend. 

Mozart, in his famous dedicatory letter in the 
first edition issued in September, 1785, by Artaria, de- 
scribed the works as follows "essi sono e vero, il 
frutto di una lunga e laborioso fatica." 

These quartets represent a living testimony to 
the friendship between the two composers and the works 
have always been known as the l! Haydn Quartets." 

'Hebrew Rhapsody For T Cello and Orchestra" 

Schelomo 

Ernest Bloch 207 

This piece has been given the subtitle 'Hebrew 
Rhapsody For * Cello and Orchestra" because in it Bloch 
tries to portray as he himself says 'The Jewish soul 
with its complexity, its ardour and its agitation which I 
feel vibrating throughout the Bible, the freshness and 
simplicity of the Patriarchs, the vehemence expressed 
by the Prophets, the love for Justice, the despair of 
Ecclesiates, the pain and depth of the Book of Job, the 
sensuality of the Song of Songs " 



* See Page 271 

** See "Songs Without Words" 
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'Hellinger Dankgesang 1 * 

String Quartet In A minor op. 132 

Ludwig van Beethoven 208 

The sketches of the A minor quartet date back 
to 1824, but Beethoven's severe illness in the Spring of 
1825 interrupted the work. His consequent recovery 
was the inspiration for the slow movement of the quar- 
tet which he titled 'Heilinger Dankgesang elnes gene- 
senen an die Gottheit, in der Lydischen Tonart." (Holy 
Song of Thanksgiving to the Divinity by a Convalescent, 
in the Lydian Mode") 

Out of this came the nickname IT Heilinger Dank- 
gesang. tf 

'The Hen" ('La Pouie") 

Symphony No* 83 in G minor 

Joseph Haydn 209 

The Symphony number 83 is the second of the so 
called Paris Symphonies of Haydn. The nickname 1f La 
Poule 1 ' (The Hen t! ) Is derived from the clucking effect 
of the woodwind accompaniment to the second subject of 
the first movement. 

'Hercf' 

String Quartet op. 59 No. 3 in C major 

Ludwig van Beethoven 210 

The C major, the third of the Razoumovsky 
Quartets, Is sometimes called the 11 Hero. 1! This prob- 
ably originates from the Finale of the quartet which is 
the culmination of the whole of opus 59. 

It Is as though Beethoven felt like a hero to him- 
self In being able to conquer his dreadful thoughts of 
suicide. The music Is filled with the unrestrained joy 
of the ecstasy of being alive. 

'Historical Symphony 1 ' 

Symphony No. 6, op. 116 In G major 

Louis Spohr 211 

Spohr wrote his '"Historical Symphony 11 In the 
style and taste of four different periods of musical his- 
tory. The first period Is that of 1720, that of Bach 
and Handel, the second Haydn and Mozart, 1780, the 
third Beethoven, 1810 and the fourth the most modern 
period, 1840. 
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'Holy Mass 11 fHeillglmesse") 

Mass In Bb major (Mlssa Sancti Bernardl de Off Ida) 
Joseph Haydn 212 

The second Mass In Bb major is called "Heiligi- 
messe" (Holy Mass") in Germany because of the use of 
the hymn 'Heilig, heillg 1 ' by the contralto and tenor In 
the Sanctus. The Mass was composed In 1796 and dedi- 
cated to the memory of the Monk Bernardus von Of- 
fida, who had been canonized in the previous year. 

1f Les Hommages" 

Concerto For * Cello and Orchestra 

Nicholas Nabokov 213 

Mr, Nabokov has given the following Information 
about this work which he had written in 1951-1952. '1 
have called It "Les Hommages" because it is dedicated 
to the memory or rather to reminiscenses of melodies 
by Tchaikowsky t'Serenata di Pietro') by Dargomijsky 
fBaUata d' Alessandrlo') and Glinka fCorale diMI- 
chele* ). Within the musical texture of both the first and 
second movements are concealed bits of melodies by 
Tchaikowsky and Dargomijsky. The listener may make 
a game of trying to detect them. The last movement 
is a chorale on a famous theme by Glinka. 1 ' 

As a bit of a fantasy the composer has imagined 
the f cello as an elderly Russian baritone who is now a 
taxi driver In Paris and who tried to recall parts of his 
beloved repertoire of former days. But his memory is 
a bit hazy and all he can remember is the most obvi- 
ous and the most famous tidbits from his three favorite 
masters, Tchaikowsky, Dargomijsky and Glinka. 

'Hommage to Boccherinf 1 

Sonata For Guitar 

Mario Castelnuovo-Tedesco 214 

1T Hommage to Boccherini" was written by Mr. 
Castelnuovo-Tedesco as a request from the great guitar 
virtuoso, Mr. Segovia. The latter suggested that the 
composer write a complete Sonata as homage to his 
countryman, Mr. Lulgi Boccherini. Mr. Castelnuovo- 
Tedesco feels that It is only In the Minuet and perhaps 
the first movement that the subtitle 1 Hommage to Boc- 
cherinf' is appropriate. 
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?t Homelessness n * 

Piece For Mano op. 10 No. 1 In E minor 

Felix Mendelssohn 215 



Piece For Piano op. 38 No. 4 in A major 

Felix Mendelssohn 216 

"Hornpipe Concerto?' 

Concerto Grosso No. 7 For Orchestra 

George Frederick Handel 217 

A Hornpipe Is a particular type of melody writ- 
ten in Common Time, which was used to dance to. 
Handel's Seventh Concerto Grosso ends with a Hornpipe 
and this Is why the nickname has been attached to it. 

'Horn-Signal 1 ' (Mit dem Hornsignal") 

Symphony No. 31 in D major 

Joseph Haydn 218 

The f Horn Signal" is known by still another nick- 
name 1 !Auf dem Auf stand" ('Oft The Lookout 1 ') ft On The 
Lookout" is that moment before the chase where the 
hunter, lying in wait for his quarry, first sights the 
long expected prey. 

In this symphony there are many solos for winds 
and particularly for the four horns. Not only does the 
first movement begin with the characteristic horn call 
of the hunt, but it also ends with It. 

tT How Do You Do?' 
Quartet op. 33, No* 5 in G major 

Joseph Haydn 219 

The words "How Do You. DC?' fit the first motive 
of the quartet and, according to Percy Schoies, In his 
book "Oxford Companion to Music 11 this Is the derivation 
of the nickname. 

"Hunt" ('La Chasse 1T ) 

String Quartet op. 1, No. 1 in Bb major 

Joseph Haydn 220 

The opening phrase of the quartet is the tradi- 
tional horn call opening of the "Hunt," 

* See 'Songs Without Words" 
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f The Hunt" {Tter Jagd") 
String Quartet In Bb major K. 458 

Wolfgang Amadeus Mozart 221 

The fourth of the so called 'Haydn Quartets" has 
acquired the nickname "The Hunt" (Der Jagd") because 
of the rollicking 6/8 rhythm of its opening theme and 
the fanfare like opening of the development. 

'Hunt" 

Symphony No. 72 in D major 

Joseph Haydn 222 

This Symphony number 72 has fallen into com- 
plete oblivion. It gives the Impression of being a study 
for the TT Hornsignal" number 31 which has such a brilli- 
ant 'Hunting 17 orchestration. 

f Hunt" fLa Chasse") 

Symphony No. 73 in D 

Joseph Haydn 223 

In 1780 Haydn's new opera "La Fedelta Premi- 
ata" was produced at Esterhaza. The prelude to Act 
m was a brilliant hunting scene called "La Chasse" in 
which the oboes and horns were used In sparkling rhyth- 
mic tunes. 

Haydn was very fond of this movement and not 
being willing to have it die the swift death that was usu- 
ally accorded to his stage pieces, he wove It into a new 
Symphony, this Symphony number 73, known as 1T La 
Chasse." (The Hunt") 

'Hunting Song"* 

Piece For Piano op. 19 No. 3 In A major 

Felix Mendelssohn 224 

'Hymn of Praise" ('Lobgesang") 

Symphony No. 2 For Orchestra and Voices 

FeHx Mendelssohn 225 

The Symphony number 2, sometimes known as 
Cantata op. 52, derives its nickname from the second 
movement which has in it the famous hymn 1T Nun danket 
alle Gott" {Hymn of Praise") 

In the book "The Mendelssohn Family 11 written by 

* See "Songs Without Word" 
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Sebastian Hensel, Mendelssohn 1 s sister, Fanny, wrote 
that her brother composed the "Hymn erf Praise" for the 
festival of the invention of printing. 

'Image of America" 

Symphony No. 7 in A Symphonic Cycle op. 77 

Carl Eppert 226 

The composer has subtitled his symphony 'Image 
of America'' and also subtitled each part as follows: 

Prologue !1 The Threshhold 1 ' 

Part I f The Heritage" 

Part H 'The Wilderness Trall ff 

Part m f The Vision 1 ' 

ft L'Imperiale l! 

Symphony No. 53 in D 

Joseph Haydn 227 

The history of Symphony No. 53 is complicated 
by the fact that no one has been able to state exactly 
when It was composed. It is based upon an old French 
song and the copy of the original Chanson Is Included in 
the Wahl-Katalog, a list of Haydn sources drawn up be- 
fore World War I for Breitkopf and H^rtel by Dr. WahJL 

As far as we know, the 'Imperial Symphony* 1 
seems in some way to be connected with a visit of the 
Empress Maria Theresa to the castle of Esterhaza when 
Haydn was employed as court musician. 

'Indian Suite" 

Suite No. 2 op, 48 in E minor 

Edward MacDowell 228 

MacDoweli was inspired to subtitle his suite 1T In- 
dian" after reading Theodore Baker's book !l Music of 
The North American Wilderness." 

In this suite the composer forms Ms principal 
themes out of bits of Indian melodies, a harvest song, 
a war song, a woman's dance of the Iroquols and a love 
song of the lowas. 

MacDowell was contemporaneous with Dvorak In 
calling attention to the existence of native American Mu- 
sic and it is Interesting to note that the 'Indian Suite 1 ' 
was fully sketched before Dvorak 1 s Symphony appeared, 
although it did not get its first performance until three 
years later on January 23, 1896 by the Boston Sym- 
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phony Orchestra in New York City. 

'In London Town" 

Overture op. 40 Cockaigne 

Sir Edward Elgar 229 

When the Overture was first performed by the 
Boston Symphony Orchestra in November, 1901, Mr. 
Philip Hale wrote the following program notes which 
best explain the nickname 'In London Town": 

'The overture is a succession of scenes: it may 
be called panoramic. The scenes are connected by a 
slender thread* The composer imagines two lovers 
strolling through the streets of the town. The first pic- 
ture suggested is that of the animation of the intense 
vitality of the street life. Then comes a section, 
which, according to the composer's sketch, expresses 
the sincere and ardent spirit underlying the Coekaigner's 
frivolity and luxury. 

The lovers seek quiet in a park and give way to 
their emotions. They are interrupted and leave the 
park and seek what Charles Lamb described as the 
'sweet security of the streets.* A military band ap- 
proaches, passes with hideous rage and fury, and at 
last is at a safe and reasonable distance. The lovers 
go into a church. The organ is playing, and even here 
they cannot escape wholly the noise of the street. To 
the street they return, and the former experiences are 
renewed. 11 

T ln The South 11 (Alassid") 

Overture op. 50 

Sir Edward Elgar 230 

The composer visited Alassio, an Italian seaport 
town on the Mediterranean, near Genoa, and it was 
here that he was supposed to have been inspired to 
write his Overture op. 50 which he subtitled 'In The 
South" CAlassid") 

Sir Donald Francis Tovey, in his own inimitable 
way, says: 

'1 have not been to Alassio and so I cannot talk 
of Elgar 1 s special sources of inspiration for this brilli- 
ant and sunshiny overture. I only hope that if I ever do 
go there I may not find myself in the position of the old 
lady who said to Turner that she could not see in sun- 
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sets anything like his pictorial representations of them, 
to which of course he replied f Bon f t you wish you 
could? 1 If she could, she would not have been able to 
find words for them; and if ever I can see at places 
like Aiassio what Elgar saw as he saw it, I would much 
rather write a concert overture about it than an analyt- 
ical programme. ff 

'In Memoriam" 

Symphony No. 4 

Francesco Malipiero 231 

Cn the occasion of the first performance of this 
Symphony in Boston on February 27, 1948, Mr. Mali- 
piero wrote the following: 

'When Serge Koussevitsky commissioned my 
fourth Symphony for his Foundation, he could not have 
chosen a more propitious moment for entrusting a mu- 
sician with the task of writing an elegy. This terrible 
post-war period is a huge cemetery in which is brought 
together all that which is no more, so that one f s soul 
has been disposed to draw into itself and make its own 
the grief of a friend* The dedication of this Fourth 
Symphony to the memory of Natalie Koussevitsky is the 
best guide for listening to 'In Memoriam n 

'In An Eighteenth Century Drawing Room" 

Sonata For Piano K* 545 in C major 

Wolfgang Amadeus Mozart 232 

'In Memory Of A Great Artist" 
Trio For Piano op. 50 

Peter Ilich Tchaikowsky 233 

In Modest Tchaikowsky 1 s Biography of his broth- 
er there is an interesting account of a walk in the coun- 
try taken by several professors at The Moscow Con- 
servatory in May, 1873. Among them were the great 
pianist, Nicolas Rubinstein and Peter Ilich Tchaikowsky. 
During the walk, Rubinstein gave the peasants food in 
exchange for their singing and dancing folk tunes* 
Tchaikowsky never forgot this scene and when he wrote 
this Trio, almost nine years later, the memory of it 
suggested the theme of the second movement. 
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intimate Pages 1 * f Listy Duvern^ 1 ') 

String Quartet No. 2 

Leos Janacek 234 

The composer wrote tills quartet as a devoted 
tribute to Mrs. Kamlia Stossei, his loyal friend during 
the last decade of his life. The Adagio in particular 
suggests nostalgic memories such as f lntimate Pages" 
are apt to evoke. 

^L f lntimite t! (Also known as f Xjrief f ) 

Etude For Piano op. 10 No. 3 in E major 

Frederic Chopin 235 

f ln Modo Ciassico 11 
String Quartet in D major 
Joseph Marx 

"The Inextinguishable" 

Symphony No. 4 

Carl Nielsen 237 

Carl Nielsen composed his Fourth Symphony 
which he subtitled 'Inextinguishable" during the 1914- 
1918 War. 

The music tries to give vent to Nielsens feel- 
ings about the power of life to survive almost any ca- 
tastropiie. It is towards the end of the Symphony, when 
all the clashing forces resolve themselves into two ir- 
reconcilable tonalities that we get the real feeling of 
'Inextinguishable. f T 

'Italian Concerto? 1 

Concerto in F major For Clavicembalo 

Johann Sebastian Bach 238 

Bach wrote this F major Concerto for the two 
manual Clavicembalo when he was very much interested 
in the Italian instrumental style of Vivaldi and AlbinonL 
It is because of this influence that the Concerto is 
known as the "Italian*" 

"Italian Cverture" 

Overture No* 4 in D 

Joseph Haydn 239 

BLC* Robbins Landon, the important Haydn author- 
ity, has an interesting comment on the subtitling of the 
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Overture. ft! The Italian Overture* was thought up by 
the recording company. Mr. Grinnell of New York 
simply gave it a title because a title seEs better/' 

'Italian Quartets 1 ' 

Seven String Quartets 

Number 1 K. 80 in G major 

Number 2 K. 155 in D major 

Number 3 K, 156 in G major 

Number 4 K. 157 in C major 

Number 5 K. 158 in F major 

Number 6 K. 159 in Bb major 

Number 7 K. 160 in Eb major 

Wolfgang Amadeus Mozart 240 

The seven so called 'Italian Quartets 11 were com- 
posed when Mozart was a very young boy during his 
Italian travels. The first one, K. 80 G major, was 
composed in Lodi in 1770, the second, K. 155 D major, 
probably in Dozen in 1772, the third, K. 156 G major, 
in Milan late 1772, the fourth, K. 157 C major, in Mi- 
lan late 1772 or early 1773, the fifth, K. 158 F major, 
in Milan early 1773, the sixth, K. 159 Bb major, in 
Milan early 1773 and the seventh, K. 160 Eb major, in 
Milan early 1773. 

They are all written in the Italian ' taste, ** each 
having three movements and usually omitting the Minu- 
ets. The young boy, the 'Tedescd" was to please the 
Italian public and not mystify them. 

'Italian Symphony" 

Symphony No. 4 op. 90 

Felix Mendelssohn 241 

The real feeling for Italy comes in the Finale 
Movement of this Symphony, the Saltarello. 

It seems that when Mendelssohn was visiting an 
old friend in Rome, Laura, his young daughter and he 
delighted the composer by doing the dance steps of the 
Saltarello for him. The rhythm fascinated Mendelssohn 
and apparently came to his mind when he was writing 
the Symphony. 

Another incident which was said to have in- 
spired the Symphony took place in front of the Inn at 
Amalfi, where the young people were dancing. In the 
middle of the dancing Mendelssohn called out to a 
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friend, "Ch, that melody 5 mark it well. You shall find 
it again in some shape or other in a work of mine." 

r jagd Sonate st * 

Sonata For Piano op. 31 No* 3 in Eb major 

Ludwig van Beethoven 242 

"Jena Symphony" 

Symphony in C major 

Ludwig van Beethoven 243 

The |f jena Symphony 1 ' was brought to general at- 
tention in 1911 by Professor Fritz Stein of the Univer- 
sity of Jena. He had found it in the archives of the 
College of Music in Jena, 

It consisted of manuscript parts on two of which 
the name erf Beethoven was written in pencil by an un- 
known hand. Professor Stein conjectured that Beethoven 
xnky have sent the Symphony to Jena from Bonn in his 
student years. "When Professor Stein showed his dis- 
covery to Dr Hugo Riemann, the latter also felt that 
this was a work of Beethoven. 

However, the authenticity of the Symphony has 
been doubted and in the new edition of Baker's Bio- 
graphical Dictionary of Musicians, Mr. Slonimsky says 
that Frederich Witt wrote the Symphony, not Beethoven. 

Mr. H.C. Robbins Landon in his book tr The Sym- 
phonies of Joseph Haydn f has still another point of 
view about the Symphony. 

'The connection between Haydn's Symphony No. 
97 and the so called "Jena Symphony* attributed to Bee- 
thoven is much more than casual. (I have pointed out 
the similarities to Mr. Olin Bownes of the New York 
Times in a letter written in 1944) The construction of 
the Jena Symphony is based thematically, structurally 
and tonally on Haydn's No. 97" - - -** 

ft jeuiihomme !f 

Concerto For Piano K. 271 in Eb major 

Wolfgang Amadeus Mozart 244 



* See "la Chasse" Page 24 

** H. C. Robbins Landon 'The Symphonies of Joseph 
Haydn" page 557 
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Mozart wrote this Concerto In January, 1777 
and In a letter ten months later refers to It as the one 
for the "Jenome." He meant Mile. Jeunhomme, a cele- 
brated French pianist who, In one of her tours, had 
evidently visited Salzburg, and for whom Mozart had 
written the Concerto. One would like to know more 
about Mile. Jeunhomme, but unfortunately she remained 
a legendary figure. 

"Jig Fugue" 

Fugue For Organ in G major 

Johann Sebastian Bach 245 

The Fugue In G major, originally composed for 
a two manual and pedal harpsichord, is written In a 
12/8 sprightly "jig-like" rhythm. 

Spitta feels that Bach was greatly Influenced by 
Buxtehude in the writing of this composition, but Harvey 
Grace says that actually the "Jig Fugue" owes more to 
the old Italian string composers than to Buxtehude. * 

'The Joke" 

Quartet op. 33 No. 2 in Eb major 

Joseph Haydn 246 

The^oke" of this one, earning the special title 
within the general nickname for the opus 33 quartets 
(Uli Scherzi" or 'The Jokes") Is the amusing foolish- 
ness in The Finale. After a solemn adagio episode, 
the eight measures of the main theme are repeated In 
a strange manner. Each phrase of two bars Is followed 
by a rest of two measures. When the entire theme is 
played, Haydn doubles the rest and starts aE over a- 
gain with the first measures of the melody. This leaves 
the listener puzzled and amused. 

"Joyous Peasant"* 

Piece For Piano op. 102 No. 5 in A major 

Felix Mendelssohn 247 

"Jupiter" 

Symphony K. 551 in C major 

Wolfgang Amadeus Mozart 248 

* 'The Organ Works of Bach" Harvey Grace page 38 
** See l! Songs Without Words" 
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No one knows for certain who first nicknamed 
this Symphony more than a century ago, but it has been 
suspected that J.B. Cramer, pianist and teacher, was 
responsible for it. 

Although this Symphony is the most classical of 
the final group of three, there is nothing particularly 
divine about it. Mozart would have been the first to 
point with amusement to the fact that there is nothing 
"Olympian" in the little G major theme in the first move- 
ment, which Eric Blom says he borrowed quite shame- 
lessly from a comic aria of his, Un Bacio di Mano K. 
541, of which the words are, 'You are a little dense, 
my dear Pompeo, go and study the ways of the world." 

Philip Hale, the famous music critic, said of the 
Symphony 'There is nothing in the music that reminds 
one of Jupiter. The music is not of an Olympian mood. 
It is undoubtedly intensely human in its loveliness and 
gaity." 

"Keltic" 

Sonata For Piano No. 4 op. 59 in E minor 

Edward MacBoweU 249 

The Keltic legend about the beautiful Deirdre, 
daughter of the harper King Conchobar, inspired Mac- 
Doweli to subtitle the piano sonata '"Keltic. 11 

Above the dedication to Edward Grieg, MacDoweU 
put the following quatrain: 

l! Who minds now Keltic days of Yore 

Dark Druid rhymes that thrall 

Deirdre 1 s Song and wizard lore 

of Great Cuchulitfs fall 11 

"Kettledrum Mass 11 fPaukenmesse") 

Mass in C major 

Joseph Haydn 250 

During the summer of 1796, while Haydn was 
working on this Mass, Napoleon* s armies were across 
the Styrian border pressing towards Leofoen. Haydn was 
greatly affected by this and wrote ft Messa in Tempora 
belli 11 (Mass in Wartime") at the top of the score. 

There is no doubt that the use of the kettledrums 
and trumpets in the Agnus Dei and the fanfare of wind 
instruments at the beginning of the Dona Nobis Pacem 
emphasize the war atmosphere. The nickname "Kettle- 
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drum 11 Is derived from the drum -roil in the Agnus Dei* 

"King of Prussia" 

Three String Quartets K. 575 In D, K. 589 in Bb 9 K. 

590 in F 
Wolfgang Amadeus Mozart 251 

These three quartets, which are Mozart* s last 
string quartets, were written at the request of the King 
of Prussia. They were written with an Intended dedi- 
cation to Mm but somehow the first edition was pub- 
lished without the dedication. 

The King was a * Cellist and In deference to him 
Mozart wrote a prominent 'cello part In each of the 
quartets and they have always been known as the ir KIng 
of Prussia 11 quartets. 

"Kreutzer Sonata" 

Sonata For Violin and Piano op. 4? No. 9 In A major 

Ludwig van Beethoven 252 

The young mulatto violinist, Bridgetower, came 
to Vienna from England in early 1803 and made a great 
impression on Beethoven. The composer wrote this A 
major Sonata for him, for a performance at a morning 
concert at the Augarten (probable date. May 24) The 
Sonata was not quite ready when the date for perform- 
ance arrived and it was played from the manuscript. 
According to Bridgetower 1 s memorandum on the copy of 
the score, Beethoven performed the slow movement with 
such "chaste expression" that it was encored. 

Unfortunately, Beethoven and Bridgetower had a 
bitter quarrel, apparently over a girl, before the So- 
nata was published, and Beethoven changed the dedica- 
tion to the prominent Parisian violinist, Rudolph Kreut- 
zer. Although the piece has always been known by its 
popular name "Kreutzer Sonata" it is said that Kreutzer 
never performed the Sonata In public. 

Another interesting thing about the Sonata is that 
when the great Tolstoy heard the work ninety years af- 
ter it was published, he was so impressed with it that 
he named his novel "Kreutzer Sonata." 

"Lamentatione" 

Symphony No. 26 in D minor 

Joseph Haydn 253 
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Mr. H. C. Rabbins Landon In his book 'The 
Symphonies of Joseph Haydn" says that the title the 
"Christmas Symphony" under which this Symphony is 
sometimes known is completely erroneous. He feels 
very definitely that the work was composed for the 
Easter Week and not for the Nativity. 

Mr. Landon has the following to say, which 
makes the subtitle "Lamentatione" the correct one. 

'The title of the oldest MS; that in the abbey at 
Herzogenburg is l! Passio et Lamentis/ and it was from 
the remarks penned over the second violin part in this 
source that the present writer came to the conclusion 
that the first and second movements illustrate some 
drama played during the Holy Week. Happily it has 
been possible to discover the origin of the entire Sym- 
phony through several rare prints, copies of which are 
found in various Monasteries and churches in Austria" 

- - - * 

f The Lark 11 

String Quartet op. 64 No. 5 in D major 

Joseph Haydn 254 

The lovely first movement of this quartet has 
given it the popular name of 'The Lark. 11 

Mr. Geiringer, in Ms book 'Haydn, A Creative 
Life in Music, 11 says 1! From the earth bound accompani- 
ment of the lower parts, the first violin soars up to 
heavenly heights. ft ** 

tr Last Thought 11 fLetzter Gedanke") 
Piece For Piano in Bb major 

Ludwig van Beethoven 255 

Among the sketches for the last movement of the 
Sonata in Bb is an outline for a piano piece in Bb. 
When this little piece was published on December 8, 
1824, as a supplement to the Berlin Allgemeine Musik- 
alischer Zeitung, it bore the following inscription "Auf 
aufforderung geschrieben Nachmittags an 14. Aug. 1818 
von Beethoven 11 Letzter Musikaiisches Gedanke" (Written 
on invitation in the afternoon August 14, 1818 by Bee- 
thoven" nast Musical Thought") 

* Page 286 

** Page 256 

82 



This "potboiler 11 as Tfaayer puts It, was also pub- 
lished by Schle singer as 1 DernIere Pense Muslcale/ 1 

"Laudon" 

Symphony No. 69 In C major 

Joseph Haydn 256 

Haydn suggested the nickname * ! Laudorf ? for this 
Symphony for two reasons. First, as a compliment to 
the famous Austrian Field Marshall General Laudon, 
and secondly with the hope that the well known name 
would attract more sales. 

After Haydn arranged the Symphony for the pi- 
ano, he wrote the following to his publisher Artaria 
(kpril 8, 1783) ! 1 am sending you the Symphony (No* 
69) which was so full of mistakes that one ought to box 
the ears of the fellow who wrote It. The fourth and 
last movement of this Symphony is not practicable for 
the clavier* I don f t think it necessary to print it. The 
word 1T Laudon T1 will do more towards selling the work 
than any ten finales." 

tf Lebenssturme tT ('Life's Tempest") 

Duet For Piano op. 144 

Franz Schubert 257 

Einstein, In his book on Schubert, says the fol- 
lowing of this nickname; 

tr When we find a piano duet which Schubert wrote 
in his last years labeled "Lebensstttrme" by the pub- 
lisher (not by Schubert himself) the effect is much the 
same as that of a bad illustration to a good poem, 
which detracts from Its subject and which obscures 
rather than clarifies it"- - - * 

"Lelb Quartet*" 

String Quartet op. 130 In Bb 

Ludwlg van Beethoven 258 

Beethoven himself called this quartet Ms 1T Lelb 
Quartett. 1T 

This is a term of familiar endearment which the 
English language lacks. Many of the pages of this work 
represent the most intimate emotional self -revelations 
that Beethoven has left. 

* f Schubert, A Musical Portrait 11 page 81 
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"Leitgebisches Quintet 1 ' 

Quintet For Horn and Strings K. 407 in Eb major 

Wolfgang Amadeus Mozart 259 

Herr Leitgeb was a horn player from Salzburg 
who settled in Vienna and for whom most of the horn 
music of the period was written. 

Mozart wrote the quintet in Eb major for horn, 
violin, two violas and f cello for him. Mr. Einstein in 
his book, 'Mozart, His Character, His Worls? 1 wrote the 
following about it: 

f! Iike all the works written for this butt of Mo- 
zart 1 s jokes, it is to be taken half humorously. One 
might take it wholly so if it were not that the middle 
movement, an Andante, is a deeply felt piece, a little 
love duet between horn and violin. The first and the 
last movements make sport of the limitations of the so- 
lo instrument listen especially to the humorous fan- 
fare - motive in the Rondo - Finale. 1T * 

^Leningrad 1 ' 

Symphony No. 7 

Dmitri Shostakovich 260 

The Seventh Symphony of Shostakovitch is really 
a glorification of the heroic city of Leningrad. The 
first movement was completed in Leningrad on Septem- 
ber 3, 1941, the second on September 17, 1941, the 
third on September 29, 1941 and the last movement in 
Ksiibisshev on December 27, 1941. 

Mr. Shostakovitch says the following about this 
work: 

l! My Seventh Symphony is inspired by the great 
events of our patriotic war, but it is not battle music. 
The first movement is dedicated to the struggle, and 

the fourth to victory . No more noble mission can 

be conceived than that which spurs us on to fight against 
the dark forces of Hitierism. That is why the roar of 
the camion does not keep the Muses of our people from 
lifting their voices. 11 

1T Letter A n (etc. ) 

Nine Symphonies With Letters 

Joseph Haydn 261 

* Page 194 
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In England during the 19th century a number of 
Haydn's symphonies were identified by their letters in 
the old catalogue of the Royal Philharmonic Society, 
thus: 

A. Symphony No. 71 Bb major 

B. Symphony No. 45 F sharp minor ('Farewell") 
E. Symphony No* 44 E minor ('Funeral") 

L. Symphony No. 47 G major 

Q. Symphony No. 92 G major ('Oxford 11 ) 

R. Symphony No. 90 C major 

T. Symphony No. 91 Eb major 

Vo Symphony No 88 G major 

W. Symphony No* 89 F major 

"Lincoln 11 

Symphony No. 3 

Daniel Gregory Mason 262 

In his third Symphony Daniel Gregory Mason de- 
picts various periods of Lincoln's life. 

The first movement describes Lincoln's early 
manhood and a popular song of the 1860*3 '^Quaboag" is 
used prominently. The second movement is patterned 
after a spiritual to portray the negro? s tenderness for 
Lincoln* The amusing scherzo is typical of Lincoln's 
broad sense of humor, and the Symphony ends with a 
lament for the assassinated president. 

"Ilnz" 

Symphony K. 425 in C major 

Wolfgang Amadeus Mozart 263 

In a letter Mozart wrote to his father from Unz, 
dated October 31, 1783, he tells him that he had ar- 
rived there the day before and after being entertained by 
Count Thun, had been asked for a Symphony for a con- 
cert to be held on November 4. Unfortunately, he had 
neglected to bring one and he was "up to his necK* com- 
posing a new one. 

It is almost unbelievable to comprehend a sym- 
phony being composed, copied, rehearsed and per- 
formed in a period of four days, but this was the case 
with the wonderful C major Symphony, the so called 
"linz." 
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Little" 

Fugue in G minor For Organ 
Johann Sebastian Bach 264 

The fugue in G minor was nicknamed 'The 
little" by the organists in order to distinguish it from 
the more imposing Fantasy and Fugue in the same key. 

Bach wrote this during the years 1708-1717 when 
he was court organist to the Duke of Weimar. It is 
one of Bach f s most popular organ works and under- 
standably so. 

tf Littie Organ Solos Mass" 

Messa St. Joannes de Deo in Bb (Novello No* 8) 
Joseph Haydn 265 

The Messa St. Joannes de Deo, nicknamed "Lit- 
tle Organ Solo Mass' 1 is written for four voices, two 
violins, and organ solo. In the Benedictus the organ 
part actually competes with the solo soprano. It is in- 
teresting to see that in Haydn 1 s original manuscript of 
the Mass, the notes of the bass and the organ part were 
written about twice as large as the notes of the other 
part. This was probably done to indicate that the or- 
ganist intended to play from the full score; perhaps it 
was for Haydn himself. 

"A Little Night Music" (!Eine Kleine NachtmusikT) 

Serenade For Strings in G K 525 

Wolfgang Amadeus Mozart 266 

The Serenades were usually written for a small 
group of wind players at the request of some important 
person and were performed in the garden for an evening 
party. 

This Serenade in G, which Mozart nicknamed tT A 
Little Night Music" (!Eine Kleine Nachtmusik? 1 ) is an ex- 
ception* Mozart wrote it for strings and we do not 
know for certain what the occasion was. It might have 
been for a performance in Vienna. 

Einstein, in his book l! Mozart, His Character, 
His Wort? 1 feels that Mozart probably wrote the work for 
himself to satisfy an inner need, perhaps even as a 
counterpart to the 'Musical Joke" which he had recently 
composed and which bothered his sensitive musical souL 

Whatever the reason might have been, the charm- 
ing festive feeling of the music has made it one of the 



most popular of Mozart 1 s Instrumental works* 

"Little Russian" 

Symphony No 2 op 17 in C minor 

Peter Ilyich Tchaikowsky 267 

While Tchaikowsky was on a visit to St. Peters- 
burg about Easter, 1868, he came In contact with a 
group of young musicians who were working for the 
cause of Nationality In Art. It was at this time that he 
wrote his second Symphony, which was nicknamed "lit- 
tle Russian" by Nicholas Kaskin. The latter was a 
Moscow Art Critic and teacher, 

The Symphony is based upon little Russian folk 
tunes. Particularly effective are the use of "Down by 
Mother Volga" In the first movement and "The Crane" 
in the third one. 

'The Little" 

Symphony No* 6 In C major 

Franz Schubert 268 

The Symphony In C major, number six, was 
written between October, 1817 and February, 1818. The 
reason for it being nicknamed 'The Little" was to dis- 
tinguish it from the more familiar and longer Seventh 
Symphony which is also in the same key* 

Schubert was originally supposed to have com- 
posed this Symphony for the amateur orchestra that 
grew out of the string quartet which used to play at Ms 
father* s school. 

"A Little Symphony" 

Symphony No* 2 op* 65 

Carl Eppert 269 

The composer says that he subtitled his Sym- 
phony No* 2 "A Little Symphony" because It Is scored for 
a Mozart type orchestra, plus harp* 

"little Trumpet Piece" 

Scherzo For Piano In E minor 

Felix Mendelssohn 270 

Mendelssohn called this Scherzo his "little Trum- 
pet Piece*" 

The beginning of the Scherzo has a trumpet-like 
theme which reappears several times during the short 
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composition* 

"Liturgigue" 

Symphony No, 3 

Arthur Honegger 271 

Honegger says the following about his Symphony 
No. 3 t! Each of the three sections endeavors to ex- 
press an idea, a thought which I should presume to call 
philosophical, but which is my own personal feeling. 
I have therefore called upon Liturgical Subtitles and 
given the work the name of "Liturgical Symphony. 1 ' 

Mr. Nicolas Slonimsky, in his book 1! Music Since 
1900 11 goes further to explain the subtitles of the move- 
ments* 

'The three movements subtitled 'Dies Irae,' n 
apocalyptically strident chromatics, devoid of any the- 
matic illusion to the traditional chant, with giant Inter - 
vallic strides suggesting an atonal Doomsday) *De Pro- 
fundis Clamavi (En dejected low tunes s torturously and 
torturously rising to shrill heights, of polytonal anxiety) 
and Dona Nobls Pacem (p.n imploring prayer for peace, 
against the rumble of distant drums of war, with a dia- 
tonic hopefulness dashed again and again by chromatic 
bursts of despair) * 

"Lodrorf 1 

Concerto For Three Pianos No. 7 In F, K. 242 

Wolfgang Amadeus Mozart 272 

Mozart wrote his Concerto for Three Pianos in 
February, 1776 and it Is In his father's dedication, 
written in Italian, that the reason for the popular title 
5t Lodron l? Is given. *To the Incomparable merit of Her 
Excellenza, The Signorlna Contessa Lodron, born Con- 
tessa d*Arco, and her daughters, the SIgnorme Contessa 
Aloysia and Josepha." 

The three ladles were apparently not all "Incom- 
parable 11 because one of the parts Is considerably simpli- 
fied; as a matter of fact Mozart made an alternate ar- 
rangement of the Concerto for two pianos, which is ac- 
tually an Improvement on the three piano one. 
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"A London Symphony* 1 

Symphony No. 2 

Ralph Vaughan Williams 273 

This Symphony is a musical picture of the city 
of London* The conductor, Albert Coates, an intimate 
friend of the composer, describes the work in the fol- 
lowing manner: 

L London sleeps. The Thames flows serenely 
through the city. The city awakens. We get different 
glimpses of the city - its varied character - its good 
humor - its activity. 

n. Portrait of the region known as Bloomsbury. 
It is dusk - damp and foggy twilight. There is poverty 
everywhere -poverty and tragedy. An old musician out- 
side a pub plays "Sweet Lavender. 1 ' The gloom deepens. 
The movement ends with the musician still playing his 
sad tune. 

HI. Sitting late one Saturday evening at the 
Temple Embankment. Cn one side of the river are the 
slums; on the other, the stately majesty of the Houses 
of Parliament. The Thames River flows serenely. 

IV. A picture of the crueier side of the city; 
the unemployed; the unfortunate* The music ends as it 
began - with the Thames flowing silently, serenely. 

"London 11 

Symphonies 93-104 

Joseph Haydn 274 

These last twelve Symphonies 93-104 were writ- 
ten for the London violinist and impressario, Salomon, 
and have always been known as either the 'TLondonP or 
"Salomon" Symphonies. 

The character of the works was to a great ex- 
tent the result of the circumstances under which they 
were written. Haydn himself wrote ft a good deal must 
be altered to suit the English taste. 11 * 

"London Symphony" 
Symphony No. 104 in B major 

Joseph Haydn 275 

The last of the twelve London Symphonies, the D 

* The Symphonies of Joseph Haydn H,C* Robbins Lan- 
don, page 552 
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major, number 104, Is everywhere known as the "Lon- 
don Symphony/ 1 

Actually no one knows why this particular one 
has been singled out for the nickname, as anyone of the 

twelve Is rightfully eligible. 

'The London Trios" (Die Londoner Trios") 
Four Trios For 2 Flutes and Violoncello 

Number 1 in C major 

Number 2 In G major 

Number 3 In G major 

Number 4 in G major 
Joseph Haydn 276 

In an edition of these Trios published in 1957 by 
Nagels Verlag Kassel (Schott and Co. Ltd. London Assn., 
Music Publishers, Inc. N.Y. ) there Is the following 
note: 

Geieitwort 

! DIe Trios I, n und HI hat Joseph Haydn, nach den 
slgnierten und datlerten Autographen, 1794 In London 
komponiert. Er war damals 62 Jahr. Das IV. Trio, 
das uns nur In einer abschrift aus der Zeit erhalten ist, 
gehSrt wohl zu derselben Gruppe. Die autographen 1) 
Haydn Autogr. 9,2) Haydn Autogra. Gr.9, 3) Mus. Ms. 
Autogr. Haydn Joseph art. 25. 2 und die abschrift. 4) 
Mus. Ms. Autogr. Haydn Joseph 25.3, beflnden sich in 
der Preusslschen Staatsbibliothek in Berlin. Das I, HI 
und IV sind bereits In einer verstummelten Ausgabe 
erschienen, das n* Trio erscheint hier zum erstenmal 
in Druck. MIt ausnahme elniger Schreibfehler, die aus- 
gemerzt wurden, gibt die Ausgabe die Vorlagen getreu 
wleder. Die wenigen dynamlschen und Phrasier ungs- 
bezeichnungen, die der Herausgeber hinzuffigte als Durch- 
fdhrung und Erglnzung von den nur fldchtigen Notierun- 
gen Haydns sind durch klelneren Druck kenntlich ge- 
macht. 

Leo Balet 
Preface * 

According to the signed and dated original manu- 
scripts, Joseph Haydn composed Trios I, n, and HI in 
London in 1794. He was sixty -two years old at that 

* From edition of Trios published by Schott and Company 
(Nagels Verlag Kassel 1957) 
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time. Trio IV which has been preserved for us from 
this period only in a transcript, probably belongs to 
the same group. The original scores I) Haydn Autogr. 
Gra. 9.2) Haydn Autogr. Gr. 9, 3) Mus* Ms. Autogr. 
Haydn Joseph 25.2 and the transcript. 4) Mus. Ms. 
Autogr. Haydn Joseph 25.3 are in the Prussian State 
Library. Trios I, n and III have already appeared in 
imperfect editions. Trio n appears here for the first 
time in print. With the exception of some typographi- 
cal errors, which were corrected, the edition is true 
to the original. The few markings for dynamics and 
phrasing which the editor added in order to carry through 
and to supplement the merely casual notations of Haydn 
are in smaller print. 

Leo Balet 

"Lost Happiness" * 

Piece For Piano op. 38 No. 2 in C minor 

Felix Mendelssohn 277 

"Lost Illusion" * 

Piece For Piano op. 67 No. 1 in F sharp minor 

Felix Mendelssohn 278 

'The Lover" 

Sonata For Piano L. 108 

Domenico Scarlatti 279 

"Lyric" 

Symphony No. 7 in E major 

Anton Bruckner 280 

This Symphony is so called because it is in- 
spired by the spirit of song. It is warm, radiant lyric 
music and no other subtitle would be more fitting. 

"A Maggot" 

Organ Concerto Number 3 (Second movement "Con Spiri- 

td") 
Dr. Thomas Augustine Arne 281 

1f March for the Prince of Wales" 
March in Eb For Small Orchestra 

* See fl Songs Without Words" 
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Joseph Haydn 282 

The March in Eb which Haydn wrote for the 

Prince of Wales, was "discovered" and first printed in 
score form by Karl Haas. It is interesting to see that 
even though it is a work on a small scale, it is un- 
mistakably the work of a master. 

! Marche Militaire" 

March op. 51 in D major For Hano Solo (originally for 

Piano Fair Hands) 
Franz Schubert 283 

On August 7, 1826, three marches opus 51, com- 
posed by Schubert for piano four hands, were published 
by Diabelli. Of the set of three, D major, C major 
and Eb major, the D major one has been arranged for 
various combinations and received world wide popular- 
ity. In this arrangement for piano solo it has been ex- 
tremely successful and everyone knows it by its nick- 
name ft Marche Miiitaire. ff 

tf Marie Theresa 11 

Symphony No. 48 in C major 

Joseph Haydn 284 

In 1773 the Empress Marie Theresa visited Es- 
terh^za and there was much festivity. Special music 
was performed and Haydn wrote this Symphony, number 
48, for the occasion* 

To give the Symphony a festive and brilliant air, 
Haydn added trumpets and drums to the more standard 
orchestration of oboes, horns and strings that he had 
used in Ms other symphonies. 

The Wiener Diarum gave detailed accounts of the 
festivities, and pertaining to the Symphony it was said, 
"Then the Empress was taken to the Chinese pavilion, 
whose mirror -covered walls reflected countless lampi- 
ons and chandeliers flooding the room with light. On a 
platform sat the princely orchestra in gala uniform and 
played under Haydn's direction his new Symphony 1T Marie 
Theresa." 

The Empress was so pleased with the music 
that she presented Haydn with a valuable golden snuff- 
box filled with ducats. 
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IT Mariazeilermesse" 

Mass in C (Messa Celensls, NoveHo No. 15) 

Joseph Haydn 285 

MariazeUe, which is sixty miles from Vienna, 
is the most famous place of pilgrimage in Austria. A 
Benedictine Monastery is located there and it is sup- 
posed that Anton Lie be von Kruetzner, a recently en- 
nobled government official, commissioned this Mass as 
a votive offering to the Monastery. 

11 Mass in Wartime" 

Mass in C Major (M essa i n Tempore BeUi) 
Joseph Haydn 286 

See "Kettledrum Mass" * 

"Le Matin," "Le Midi," et "Le Soir." 
Trilogy of Symphonies 

Number 6 "Le Matin" in D major 

Number 7 "Le Midi" in C major 

Number 8 "Le Soir in G major 
Joseph Haydn 287 

Haydn was engaged as assistant Capelimeister to 
the Court of Prince Anton Esterhazy in May, 1761* The 
first symphonies which he composed for his new patron 
appear to have been a trilogy named after the times of 
the day. "Le Matin" (morning) "Le Midi" Afternoon) 
and "Le Soir 11 (evening) 

According to Haydn's biographer, Dies, the idea 
for this was suggested to Haydn by the prince. 

IT May Breezes" ** 

Piece For Piano op. 62 No. 1 in G major 

Felix Mendelssohn 288 

'May First" 

Symphony No. 3, op. 20 For Chorus and Orchestra 

Dmitri Shostakovich 289 

The Third Symphony bears the inscription tT May 
First? 1 and was written to commemorate the annual May 
Day Celebration in the Soviet Union. 

The motivation of the Symphony is indicated in 
the words sung by the chorus at its conclusion,, 

* "Kettledrum Mass" (Tankenmesse") Page 80 
** See "Songs Without Words" 
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'Today on this gleaming May festival let our 

songs resound Before in the gloomy years we went 
timidly and afraid --- When the Winter still was gray, 
and shooting still was heard on the field of war, an 
army of workers and peasants stormed the palace of 
the Tsar. Daringly the step was taken, onward our 
path leads us Mighty and ever stronger The Great 
Plan goes forward to become a fact. Immense new 
works spring from the new seed* Coal, grain, steel, 
that is a new radiance The land belongs to the 
workers, the age is theirs -- Every May Day is a step 
nearer to our socialistic goal. Solemnly through the 
cities millions of us surge. 11 

The Symphony is in one movement with choral 
ending, although when the American premiere of the 
work was given by Stokowski and the Philadelphia Or- 
chestra in December, 1932, it was presented without 
chorus. 

The actual premiere of the Symphony was in 
Leningrad, November 6, 1930. 

"Meditation"* 

Piece For Piano op. 67 No. 1 in Eb major 

Felix Mendelssohn 290 

f! Meistersinger fl (AJso t? Thun IT ) 

Sonata For Violin and Piano op. 100 No. 2 in A major 

Johannes Brahms 291 

When the Sonata first appeared there was a 
chance similarity noticed between the first three notes 
of the principal theme of the first movement and those 
of Walter's Preislied in Wagner 1 s opera *T>er Meister- 
singer." Immediately it was labeled t! Meister singer. 1T 
It is also known by the nickname "Thun." 
Brahms spent a happy summer on the lake of 
Thun in 1886, and it was there that the Sonata was com- 
posed. The following poem written by his friend, Wid- 
mann, describes the setting, 

1f Dort wo die Aare sanft dem See entgleitet 
zur kleinen Stadt hinab, die sie bespuit 
Und Schatten mancher gute Baum verbreitet 
Hatt* ich mich tief ins hone gras gewuhlt 

* See 'Songs Without Words" 
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Und schJief und trSumt' am hellen Sommertag 
So kSstlichj, wie icfa kaum es kunden mag t! 
'There where the Aar glides softly from the lake 
down to the little town which It washes, and many a 
noble tree spreads its shadow, I rolled deep In the long 
grass and slept, and dreamed through the bright sum- 
mer day, dreams so delicious that I could hardly de- 
scribe them. 1T 

f Melk" 

Concerto For Violin and Orchestra in A 

Joseph Haydn 292 

This Concerto has been nicknamed 'Melk? 1 be- 
cause the only known copy In existence Is In the Monas- 
tery In Melk (Lower Austria). It was discovered by 
the Haydn Society and the score was published by the 
Haydn Mozart Presse, Salzburg in 1952, edited by An- 
ton Heiller and H. C. Robblns Landon. 

There Is a recording of this work made by the 
Haydn Society which is the first known performance 
since Haydn's lifetime. 

'Mercury ('Le Mekur") 

Symphony No. 43 in Eb major 

Joseph Haydn 293 

The Symphony number 43 seems to date from 
the year 1772. The autograph of the work has been lost 
but a critical text was supplied by comparing old manu- 
script parts from the Benedictine cloisters of G5ttweig 
and Kremsmunster in Austria, as well as MSs. in the 
Prince Oettinger Wallerstein collection In Schloss Har- 
burg, Bavaria. The work first appeared in the Breit- 
kopf catalogue of the year 1772 and immediately became 
very popular. The subtitle Mercury" f Le Mekur") Is 
not entirely clear but appears to refer to the very ef- 
fective outer movement with their quick moving six- 
teenth notes. 

'Militaire 1 ' (Military Polonaise") 

Polonaise For Piano op. 40, No. 1 in A major 

Frederic Chopin 294 

The Polonaise is a stately dance of Polish origin. 
Chopin animated the dry form of the old Polonaise with 
great spirit and martial rhythm* 
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This is particularly true in the popular so- 
called 'Military Polonaise" in A major. It is a noisy 
piece with powerful rhythm and exemplifies military as- 
sertiveness in all its glory* 

"Military" 

Symphony No. 100 in G major 

Joseph Haydn 295 

It seems that to eighteenth century ears drums, 
cymbals and triangles suggested the Turks and the 
Turks personified war. Therefore, any use of these 
percussion instruments was immediately associated with 
war. Since Haydn used these instruments and particu- 
larly wrote a military trumpet call in the coda of the 
Allegretto movement of this Symphony, it was immedi- 
ately nicknamed 'Military. 11 

'Minute Waltz" (Also !l Dog Waltz") 

Waltz For Piano op. 64 No* 1 in D major 

Frederic Chopin 296 

There have been two nicknames given to this 
famous waltz, 'Minute Waltz" and 11 Dog Waltz." 

'Minute Waltz" is not really a very exact nick- 
name because it actually takes 1.5 minutes to perform 
the piece well. However, it has lent itself to amusing 
stories and a well known one is of the two pianists at- 
tending a concert in Carnegie Hall, when one of them 
supposedly said 1T You know, David, this was the dullest 
quarter of an hour that I have ever spent." 

The origin of the other nickname T Dog Waltz" is 
attributed to George Sand. It was at her suggestion 
that Chopin improvized this waltz with the revolving 
right hand melody imitating her dog chasing his own 
tail. 

'The Miracle" 

Symphony No 96 in D major 

Joseph Haydn 297 

According to August Reissman, this Symphony 
was given the nickname 'Miracle" because of an incident 
which happened at the first performance. * 

Some of the audience pushed forward to get a 
better view of Haydn, which left an empty spot in the 
concert room. Hardly had they moved when a large 
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chandelier directly over this spot crashed to the floor* 
There were cries of "Miracle, miracle 1 ' because no one 
was hurt by the accident. 

1t Missa Solemnis" 

Mass in D, op. 123 

Ludwig van Beethoven 298 

'Missa Solemnis" is a title used by various com- 
posers for a Mass of a particularly elaborate or festive 
kind, but It Is now associated mainly with Beethoven's 
Mass in D major of which the history is as follows: 

It was known in 1818 that the Archduke Rudolph 
was to be appointed Archbishop of Olmutz and In that 
year Beethoven began to compose this Mass In D, sub- 
titled "Missa Solemnis 1 ' with the Intention of having it 
performed at the ceremony of installation. When the 
ceremony took place In March, 1820, the composition 
had proceeded no further than the Credo* In 1821, 
Beethoven opened dealings with SImrock as if the Mass 
were completed, but two more years passed before he 
had finished revising It. The first performance took 
place in Vienna on May 7, 1824. 

'Moonlight Sonata 11 

Sonata For Piano op. 27, No. 2 In C sharp minor 
Ludwig van Beethoven 299 

Many stories have been written about the origin 
of the nickname 'Moonlight Sonata, 11 The following two 
are well known ones: 

1. It Is said to owe Its origin to Rellstab, the 
critic, who compared the first movement to a boat wan- 
dering by moonlight on the Lake of Lucerne. The only 
trouble with this story is that Beethoven never visited 
the lake. 

2. In H,E. Krehbiel f s book "The Pianoforte and 
Its Music" there is the following: 

"The Sonata in C Sharp minor has asked many a 
tear from gentle souls who were taught to hear In its 
first movement a lament for unrequited love and re- 
flected that it was dedicated to the Countess Guila Gulc- 
ciafdl, for whom Beethoven assuredly had a tender feel- 
Ing. Moonlight and the plaint of an unhappy lover. How 
affecting! But Beethoven did not compose this Sonata 
for the Countess, though he Inscribed it to her He had 
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given her a Rondo and wishing to dedicate It to another 
pipli s he asked for Its return and In exchange sent the 
Sonata, Moreover, It appears from evidence scarcely 
to be gainsaid that Beethoven never intended the C sharp 
minor Sonata as a musical expression of love unhappy 
or otherwise. In a letter dated January 22, 1892 gor 
a copy of which 1 am Indebted to Fraulein LIpsius [La 
Mara] to whom it was addressed) Alexander W. Thayer, 
the greatest of Beethoven 1 s biographers says: 

f That Mr. Kolischer has adopted Ludwig NohFs 
strange notion of Beethoven's infatuation for Therese 
Malfatti, a girl of fourteen years, surprises me; as al- 
so that he seems to consider the C sharp minor Sonata 
to be a musical love poem addressed to Julia GuicciardL 
He ought certainly to know that the subject of that So- 
nata was or rather that It was suggested by Seume 
f s little poem f Die Beberln. 1 The poem referred to de- 
scribes a maiden kneeling at the high altar in prayer 
for the recovery of a sick father . The poem has 
little to commend It as an example of literary art and 
It is not easy to connect It In fancy with the last move- 
ment of the Sonata, as with the first and second, but 
the evidence that Beethoven paid It the tribute of his 
music seems conclusive. t! * 

'Morning Songf 1 ** 

Piece For Piano op. 62 No. 4 In G major 

FeUx Mendelssohn 300 

fr Mozartiana n 

Suite No. 4 For Orchestra in G major 

Peter Ilyich Tchalkowsky 301 

In the suite number four Tchalkowsky borrowed 
some of Mozart's themes from smaller, less known 
works and arranged them for orchestra. 

The composer, in the preface to the score, ex- 
plains his reason for doing this as his desire to bring 
these gems of musical literature to the attention of the 
public. 



* H.E. Krehbiel l! The Pianoforte and Its Music 1t Pages 

163-164 
** See !1 Songs Without Words" 
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"A Musical Joke 1 * fEin Musikalischer Spass 11 ) 
Divertimento In F For Strings and Horns K, 522 
Wolfgang Amadeus Mozart 302 

Mozart was an Inveterate joker but It Is In the 
Divertimento nicknamed 11 EIn Musikalischer Spass 11 fA 
Musical Joke n ) that he uses this characteristic to dis- 
tort music. It Is the would-be composer that Mozart 
Is poking fun at. 

The piece is full of wrong harmonies; chords 
are wrongly distributed, the opening theme is choppy 
and ends a bar too soon and trills are on wrong notes. 
In the midst of all this chaos, a few bars of ripply Mo- 
zartian music are heard only to have a sudden jar of 
the horns, which does not at all blend with the strings. 

The final gesture is a cadenza which seems to 
ridicule cadenzas and the presto ends with harmonic 
confusion. 

f The Music For The Royal Fireworks 11 

Suite In D major For Orchestra 

George Frederick Handel 303 

To celebrate the signing of the peace at Alx La 
Chapelie in October, 1748, the King ordered great fes- 
tivities with fireworks and music* Handel was sent for 
and Instructed to prepare music. An Italian, Chevalier 
Servandoni, was to supervise the erection, in London's 
Green Park, of a structure for a gigantic display of 
fireworks. When this "machine," a pseudo-Doric Temple, 
410 feet long and 114 feet high, was completed on April 
26, 1749, it displayed the arms of the Duke of Montagu, 
who was in charge of the festivities, as well as figures 
of Greek Gods* a bas-relief of George n and a pole 
rising about 200 feet and topped by a huge symbol of 
the sun. 

Handel wrote a suite consisting of Overture, Al- 
legro, Lentement, Bouree, Largo alia siciliana, Allegro 
and two Minuets to be played by a tremendous band of 
forty trumpets, twenty french horns, sixteen hautboys, 
twelve side drums, flutes and fifeSo 

On April 21, 1749, the 1f Royal Fireworks Music" 
was rehearsed publicly in the Spring Gardens, Vaux 
HaU. It was reported that 12,000 people paid two shil- 
lings and six pence each to attend the rehearsal. Lon- 
don Bridge was so crowded that It became Impassable 
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for three hours* 

As the orchestra finished the Overture, 101 
brass cannons blazed forth the royal salute. The fire- 
works structure was outlined in fiery light and suddenly 
the fireworks had become uncontrollable* The huge sun 
atop Its 200 feet pole burst Into flame, then part of the 
structure caught fire. There was pandemonium and 
many people were Injured, two of them mortally. 

The only success that had come of all this cele- 
bration was Handel 1 s music. In May of the same year 
f The Royal Fireworks Music 1 ' was performed In the 
presence of the King for a large benefit concert for the 
Foundling Hospital. The King was delighted with the 
music, as have musicians all over the world been ever 
since. 

^Name-Day 1 ' ('Namensfeir") 

Overture op. 115 In C major 

Ludwlg van Beethoven 304 

This Overture was originally Intended to be per- 
formed on the Name -Day Festival of Emperor Franz, 
October 4, 1814. 

Beethoven had written on the original manuscript 
"Overture by L.V* Beethoven on the first of Wine Month, 
1814, Evening to the Name Day of our Emperor, f1 

Complications arose and although the overture 
was not performed on the date that Beethoven had in- 
tended, It has always been known as the 1T Name Day 11 
{'Namensfeir 1 ') Overture. 

fT Nelson ?t (or 'Imperial Mass") 
Mass In D minor (Novelio 3) 
Joseph Haydn 305 

According to the autograph in the National Li- 
brary, Vienna, this Mass was composed In 1798 at 
Elsenstadt, within a period of 53 days. During the 
time that Haydn was working on it, the news of the Bat- 
tle of the Nile arrived* The striking use of the trum- 
pets In the Benedictus is usually thought to be associ- 
ated with the news of Nelson's decisive victory. After 
Haydn 1 s death, a chart of the Battle of the Nile was 
found among his papers, which strengthens the belief 
that Haydn wrote It for Lord Nelson. 
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"Nicolaimesse" 

Mass in G major (Noveilo 7) 

Joseph Haydn 306 

In Austria this Mass is affectionately called 
!1 Nicolaimesse," probably because Haydn wrote it for the 
Name Day of Prince Nikolaus Esterhazy on December 
6, 1772. 

It is not at all a distinguished work, but rather 
gives the impression of being hastily tossed off. 

"Night Music" fNacht Musique") 

Serenade No. 12 K. 388 in C minor 

Wolfgang Amadeus Mozart 307 

The character of the Serenade subtitled t1 NIght 
Music" is completely different than the ether Serenades. 
It is not light entertaining music, but rather somber in 
mood. Ail of it except the closing C major section, is 
in the minor key. Mozart probably wrote it for his mu- 
sician friends in Vienna, either for them to perform or 
listen to. 

'The Nordic" 

Symphony No. 1, op. 21 in E minor 

Howard Hanson 308 

The composer intended the symphony to express 
something of the spirit of his Swedish ancestors who 
came to America to settle in the midwest. The move- 
ments are also subtitled: 

1. Morning in the Hills 

2. Camp Meeting 

3. Lazy Afternoon 

4. Saturday Night 

'"Norse" 

Sonata For Piano op. 57 No. 3 in D minor 

Edward MacDowell 309 

The reason for MacDowell subtitling this Sonata 
tr Norse n is best explained in the following lines which he 
wrote at the beginning of the music: 

"Night had fallen on a day of deed 

The great rafters in the red-ribbed hall 

Flashed crimson in the fitful flame 

Of smoldering logs; 

And from the stealthy shadows 
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That crept round Harold 1 s throne 

Rang out a Skald 1 s strong voice 

With tales of battles won 

Of Gudrun*s loves and Sigurd Siegmund f s son* 1 ' 

IT North, East, South, West n 

Symphony No. 4, op. 64 in D minor 

Henry Hadley 310 

In the four movements of this Symphony, the 
composer assigned each one to a different point of the 
compass. 

IT North IT is an Allegro energico preceded by a Lento grave. 
ft East f1 is an andante dolorosamente orientally colored. 
South'' a Scherzo almost like ragtime in character. 
IT West f? a brilliant final Allegro. 

The work was written and first performed for the 
Norfolk Connecticut Festival, June 5, 1911. 

''Northern Symphony 1 ' 

Symphony No. 3 

Arnold Bax 311 

The Symphony number three is subtitled 1 'North- 
ern Symphony* 1 because of its somber tone color. 

It is only in the beautiful epilogue that there 
seems to be a peaceful resolution to the bitter and 
troubled spirit of the North. 

f1 Notre Amitie est Invariable 11 ('Our Friendship is In- 
variable") 

Rondo For Piano, duet in D major op. 138 

Franz Schubert 312 

It seems that Herr Gahy (later Von) was an 
Hungarian acquaintance of Schubert, who loved to play 
piano duets with the master. Although he was a gov- 
ernment employee, he played the piano weU enough to 
go through most of Schubert 1 s fair hand dances with 
him. 

The dedication of this Rondo to Gahy, which be- 
came its nickname, is indicative of Schubert 1 s sly sense 
of humor. Apparently Gahy did not play the piece to 
Schubert 1 s liking but "Notre Amiti est Invariable. 11 

Sf La Notte 11 ('Night 11 ) 

Concerto For Bassoon in Bb major 
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Antonio Vivaldi 313 

It Is because of the titles of the various sections 
of the Concerto which deal with night that the piece Is 
referred to as ?t La Notte. 1 ' 

L Largo 

II. Presto - full of disquiet and anxiety. 
(The Phantom or I. Fantasmi) 

HI. Presto 

IV. The Dream 01 Sono) 

V. Sunrise 

"NotturncT 

Serenade No. 8 in D, K. 286 

Wolfgang Amadeus Mozart 314 

The Serenade called l1 NotturncF t ^Nocturne") was 

written for four orchestras or rather for one orchestra 
consisting of strings and horns, answered by three ether 
orchestras in a triple echo. 

According to Mr. Einstein, In Ms book 'Mozart, 
His Character, His Work:" ! Tf we didn't have reason 
to believe that it was composed for New Year f s Day, 
1777, we should say that it was the proper nocturnal 
music for the baroque curiosities at Mirabell Garden, 
near Salzburg. But Mozart was fond of conjuring up 
summertime in the winter. t! * 

"Ocean 11 

Etude For Piano, op. 25 No. 12, In C minor 

Frederic Chopin 315 

This Etude has for years been nicknamed "Gcearf* 
and with good reason. The arpeggios sweep up and 
down the keyboard, giving the effect of the tremendous 
power of the tides of the ocean. 

"Ocean" 

Symphony No. 2, In C major 

Anton Rubinstein 316 

During Rubinstein's lifetime the Symphony nick- 
named n Ocean ft was known all over the world. It was 
originally written In four movements but Rubinstein 
added two more. 

In two instances the critic Ambros compared 

* Page 208 
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this Symphony with Beethoven's ''Pastorale. 1 ' 

First he compared the so called "Sailor's 
Dance" in the "Ocean" to the "Peasant's Merrymaking 1 ' 
in the f "Pastorale," then the final choral in the Rubin- 
stein work to the "glad and grateful tidings after the 
storm" in the Beethoven. 

In Ambros 1 criticism, he also alluded to Rubin- 
stein's good taste in leaving the storm on the "Ocean" 
to the discretion of the listeners. Perhaps it is this 
very thought that gave the Symphony Its nickname. 

fl The October Symphony" 

Symphony No. 2 y op. 14 

Dmitri Shostakovich 317 

The second Symphony, sometimes known as the 
"October Symphony," was Inspired by the month in which 
the Bolshevik Revolution occured and is celebrated. 

The title page of the score reads 1t Dm. Shosta- 
kovitch, Op. 14. To October, A Symphonic dedication 
with a closing story written to the words of A. Bezi- 
mensky for Large Orchestra and Mixed Chorus." On 
the top right hand corner of the page are the words 
'"Proletarians of the World Unite!" 

On November the sixth, 1927, the "October Sym- 
phony" was performed by the Leningrad Philharmonic at 
a concert celebrating the tenth anniversary of the Bol- 
shevik Revolution. 

"On The Departure Of A Beloved Brother" 

Capriccio in Bb major For Piano 

Johann Sebastian Bach 318 

The Capriccio In Bb Is a vivid piece of program 
music which Bach wrote In Arnstadt about 1704, to 
mark the departure of his brother, Johann Jakob, as 
oboist In the Swedish service. 

In a short fugal movement Johann Jakob's friends 
try to describe the dangers ahead. Then their lamenta- 
tions are heard only to be disturbed by the sounds of 
the postilion's horn and finally the coach goes off to a 
brisk entertaining fugue. 

Parry does not hesitate to call this 'The most 
dexterous piece of the kind that had ever appeared in 
the world up to that time." 
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"On The Shore 11 * 

Piece For Piano op* 53 No* 1 in Ab major 

Felix Mendelssohn 319 

''Organ Solo Mass 11 
Mass in C* K. 259 

Wolfgang Amadeus Mozart 320 

In a letter Mozart's father wrote eighteen 
months after Mozart had written the Mass in C, K. 259, 
he referred to it as "Wolfgang's Mass With the Organ 
Solo." The reason for this is the important organ solo 
in the Benedictus. 

The first performance of the "Organ Solo Mass 11 
was at the consecration of the Archbishop of Olmtttz in 
Salzburg in 1788. 

"Organ Symphony*' 

Symphony No* 3 in C minor op. 78 

Camille Saint-Saens 321 

Saint-Sagns had held several very important 
posts as organist, and when he wrote his third sym- 
phony that instrument was uppermost in his mind. 

Some of the most important and beautiful music 
in the work are written for the organ and that is why 
the Symphony is always referred to as the "Organ Sym- 
phony." 

It had its first performance at a concert of the 
London Philharmonic Society in 1886 and the symphony 
was said to be Saint-Sagns' instrumental masterpiece* 

"OK Minuet 1 ' 

Minuet For Orchestra 

Joseph Haydn 322 

The following anecdote is supposed to explain the 
origin of the nickname. 

A butcher called on Haydn in Vienna and, after 
complimenting him profusely, proceeded to tell him the 
reason for his visit. It seemed that his daughter, a 
great enthusiast of Haydn* s music, was to be married, 
and her greatest wish was to have Haydn write a piece 
of music for the occasion. Haydn, kind as ever com- 
plied with the request, and the next day the butcher re- 

* See f! Songs Without Words" 

105 



celved the minuet. Haydn would have thought the inci- 
dent ended, had he not been surprised a few days later 
to hear the music of the minuet being played outside his 
house. He hastened to the window, and looking down, 
was amazed to see a huge ox, with gilded horns and 
wonderful decorations, surrounded by a street orches- 
tra. The butcher went up to Haydn and said 11 Dear Sir, 
I thought that a butcher could not express his gratitude 
in a more becoming manner than by offering you the 
finest ox in his possession."* 

There is another completely different explanation 
of the ff Qs MinueL ft 

This is often taken for the familiar name of one 
of Haydn f s Minuets, but the actual one is not known* 
In 1832 Siefried wrote a Singspiel with music, taken 
from Haydn's works which was produced and called 
"Gchsen menuette." Also, sometime earlier, there were 
two stage pieces with music selected from Haydn, pro- 
duced at Verdun (1805) called "Le Menuet du Boeul" ou 
t! Une l^con de Haydn. 1 ' 

"Oxford Symphony 11 

Symphony No. 92 in G major 

Joseph Haydn 323 

When Oxford conferred an honorary degree of 
Doctor of Music on Haydn in 1791, he composed a new 
Symphony for the occasion. However, the orchestra 
did not have time to rehearse the new one and instead 
played the composer's Symphony No. 92 in G major, 
which has always been known as the "Oxford Symphony." 

"Paganlni Rhapsody 51 

Rhapsody On A Theme of Paganini op. 43 

Sergei Rachmaninoff 324 

Rachmaninoff uses the theme of Paganini' s twenty 
fourth Caprice for his so called "Paganini Rhapsody." 
The theme is faintly suggested in the nine measure or- 
chestral introduction, but is played in its entirety by 
the violins in the first Variation. 

There are twenty four variations in all, mostly 
short and contrasting in mood and treatment. In three 

* Musical Anecdotes, Frederick Crowest Vol. 1, page 

173 
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of the Variations, there Is the addition of a somber 
theme from the Dies Irai, that portion of the Catholic 
Requiem Mass for the dead which comments on the Day 
of Judgment. 

'Taganini Variations 11 

Variations on a Theme in A minor of Paganinl, op. 35 

Johannes Brahms 325 

These are two books consisting of thirty varia- 
tions that Brahms wrote on a twelve bar theme in A 
minor of Paganini. Each variation exhausts a technical 
problem in character and style ! ^. la Paganini. t! 

Clara Schumann was quite right In referring to 
them as f Witch Variations. " (Hexen Variatlonen 1 ') 

1T Paris ft 

Overture in Bb major (K. anh. 8) 311 A 

Wolfgang Amadeus Mozart 326 

Early in the nineteenth century, the Imprlmerle 
de Conservetoire of Paris printed an Overture with the 
following inscription 1T A grand Crchestre par Mozart,* 1 
It consisted of a short Andante, a Pastorale, and a long 
Allegro Spiritoso and apparently it is this one in Bb 
major, nicknamed the "Paris. 1 ' 

The music is certainly not worthy of Mozart, 
and according to John N. Burk, In his book 'Mozart and 
His Music 11 It Is very doubtful that It Is. 

'Taris Symphony* 1 

Symphony No. 31 in D, K. 297 

Wolfgang Amadeus Mozart 327 

When Mozart was in Paris with his mother in 
the summer of 1778, he was commissioned by Le Gros, 
the director of the Concerto Spirituels, to compose a 
Symphony for the opening of the Corpus Christ! program* 
His Symphony, number 31, in D, nicknamed the 1T Paris 
Symphony 1 ' was written for the occasion. 

As Mozart was particularly anxious to please 
Paris, he wrote witty and charming music that would 
meet the musical taste of the day. The Symphony had 
no menuet, no repeats. When Le Gros objected to the 
slow movement as !1 Too long and too full erf modula- 
tions," Mozart obligingly provided another one. (The 
second and shorter Andante was published in Paris, but 
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the original one is included in the full Breitkopf and 
HSrtel edition* and is the one which is usually per- 
formed) , 

"Taris Symphonies" 

Symphonies Number 82, through 87 

Joseph Haydn 328 

In 1786 Haydn was commissioned to write six 
Symphonies for the fashionable Parisian Concert Organ- 
ization ft Les Concerts de la Loge Oiympique. 11 

The set has always been referred to as the 
1 Tar is Symphonies" and is as follows: 

Number 82 in C major ('L'Ours") 

Number 83 in G minor f T La Poule") 

Number 84 in Eb major 

Number 85 in Bb major f ! La Reine n ) 

Number 86 in D major 

Number 87 in A major 

tr Passiori t? * 

Piece For Piano op. 85 No. 3 in Eb major 

Felix Mendelssohn 329 

1f La Passione" 

Symphony No, 49 in F minor 

Joseph Haydn 330 

The subtitle of this Symphony 1T La Passlone" def- 
initely suggests that the performance of the work was to 
be during Holy Week* 

Musically the Symphony is the climax of Haydn 1 s 
efforts to give greater depth of feeling to his Sympho- 
nies. There are few works of the eighteenth century 
that surpass this one in the dramatic intensity of ex- 
pression. 

1 'Pastorale 11 

Sonatas For Piano L* 413 and 503 

Domenico Scarlatti 331 

''Pastorale 1 ' 

Sonata For Piano op. 28 in D major 

Ludwig van Beethoven 332 

* See tf Songs Without Words" 
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When this Sonata was printed In 1802, the pub- 
lisher, Cranz of Hamburg, gave It the not too Inap- 
propriate nickname 'Tastorale. 1 ' 

The Autograph of the Sonata bears the inscrip- 
tion ''Gran Sonata op. 28 1801 da L. van Beethoven* 1 ' 

The cadence theme of the first movement and 
the main theme of the Rondo are somewhat 'VolkstBm- 
Iich 1t in character. Another possibility as to the nick- 
name may be the overall sunny character of the music. 

"Pastorale" 

Symphony op. 68 No. 6 In F major 

Ludwlg van Beethoven 333 

In the Autograph of the Symphony No. 6 Is found 
the following Inscription In Beethoven's own handwriting: 

l! SInf. 6 ta. Da Luigi van Beethoven. Angeneh- 
me heltre Empfindungen welche bey der ankunft auf dem 
Lande im Menschen erwa - - All* ma non trogpo - 
Nicht ganz geschwind - - N.B. die deutschen Uber- 
schriften schreiben sle alle In die erste Violini - - 
Slnfonie von Ludwlg van Beethoven." 

(6th Symphony, by Luigi van Beethoven. The 
pleasant, cheerful feelings, which arise In man on ar- 
riving in the country allo ma non troppo - not too 
fast - N. B. (This is to the copyist) the German titles 
are all to be written in the first violin part Sym- 
phony by Ludwig van Beethoven. 

The work was composed in the neighborhood of 
Vienna, In the beautiful country between Herllgenstadt 
and Gunzing, In the summer of 1808. 

John N. Burke, in his book 'The Works of Bee- 
thoven" says: "One can imagine the composer dreaming 
away lazy hours in the summer heat at D5bllng or 
Grinzing, lingering in the woods, by a stream or at a 
favorite tavern, while the gentle droning themes of the 
Symphony hum in his head, taking limpid shapes. 11 * 

"Pastoral" 
Symphony No. 3 

Ralph Vaughan Williams 334 

The Symphony Number 3, labeled "PastoraF de- 
picts a philosophical approach to nature. 

* Page 282 
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In Simona Parkenham* s fine book on Ralph 
Vaugiian Williams, there is the following apt descrip- 
tion of the work; 

1T It is as if the composer, coming back from the 
years of war and noise and the constant companionship 
of army life, had suddenly found himself alone among 
the hills around his home in a silence so grateful and 
profound that, as well as the bird-song and the wind, 
he could hear the stirring of the sap in the trees and 
the movement of the roots under the earth."* 

lf PastoraF 

Symphony No* 2 

Colin McPhee 335 

The composer writes the following in regard to 
the subtitle for his Symphony No. 2: 

f The work depends on natural lyrical development 
rather than planned abstract form. The melodic ma- 
terial is in part original, In part developed from Bali- 
nese pentatonic melodic fragments* In mood and orches- 
tral texture It Is Inspired by a pastoral or rural scene 
of no locale. 

It seemed to several friends, after hearing the 
test pressing, that something needed to be added to the 
title to give some clue to the character of the work; 
pastoral immediately sprang to mind, but I had not the 
courage for f Pastorale Symphony. 1 Hence the subtitle 
1 Pastoral 1 ." 

"Pater Dominicus tT or f *Dominlcus tf 

Mass In C, K. 66 

Wolfgang Amadeus Mozart 336 

When Mozart was only thirteen years old he 
wrote his first High Mass, the so called "Pater Domini- 
cus 11 or 'IDominicus." 

Mozart wrote It for the ordination of Cajetan 
Hagenhouer, a son of Lorenz Hagenhouer, the landlord 
of the Mozart family. Cajetan had entered the Bene- 
dictine Monastery while the Mozarts were on their grand 
tour, and on October 15, 1769 he celebrated, as 1! Pater 
Dominlcus, 11 his first High Mass. 
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"Pathetique" 

Sonata For Piano, op. 13 in C minor 

Ludwig van Beethoven 

There are two rather different stories of the 
famous "Pathetique" Sonata of Beethoven: 

1. The first edition of this sonata, which ap- 
peared in 1799, bore the subtitle, tT Grande Sonata Pa- 
thetique." We have reason to believe that this was giv- 
en by Beethoven, or at least sanctioned b> him. 

Early in 1798, at the age of 28, Beethoven came 
to the terrifying and shattering realization that he was 
growing increasingly deaf. At first regarding this de- 
fect as a shameful malady, he withdrew completely 
from society, but he was soon to return through his mu- 
sic, music that grew in stature with each painstaking 
effort* Among the staggering pages that began to flow 
from his pen was this 'Tathetique" Sonata. 

2. The subtitle "Sonata Pathetique" was given to 
this work by the publisher. His justification was that 
nothing so powerful and full of tragic passion had ever 
been dreamed of in piano music. Sir Donald Francis 
Tovey, in his 1T A Companion to the Beethoven Piano- 
forte Sonatas" says; 'The Sonata Pathetique, like the 
Kreutzer Sonata & less consistent work, akin to it in 
many ways) begins with a magnificent piece of Homeric 
fighting; but if we overestimate the tragic quality of 
such fighting, we shall end, like Tolstoy, in crassly un- 
derestimating the rest."* 

"Pathetique" 

Symphony No. 6 in B minor 

Peter Ilich Tchaikovsky 338 

Talking with his brother, Modeste, the day after 
the first performance of the Sixth Symphony, Tchaikov- 
sky discussed the problem of a subtitle, for he was 
about to send the score to the publisher. He thought of 
calling it "A Programme Symphony," and had written to 
his nephew, Vladimir Davidoff, about it. After giving 
it some more thought he foresaw that to give it such a 
name would explain nothing, and at the same time might 
invite questions -which he could not answer. 

He finally accepted Modeste 1 s suggestion of f Ta- 
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thetique" and sent it off to Jurgenson, the publisher, 
only to regret that decision and write again suggesting 
his preference for using only the number of the Sym- 
phony. 

However, it was too late and the Symphony was 
published as "Pathetlque*" Evidently Jurgenson thought 
that a good ''selling* 1 name. 

"Peasant Cantata'* 

Cantata No. 212 (Mer Hahn en Neue Oberkeet) 

Johann Sebastian Bach 339 

The Cantata !1 Mer Hahn en Neue Oberkeet" popu- 
larly known as the 1! Peasant Cantata" was written to 
celebrate Carl Heinrich Von Bieskau "coming Intd" pos- 
session of land. The ceremonial performance was held 
on August 30, 1742. 

PIcander, who wrote the text, held a post under 
Von Dieskau at the Customs House in Leipzig. 

To give local color to the words Picander used 
the Patois of Upper Saxony, and Bach, in writing the 
music, introduced popular melodies, among them the 
familiar Sarabande IT Folies d'Espagne." This populariz- 
ation of the work has no doubt given it its nickname. 

"Phoebus and Pan 11 

Cantata 201, "Der Streit Zwischen Phoebus und Pan* 1 

Johann Sebastian Bach 340 

Bach wrote this work with the same Intention as 
Wagner wrote his Meistersinger. 

The characters in the Cantata are: Phoebus, Pan, 
Momus, Mercurius, and Midas. In the character of 
Midas, the counterpart of Beckmesser, Bach attacks a 
recent and unfriendly critic of his music. Phoebus 
{Bach) challenged by Pan, engages in a contest of song 
with him* Midas declares Pan the victor and Is pun- 
ished with a 1f palr of ass f s ears" and relegated to the 
back woods* 

The Cantata Is usually referred to by Its popular 
name "Phoebus and Pan" and really belongs to the cate- 
gory of burlesque satire. 

'The Philosopher" 

Symphony No. 22 In Eb major 

Joseph Haydn 341 
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The grave seriousness of the opening of the 
Adagio with the solemn notes of the canto fermo played 
by horns and English horns (replacing the oboes) is 
said to have given the Symphony its nickname 'The Phi- 
losopher. ft 

"Philosophic" 

Symphony No. 6, A in A major 

Anton Bruckner 342 

When Bruckner was writing his Sixth Symphony, 
he was going through a difficult period of his life. He 
was lonely, ill and had many financial problems. In 
spite of all this, the first movement, from which the 
nickname supposedly originates^ is extremely cheerful. 

It is said that Bruckner liked to speak of his 
Sixth Symphony as the "Keckste" fmost daring 11 ) refer- 
ring, of course, to certain formal and harmonic fea- 
tures of the work. 

However, the more apt and more widely used 
nickname "The Philosopher" is very fitting because the 
work is an eloquent expression of the resignation that 
had come over Bruckner's soul. 

'The Pilgrims 11 * 

Piece For Piano op. 67 No. 3 in Bb major 

Felix Mendelssohn 343 

"Pizicattd" 

Symphony No. 5 in Bb major 

Anton Bruckner 344 

It is because of the plucked string background 
throughout this work that the nickname l1 Pizicatto Sym- 
phony" has been popularly but irrelevantly used. 

"Poeme Mystique" 

Sonata No. 2 For Violin and Piano 

Ernest Bloch 345 

The idea of this Sonata was supposed to have 
come to Bloch in a dream and perhaps this is what sug- 
gested the subtitle to him. 

The composer had written to Alex Cohen, the 
foremost authority of his chamber music in England, 

* See "Songs Without Words" 
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that he had thought of writing a Sonata of Faith and 
Serenity and that the dream was the "ignition spark." 

"Polish 1 * 

Symphony No. 3 In D major 

Peter Ilyich Tchaikowsky 346 

Mr. Weinstock calls this Symphony a ''symphonic 

grab -bag full of five sketchy and tenuously related 
movements* 11 

It Is from the fifth movement, the Tempo de 
Polacca, that the nickname "Polish" originates* How- 
ever, It lacks the brilliant local color of the Polish 
scenes, as we have them in the nationalistic opera "A 
Life for the Tsar. f! 

'Tolonaise Heroique 11 
Polonaise For Piano op. 53 In Ab major 
Frederick Chopin 347 

The strong, almost martial rhythm of the Polo- 
naise in Ab major, may be taken to represent the 
feudal court of Poland in the days of all its splendor. 
It may be this quality that has given the piece its nick- 
name ft Polonaise Herolque. 

lf Post-Horn" 

Serenade No. 9 K. 320 In D major 

Wolfgang Amadeus Mozart 348 

In the second Minuet of this Serenade, there Is 
a humorous quotation of the four natural notes of the 
then familiar post -horn, and undoubtedly Mozart 1 s de- 
liberate intention of parodying the post -horn has given 
the piece its nickname. 

ft Prague ft 

Symphony No. 38 in D, K. 504 

Wolfgang Amadeus Mozart 349 

Although this Symphony was finished in Vienna on 
December 6, 1786, there Is the feeling that Mozart was 
thinking of his forthcoming trip to Prague, where it re- 
ceived Its first performance on January 9, 1787, when 
he wrote it. 

The story Is that the Symphony was an immedi- 
ate success and that the applause was so loud and so 
long that the audience would not be appeased until Mo- 
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zart Improvized on the piano for over half an hour. 

Finally someone in the audience shouted "Figa- 
ro. 1? Mozart Improvised variations on the air 1T Non Piu 
Andrai" and that satisfied the clamoring crowd. 

*The Prophets" 

Concerto No. 2 For Violin 

Mario CasteJuuovo-Tedesco 350 

The composer writes the following concerning 
this work; 'The Prophets" was supposed to be the title 
fcnd not the subtitle) of my second Violin Concerto; 
my first Violin Concerto had &s a title) "Concerto 
L'ltalianc)" because It expressed the lyrical, Italian Al- 
most post Vivaldi) side of my nature; and when Heifetz 
asked me to write another one I told him that I would 
like this time to express f the other side 1 of my nature 
and my education - the Jewish one - so I called it 'The 
Prophets* and I even gave subtitles to the three Indi- 
vidual movements, Islah, Jeremiah, and Elijah, but 
Heifetz wanted something more 'generic' so 'The Proph- 
ets' became the subtitle and the piece was known as 
"Concerto No. 2." 

'Quartette Doricd" 

String Quartet In D major 

Ottorino Respighi 351 

In Beethoven f s quartet op. 132, the Lydian mode 
is used for the famous song of Thanksgiving on recovery 
from an illness, so that modal flavor is not unprece- 
dented in a chamber work. However, the mode used 
as a basis for an entire score, as the Dorian mode is 
used In this one, is somewhat more venturesome. Be- 
cause of this, Respighi understandably subtitled the 
piece 'Quartette Dorico." {Dorian Quartet") 

'Quartet SerioscP 

String Quartet op. 95 In F minor 

Ludwig van Beethoven 352 

The autograph manuscript of this quartet pre- 
served in the Royal Imperial Court Library at Vienna, 
bears the Inscription 'Quartetto Serioso 1810 in the 
month of October dedicated to Herr von Zmeskall and 
written in the month of Cctober by his friend L.V, 
Beethoven. tr The music is serious and somber through ~ 
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exit. Even the third movement* which is scherzo in 

form, has the marking ''Allegro assai Vivace, ma seri- 
oso* ft 



String Quartet No. 12 in C minor 

Franz Schubert 353 

In December 1820, Schubert turned to quartet writ- 
ing again but the single chamber music work of that year re- 
mained unfinished. The nickname 1 'Quartettsatz tT (so called 
tf Satz Quartet 1 ' which is bad German for '"Quartettsatz") re- 
fers to the first movement in C minor and a fragment of a 
second movement. 

Ulrich, in his book ''Chamber Music" says the fol- 
lowing of the work: 

'Here a newSchubert stands before us. The inner joy 
and vivacity which filled the earlier works is gone, a restless- 
ness and concern with more serious expression appears. A 
tortured twisting chromatic theme is passed about from in- 
strument to instrument, over rapidly shifting harmonies. 
The second theme, more songful, offers but little relief 
from the dissatisfaction expressed by the first. With this C 
Quartet movement, peace of mind and joy of spirit ceased to 
be typical components of Schubert 1 s chamber music. t! * 

'The Qulnterf 1 

String Quartet op. 76 No. 2 in D minor 

Joseph Haydn 354 

The nickname is derived from the descending 
fifths (Lot German tl Quinten' t ) in the first movement. 
This Quartet is also known as T The BeH TI and sometimes 
'The Donkey." The falling fifths have evidently sug- 
gested a bell -peal to some and the hee-haw of a donkey 
to others. 

tf La Quintette de la Balle" 

Quintet For Strings No. 15 

George Onslow 355 

In 1829 the composer had had an accident at a 
wolf hunt, where a spent ball hit him in the face, mak- 
ing him somewhat deaf in one ear for the rest of his 
life. 

* Page 291 
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He wrote this string quintet, which he subtitled 
t? La Quintette de la Balle," to describe the pain he had 
suffered during his illness and to show his gratitude on 
recovering. 

*The Rage Over The Lost Penny" 

Capriccio For Piano op. 129 in G major 

Ludwig van Beethoven 356 

The G major Capriccio was published in 1828 
without opus number and with the following Inscription 
'This Capriccio, posthumously discovered, bears this 
inscription on the manuscript 'Die Wuth fiber den ver- 
lornen Groschen ausegtobt in einer Caprice. 11 ('Anger 
at the loss of a penny, abated in a Caprice 11 ) 

Beethoven* s autographed copy was discovered In 
the United States about 1947, but the author of the 
present popular title 'The Rage Oer The Lost Penny 11 
is unknown. 

Robert Schumann, in his book 'Music and Musi- 
cians" wrote the following about the composition; 

*lt would be difficult to find anything merrier 
than this whim. This was a moment for Beethoven to 
use his favorite expression when he was Inwardly merry. 
1 Today I feel altogether unbuttoned 1 and then he laughed 
like a lion and beat about him for he was always un- 
tamable. 'But with this Capriccio Til get you* tft * 

"Rain Sonata 1 ' (Hegen Sonata ) 

Sonata For Violin and Piano op. 78 in G major 

Johannes Brahms 357 

In the last movement of the Sonata op. 78 
Brahms uses his song "Regenlied" ('Rain Song") op. 59 
No. 3, ^tiich was written to the following text; 
Walle, Regen waHe nieder 
Wecke meine alten Ileder 
Die wir In der Ture sangen 
Wenn die Tropfen draussen klangen! 
M5chte ihnen wieder lauschen 
Ihrem sussen, feuchten Rauschen 
Meine Seele sanft betauen 
Mlt dem frommen Kindergrauen 

Clause Groth and Johannes Brahms 

* Page 105 
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Steam down, rain; awaken my old 
song, which we used to sing at the 
dcx>r when the drops were pattering 
outside. Would that I could listen to 
you again, hear your sweet plashing, 
and steep my soul softly in the holy 
awe of childhood. 

The incessant running figure of the piano part 
suggests the gentle patter of rain, but the origin of the 
popular title !! Rain Sonata" comes as a result of the the- 
matic quotation. 

1T RainclropP 

Prelude For Piano No* 15 in Db major 

Frederic Chopin 358 

This prelude number 15 of the set of twenty four 
was supposed to have been written while rain was fall- 
ing on the roof of the Monastery of Valdemoso. Chopin 
denied that this had influenced him but his companion 
George Sand, seemed to think that it had done so with- 
out his realizing it. 

The music does create the impression of gently 
falling rain, which in the middle section becomes omi- 
nous only to fade away into a patter of rain. 

'The Rakoczy March" 

Hungarian Rhapsody For Piano No. 15 in A minor 

Franz Liszt 359 

The Hungarian Rhapsody number 15 is based on 
the famous Rakoczy March. When Prince Franz Ra- 
koczy II had made his entry into his capital of Eperjez, 
after having led the revolt against Austria in early 1700, 
his favorite musician, the court violinist Michael Barna, 
composed a march in his honor. 

This Rakoczy March, full of temperament, sor- 
row and pain soon became popular among the music lov- 
ing gypsies, as well as among the Hungarian people. 
The first copy of the t? Rakoczy March" came from Carl 
Vaczek of Jaszo in Hungary, who was a prominent dil- 
ettante in music. He had heard the march from a 
granddaughter of Barna, who was a fine violinist. Va- 
czek had written down the composition and handed the 
manuscript to another violinist, Ruzsitska, who in turn 
had altered it. 
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The original melody of Barna remained the one 
preferred by the Hungarian people, but in the transcrip- 
tion of Berlioz, perhaps the most famous one, the com- 
position of Ruzsitska was used. 

The interesting thing is that Liszt 1 s arrangement 
of the same march used in his Rhapsody number 15, 
led to a debate in the Hungarian Diet in which M. 
Tisza spoke of the march as the work of Franz Rakoczy 
II. This was incorrect. Berlioz was also mistaken in 
saying that it was by an unknown composer. According 
to Miss Ramann, Iiszt f s biographer, it was written by 
a military band master named ScholL She also states 
that, although Liszt had made his transcription in 1840, 
it was not published until 1870 out of courtesy to 
Berlioz. 

"Rasoumovsky Quartets" 

String Quartets op. 59 (7-8-9) 

Ludwig van Beethoven 360 

Beethoven wrote the three op. 59 Quartets for 
his patron, the Russian nobleman, Count Rasoumovsky, 
who had requested quartets with Russian themes, orig- 
inal or imitated* 

There are actual Russian folk songs quoted in 
the F* and E. minor Quartets, and a brooding slow 
movement in the C major one is said to be a trans- 
formed folk song. 

Count Rasoumovsky was Ambassador to Vienna 
from Russia, and during this period maintained a pal- 
ace which became the virtual center of the city's artis- 
tic life. He also put at Beethoven's disposal a quartet 
consisting of the finest available players (he played se- 
cond violin) which met in the evenings and performed 
among other compositions, new works of Beethoven un- 
der the composers own instruction. 

The following interesting bit was found on a page 
of twenty-one leaves of sketches to the Rasoumovsky 
Quartets written in pencil in Beethoven's hand tr Even as 
you have plunged into the whirlpool of society you will 
find it possible to compose operas in spite of social 
obstacles. 

Let your deafness no longer remain a secret - 
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not even In art!" * 

IT Razor Quartet" 

String Quartet op. 55 No. 2 in F minor 

Joseph Haydn 361 

A particularly enterprising publisher, John Bland, 
took the trouble to travel from London to Esterhaza to 
obtain new works and to persuade Haydn to visit Lon- 
don* Bland used to tell an amusing story about how the 
master presented him with the autograph of the quartet 
op, 55, No. 2^ which was subsequently popularly 
named the I! Razor Quartet. 1 ' 

When Bland visited Haydn, the master was shav- 
ing* The razor must have been a dull one because 
Haydn exclaimed ? 1 would give my best quartet for a 
good razor." Bland, overhearing this, rushed to 
Haydn 1 s room with his own excellent set of razors. 
Haydn was delighted and kept his promise* 

"Reformation* 1 

Symphony No. 5 in D minor* op* 107 

Felix Mendelssohn 362 

When Mendelssohn composed his Reformation" 
Symphony in North Wales in September, 1892, he had 
in mind the celebration planned in Germany for the fol- 
lowing year of the Tercentenary of the Augsburg Con- 
fession, the drawing up of the Constitution of the Prot- 
estant faith in June, 1530. In the introduction to the 
first movement, Mendelssohn used the so called 'Dres- 
den Amen 1 ' otherwise known as the Eucharist motive in 
Wagner 1 s "Parsifal*" 

At the completion of the Symphony he sent it to 
his sister Fanny, with the following note; 

J! Try to collect opinions as to the title I ought to 
select - 'Reformation Symphony," "Confession Sym- 
phony," "Symphony For a Church Festival" or "Juvenile 
Symphony." ** 

Although Mendelssohn had decided to subtitle the 
Symphony "Reformation" the name by which it has al- 
ways been known, the actual celebration for which he 

*Thayer's "The life of Ludwig van Beethoven" Vol* II 

Page 97 
** 1T Mendelssohn" RadcHffe Page 22 

120 



had written It did not take place. However* the com- 
poser was apparently relieved because he wrote to Dorn 
In June fr Perhaps It is well for some reasons that the 
performance has been postponed, for it occur ed to me 
afterwards that the chorale part and the other Cathol- 
icisms would have a strange appearance In a theatre, 
and that the 1T Reformation Song 11 would not sound very 
weH at Whitsuntide." 

'Hegrets 1 ' * 

Piece For Piano op. 19 No. 2 In A minor 

Felix Mendelssohn 363 

"la Heine" 

Symphony No. 85 in Bb major 

Joseph Haydn 364 

The Symphony number 85 Is one of a set of six 
symphonies that Haydn was commissioned to write for 
the Parisian Concert Organization !t Les Concerts de la 
Loge Oiympique." 

The Queen, Marie Antoinette, was a frequent at- 
tender of these concerts and, because this particular 
symphony with Its elegant and queenly leisure was one 
of her favorites, It was nicknamed "La Heine* 11 

"Remembrance" 

Waltz For Piano in E major (sometimes known as Noc- 
turne No. 12) 
John Field 365 

"Requiem" 

Symphony No. 4 

Howard Hanson 366 

The Symphony number four was written to the 
memory of Dr. Hanson's father. The movements are 
written and named after the parts of the Requiem ser- 
vice, Kyrie, Requiescat, Dies Irae and Lux Aeterna* 

"Requiem" 

Symphony No. 3 (Choral) 

Dmitri Kabalevsky 367 

On December 26, 1933, Dmitri Kabalevsky com- 

* See "Songs Without Words" 
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pleted the composition of his choral third Symphony, 
subtitled Requiem. l? It was written as a symphonic 
song In memory of Lenin. 



Restlessness* 1 * 
Piece For Piano op. 
Felix Mendelssohn 



19 No. 5 in F sharp minor 
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Resurrection" 

Symphony No. 2, In C minor 

Gustave Mahler 369 

During the years 1891 and 1893, when Mahler 
was conductor at the Hamburg Opera and Hans von 
Bulow was Conductor at the Hamburg Philharmonic Or- 
chestra, the two were great friends. When Mahler 
showed Von Billow sketches of his second Symphony, the 
latter was most helpful and encouraging. 

It was the final movement of this Symphony that 
was giving Mahler the most trouble, and ironically 
enough It was not until he was at Von Bulow 1 s funeral 
rites and heard the choir Intone the '"Resurrection Cde 1! 
that he got the Idea which finally evolved into the im- 
pressive last pages of his 1T Resurrectlon Symphony. 11 



Retrospection 11 * 
Piece For Piano op. 
Felix Mendelssohn 



102 No. 3 in D major 



'The Return"* 

Piece For Piano op. 85 No. 5 In A major 

Felix Mendelssohn 

Reverie 1 * * 

Piece For Piano op. 85 No. 1 in F major 

Felix Mendelssohn 
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Revolutionary 11 

^tude For Piano op. 10, No. 12 in C minor 

Frederic Chopin 373 

When Chopin was In Stuttgart in 1831 he heard 
of Warsaw being captured by the Russians. He was 
terribly upset by the news and it Is supposed to have in- 

* See "Songs Without Words" 
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spired the wild despair of the C minor Etude, nick- 
named the ''Revolutionary." Sometimes, it is also re- 
ferred to as 1T Fali of Warsaw." 

st Rhenish" 

Symphony No. 3 in Eb major op. 97 

Robert Schumann 374 

This Symphony was inspired by a trip that the 
Schumanns had taken to Cologne. Schumann was very 
much impressed with the physical beauties of the Rhine- 
land and the spiritual aura of the great Cathedral. He 
intended the Symphony as a picture of Rhenish life. 

It is known that the solemn fourth movement with 
its organ-like motif was inspired by the recollection that 
Schumann had of the ceremony at the Cologne Cathedral 
at the installation of the Archbishop Geissei as Cardinal. 
The Scherzo movement that follows has as its basic 
theme an old German drinking song. 

'The Rhenish Symphony" was very dear to Schu- 
mann. When Carl Reinecke (July 1, 1851) made a four 
hand piano arrangement of the Symphony at Schumann's 
request, the composer wrote the following to him: 'It 
is always important that a work which cost so much 
time and labor should be reproduced in the best possible 
manner. 11 

"Rhodanienne" 

Symphony No. 8 in D 

Darius Milhaud 375 

The Symphony, number 8, has been subtitled 
'Rhodanienne" by the composer because it is supposed 
to describe the Rhone River. The opening movement 
describes the birth of the river in the Rhone Glacier in 
Switzerland, the second the Rhone crossing Lake Geneva, 
the third the tumultuous river flowing towards southern 
France and the last the emptying of the river into the 
Mediterranean Sea. 

'The Rider" 

String Quartet op. 74 No. 3 in G minor 

Joseph Haydn 376 

The first theme of the first movement of this 
quartet has a prancing rhythm that pervades the whole 
movement and it is because of this that it has been 
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nicknamed 'The Eider. lf 

|f Le Hire du Diabie ft 

Caprice For Violin No. 13 In Bb major 
Me cola Paganini 377 

Tfiere Is a mocking descending theme in the Ca- 
price which has made some imaginative listeners think 
of a "devil 1 s chuckle 1 ' ("Hire du Diable. 11 ) 

f? A Rivulet 11 * 

Piece For Piano op. 30 No. 5 in D major 

Felix Mendelssohn 378 



Minuet No. 1 of Set of 12 For Harpsichord 

Joseph Haydn 379 

Haydn wrote a great many Minuets and Alle- 
mandes for balls and dances. This is one of the set 
written in 1785, printed by Artaria and nicknamed Ro- 
coco. 11 

?r Romantica f! 

Symphony No. 4 

Carlos Chavez 380 

The Symphony No. 4 was composed as a com- 
mission for the Louisville Orchestra, and at the first 
performance it was called a "Short Symphony* 11 How- 
ever, the composer decided to give it the subtitle 1T Ro- 
mantica 11 instead, as an indication of the very definite 
lyrical character of the work. 

IT Roxnantic Symphony 1 ' 

Symphony No. 4 in Eb major 

Anton Bruckner 381 

Bruckner wrote this Symphony in the village of 
Mondsee, which is a beautiful spot in the Alps. 

His own thoughts while writing the work help to 
understand his subtitle st Romantic. ft 

1T A citadel of the Middle Ages - - Daybreak - - 
Reveille is sounded from the tower - - The gates open 
Knights on proud chargers leap forth - - The magic 
of nature surrounds them. 1 *** 
* See "Songs Without Words 11 

** 'The Symphonies of Anton Bruckner 11 Gabriel Engel, 
Page 33 
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|! Romantic tT 

Symphony No* 2 

Dr Howard Hanson 382 

Dr. Hanson writes the following about his Sym- 
phony No. 2: 

"Concerning my second Symphony, as the subtitle 
implies, it represents for me definite and acknowledged 
embracing of the romantic phrase* I recognize* of 
course, that romanticism Is at the present time the 
poor stepchild, without the social standing of her older 
sister, neoclassicism My aim, In this symphony, 
has been to create a work young In spirit, romantic In 
temperament, and simple and direct in expression. 1 ' 

tT La Roxolane" 

Symphony No. 63 in C major 

Joseph Haydn 383 

The history of number 63 Is one of the most In- 
volved and complicated. It is thought that the reason 
for the nickname is the fact that the French folk song 
n La Roxolane" is used as a theme for variations In the 
Allegretto movement. 

tT Russlan Quartets 1 ' 

String Quartets op. 33 (37-42) 

Joseph Haydn 384 

Haydn's string quartets op. 33 of 1781 (numbers 
37-42 of Haydn* s list) were dedicated to the Grand Duke 
Paul of Russia, and that is why they have been nick- 
named "Russian." 

Sometimes they are called ''Gil Scherzi 11 because 
this Is the first time that Scherzo is used instead of 
Minuet* There Is still another nickname "Jungferne 
Quartette. 1t This was found on the title page of an old 
edition and is sometimes used. 

''Russian 11 

Symphony No. 5 in G minor 

Anton Rubinstein 385 

The Symphony number 5 is composed exclusively 
on Russian melodies, hence the nickname f 'Russian. ft 

In the Allegro movement there is a characteris- 
tic Russian Dance performed on wooden instruments in 
a very spirited manner. 
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t! RustIc Wedding 1 ' ('LSndliche Hochstein' 1 ) 
Symphony op. 26, No. 1 

Carl Goidmark 386 

The nickname l! Rust!c Wedding 11 was given to this 
Symphony, or rather Suite, because of the labeling of 
the various movements which depict a wedding* 

L Wedding March 

n. Bridal Song 

1H. Scherzo 

IV. In the Garden 

V. Finale 

The question as to whether it really was a t! Rustic Wed- 
ding s! has been disputed because the fourth movement f ln 
The Garden' 1 is not really accurate. Peasants did not 
have gardens; that was quite a mark of social distinc- 
tion* 

"St. Anne f s Fugue" 

Fugue For Organ in Eb major 

Johann Sebastian Bach 387 

The first subject of the Eb major Fugue is the 
same as the first line of Croft's Hymn Tune St. Anne. 
This might have inspired some English writer or organ- 
ist to give it the nickname l! St. Anne's Fugue. 11 

"St. Anthony 17 

Feldpartita in Bb major 

Joseph Haydn 388 

There are six Feldpartiten written by Haydn in 
the 178Ps for the military band of Prince Esterhazy. 

This one in Bb major scored for two oboes, two 
horns, 3 bassoons and 'Serpent 11 in Bb fcn obsolete bass 
cornet in the form of a snake) is the most important 
one. It is in four movements and it is from the second 
movement which is based on the "Chorale St. Antonie" 
the old Austrian pilgrim 1 s song, that the subtitle "St. 
Anthony" has had its origin. 

When Pohl showed a copy of this Partita to his 
friend Johannes Brahms, the latter immediately copied 
the second movement in his notebook. Brahms used it 
as a theme for his 'Variations on a Theme by Haydn tf 
opus 56, which he wrote during the summer of 1873. 

"Saint Cecilia Mass !t 
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Mass No. 3 In C major 

Joseph Haydn 389 

The so called "Saint Cecilia 11 Mass is a big 
ceremonial work probably written about 1771 for per- 
formance by a Viennese musician 1 s guild. It is the 
longest work of its kind that Haydn had ever written. 

'The Saucy Maid" fDas Kecke Beserl") 

Symphony in C minor, No. 1 

Anton Bruckner 390 

The carefree and skipping nature of the opening 
theme of this Symphony caused Bruckner to nickname it 
'The Saucy maid. 11 (Das Kecke Beserl") 

In later years, when Bruckner was pressed for 
an explanation of the rash nature of the music, he 
merely said with a sigh '1 was head over heels in love 
in those days."* 

'The Schoolmaster 11 

Symphony No. 55 in Eb major 

Joseph Haydn 391 

The almost didactic character of the second 
movement of the Eb major Symphony is supposed to 
have given it the nickname f The Schoolmaster. 11 Another 
unusual thing in this workmanlike but not too inspiring 
Symphony is the two sets of Variations, one in the slow 
movement and another in the Finale. 

''Scotch Sonata 11 fSonata Ecossaise") 

Fantasie For Piano in F sharp minor op. 28 

Felix Mendelssohn 392 

The Fantasie in F sharp minor, often called 
!1 Scotch Sonata 1 ' fSonata Ecossaise 11 ) by Mendelssohn was 
supposed to have been composed in 1833. However, 
this does net seem logical because Mendelssohn writes 
of playing it for Goethe in 1830. 

It was in the summer of 1829 that Mendelssohn 
visited Edinburgh and it can well be that the ''Scotch So- 
nata' 1 as the '"Scotch Symphony' 1 dates from that period. 



* 'The Symphonies of Anton Bruckner' 1 Gabriel Engel 
Page 5 
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Scotch" 

Symphony op. 56 No, 3 in A minor 

FeMx Mendelssohn 393 

In the summer of 1829 Mendelssohn visited 
Edinburgh and rarely was a journey so left with poetic 
impressions as this one. A letter dated July 30, 1829, 
written by Mendelssohn has the following: '1 believe I 
found today in that old chapel the beginning of my 
"Scotch Symphony," 

The first movement has been said to describe 
the sombre impressions made upon the composer by his 
visit to Holyrood. The second is a picture of pastoral 
nature, and the third a revery in which the composer 
meditates upon the ancient state and grandeur of the 
country. In the last movement 'the romantic sentiment 
disappears and sometimes this is called the gathering 
of the clans. 1 ' 

l1 Sea Symphony 17 

Symphony No. 1 For Chorus and Orchestra 

Ralph Yaughan Williams 394 

This is a choral orchestral work based on po- 
ems of Walt Whitman. The subtitles of the four move- 
ments intensify the subtitle of the Symphony* 

L 1! A Song for all seas, all Ships" 

IL "On the Beach at Night Alone 11 

m. 'The Waves 11 

IV". 'The Explorers" 



Seasons" 
Symphony No. 9 
Louis Spohr 395 

Spohr, in his Ninth Symphony, which he sub- 
titled 'The Seasons" f Jahreszeiten") tried to depict the 
four seasons of the year. 

He divided the work into two grand themes with 
the designations: 

Part I Winter, transition to Spring, Spring. 

Part H Summer, transition to Autumn, Autumn. 

Serenade 11 * 

Piece for Piano op. 67 No. 6 in E major 

* See "Songs Without Words" 
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Felix Mendelssohn 396 

Serenade Quartet" 

String Quartet In F major op. 3, No. 5 

Joseph Haydn 397 

The slow movement of the F major Quartet, 
'The Serenade," has become one of Haydn 1 s most popu- 
lar pieces* It is because of this that the entire quar- 
tet was nicknamed "Serenade Quartet." 

"Serenata Notturna" 

Serenade No. 6 in D major K* 239 

Wolfgang Amadeus Mozart 398 

This Serenade known as 'Serenata Notturna 11 was 
written in Salzburg in January, 1776, but the exact oc- 
casion for the piece is not known* 

Alfred Einstein suggests that the two interpolations 
which occur during the final Rondo are references to 
local tunes familiar to the Salzburgers and that, if we 
could but identify them, they might tell us something of 
the work's purpose. Be that as it may, the Serenata 
speaks for itself, displaying the wonderful ease of Mo- 
zart's imagination and a rather sly side of his humor. 

"Seven Rituals of Music" 

Symphony No. 11 

Henry CowelL 399 

Mr. Cowell used the subtitle '^Seven Rituals of 
Music" because in the seven movements of the Symphony 
he tried to depict the seven different rituals in the life 
of man from birth to death. 

First movement - Music for a child asleep. 

Second movement - An Allegro describing the 
ritual of work, with some prophetic hints of war. 

Third movement - a song for the ritual of love 
with premonition of magic. 

Fourth movement - Music for ritual of dance and 
play with some remlniscenses of music for work. 

Fifth movement - The ritual of magic with some 
reference to the music of the third movement, that of 
love. 

Sixth movement - For the ritual of dance but al- 
so some hints of war, and refers back to man's work. 

The introduction to the last movement is a fugal 
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exposition of themes of the preceding six movements, 
then leading into music for the ritual of death which be- 
gins as a lament and grows in Intensity until the end of 
the Symphony. * 

'Shepherd Boy Etude"** 

Etude for Piano op. 25 No. 1 In Ab major 

Frederic Chopin 400 

! The Shepherd* s Complaint 1 '*** 

Piece For Piano op. 67 No. 5 In B minor 

Felix Mendelssohn 401 

'Short G Minor 11 

Fugue For Organ In G minor 

Jotiaim Sebastian Bach 402 

The Fugue In G minor, labeled the 1T Short G Mi- 
nor 11 was written In the master's first Weimar period 
and Is another example of his youthful high spirits. 
The music is tuneful, delightful and rhythmic. 

'Sighing Wind 11 *** 

Piece For Piano op* 102 No 4 In G minor 

Felix Mendelssohn 403 

'Sinfonia de Antlgona 1 ' 

Symphony No. 1 

Carlos Chavez 404 

The composer has suggested the following notes 
by Herbert Weinstock, concerning his ft Sinfonia de Anti- 
gona: n 

*ln 1932 Carlos Chavez composed incidental mu- 
sic for a staged performance In Mexico City of Jean 
Cocteau f s contraction of "The Antigone of Sophocles IT 
From that Incidental music he later drew the basic ma- 
terials for the one movement "Slnfonia de Antigona," 
now listed as Symphony No* 1 The Grquesta Sinfonlca 
de Mexico, with Chavez conducting, played the premiere 
erf the symphony on December 15, 1933. At that time 

* From Notes of Virgil Thomson on Columbia Master 

Works Recording 
** See "Aeolian Harp 1 ' Page 10 
*** See 'Songs Without Words" 
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a program note prepared with the composer's assistance 
read 'Inspired by the feelings prevalent in the Greek 
tragedy, the Sinfonia Antigona, nevertheless, is net di- 
rectly related to scenes in the drama. It is a sym- 
phony, not a symphonic poem: The music has no lit- 
erary program. Antigone, her exaltation and rebellion, 
her heroism and martyrdom; these are expressed by 
the entire symphony, not by its successive sections. 
The atmosphere of intense tragedy is established in the 
first measures and persists throughout, its expressive 
power residing principally in the simplicity and sobriety 
of the musical materials employed. The score breathes 
a certain archaic quality because of the use of rhythmic, 
harmonic and melodic elements essential to ancient 
Greek music; the themes are all modal, and the har- 
mony is in fourths and fifths, thirds having been avoided 
because the Greek musical system treated them as dis- 
sonant." 

ft Sinfonia Espansiva" 

Symphony No. 3 op* 24 

Carl Nielsen 405 

The subtitle 'Binfonia Espansiva" is net meant to 
be taken programmatically, nor is the work unduly long. 
Espansiva simply means !1 the outward growth of the 
mind and the expansion of life that comes from it. t1 * 

ft Sinfonia India' 1 

Symphony No. 2 

Carlos Chavez 406 

The composer says that he has considered 'Sin- 
fonia India" as a descriptive adjective or better yet as 
a subtitle. 

He suggested the following notes of Herbert 
Weinstock: 

"Carlos Chavez composed the "Sinfonia India" in 
New York during the winter of 1935-1936 and he con- 
ducted its world premiere during a concert broadcast by 
the Columbia Symphony Orchestra on January 23, 1936* 
This is a true one movement Symphony based on an al- 
teration of the classical sonata -symphony pattern* It is 
unusual among Chavez* s works in that it quotes true In- 

* Notes by Klaus George Roy 
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dian melodies, use being made of themes collected a- 
mong the Serls of Sonora, the Hiucholes of Mayarit and 

the Yaquis of Sonora" - - . 

f! Siiifonia Sacra" 

Symphony No. 5 

Dr. Howard Hanson 407 

Dr. Hanson composed this Symphony number five 
which he subtitled "Sinfonia Sacra tT for the Philadelphia 
Orchestra at Mr. Ormandy's invitation. 

The composer has written the following notes 
concerning Ms work: 

'The 'Sinfonia Sacra* does not attempt program - 
matically to tell the story of the first Easter but does 
attempt to Invoke some of the atmosphere of tragedy 
and triumph, mysticism and affirmation of the story 
which is the essential symbol of the Christian faith - 



^Singuli&re" 
Symphony No* 5 In C 

Franz Berwald 408 

In this Symphony Franz Berwald who lived from 
1796-1863, showed himself a composer far ahead of his 
time. It Is because of his great experimentation In 
form that the subtitle "SInguil&re" is most appropriate. 

'Six-Four Time Mass" fSechsviertel Messe") 
Mass in G 

Joseph Haydn 409 

Haydn was supposed to have nicknamed this par- 
ticular Mass himself. The reason for it most likely be- 
ing the Pastorale character of the opening Kyrie which 
is written in "Six-Four Time." 

"Skittle Ground Trie/ 1 fKegelstatt Trio") 

Trio For Piano, Clarinet and Viola K. 498 

Wolfgang Amadeus Mozart 410 

This trio was supposed to have received its nick- 
name from the fact that Mozart composed it during a 
game of skittles ^iinepins). 

Mr. Burk, in his book "Mozart and His Music" 
says the following: 

IT Mozart wrote this trio for his pupil Francisca 
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Gottfried von Jacquin* She would have played the pi- 
ano part, Mozart the viola and Stadler the clarinet* 
The later title "Kegelstatt Trie?' came from the 
story that he composed It during a game of ninepins. 
The character of the music Implies anything but haste 
- rather loving care In the combined treatment of the 
three Instruments - - - ."* 

"Le Solr et La Tempesta" 

Symphony No. 8 In G major (The last one of the Tril- 
ogy, Le Matin, Le Midi et Le Soir) 
Joseph Haydn 411 

This curious polyglot nickname was supposed to 
have been given to the Symphony by Haydn himself. 

"Song of The Night" 

Symphony No. 7 In E minor 

Gustave Mahler 412 

The second and fourth movements of this Sym- 
phony have been labeled "Nachtmusiken" ('Nocturnes") 
by Mahler and the nickname t! Song of The Night 11 was 
derived from these* 

The movements are romantic in character and 
sometimes they are played in concerts as separate 
pieces. 

The European premiere of this work, In Its en- 
tirety, took place In Prague, September, 1908, and 
was conducted by Mahler. 

"Song of The Traveller"** 

Piece For Piano op. 85 No. 6 in Bb major 

Felix Mendelssohn 413 

"Songs Without Words" flleder Qine Worte") 

Forty Nine Pieces For The Piano 

Felix Mendelssohn 414 

In the Music Division of The Library of Con- 
gress, Washington, B.C., there is an edition of the 
Mendelssohn "Soi^s Without Words" published In 1898 by 
the Hatch Music Company and edited by Jaroslow de 
Zielinski. (The Hatch Music Company was a predeces- 

* Page 403 

** See f Bongs Without Words" 
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sor of The Presser Music Company in Philadelphia). 
Each of these pieces has a subtitle written in English 
and given to it by the pianist and composer, Stephen 
Heller. 

There is also, in Washington, an edition of these 
pieces published in Paris in 1918 by M. Senart and ed- 
ited by the pianist, Marguerite Long. The Heller titles 
are given in French. They are listed in numerical or- 
der on the lower half of the page, containing also a 
prefatory note written by Miss Long. (En this edition 
Miss Long attributes Heller 1 s subtitles to only forty two 
of the pieces) 

"On trouvera en note, au bas des pages, les ap- 
pellations usites pour certain Lieder. Quant aux titres 
qoi accompagnent chacune des pieces de Tdition pub- 
lie a Paris, chez Brandus, sous la direction de 1'il- 
lustre pianiste Stephen Heller, Nous en donnons ci-apres 
1* index, avec renvois a notres propre pagination; Si 
aujourd* hui, ces titres nails nous portent a sourire ils 
ne laissent pas d*tre dans le gotJt romantique et ils 
gardent, par la meme, leur Intret. 1T 

'The usual terms used in connection with certain 
Lieder will be found In foot-notes. As for the titles 
which accompany each of the pieces in the edition pub- 
lished by Brandus In Paris, under the supervision of 
the famous pianist, Stephen Heller, they will be found 
In the Index, with references to our own page numbers; 
if today these titles tend to make us smile, they are 
nevertheless in the romantic style, and because of that 
are worthy of Interest. 11 

fr The Sorrowful SouF* 

Piece For Piano op* 53 No. 4 In F major 

Felix Mendelssohn 415 

^Souvenir de Florence" 
Sextette For Strings op. 70 In D minor 
Peter Ilich Tchaikovsky 416 

Tchaikovsky wrote the Sextette in D minor after 
a trip to Italy In 1890. It Is written in one of the com- 
poser's rare veins of happiness, serenity and pleasant 
memories of Florence. 

* See 'Songs Without Words" 
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It was published in 1892 with the subtitle 'Souve- 
nir de Florence. 1 ' 

''Sparrows Mass" (*Spatzenmesse ft ) 

Mass in C, K. 220 

Wolfgang Amadeus Mozart 417 

This Mass was composed in Munich during Mo- 
zart's preparation for his Opera "La Finta Giardinera. 1 * 

It was hardly composed for Munich, much rather 
for Salzburg, because Mozart would not have tried to 
impress a strange community with one of his most ele- 
mentary works* 

According to Mr. Einstein, the Mass is nick- 
named IT Sparrow Mass" in the jargon of South German 
church musicians, because of the accompanying figure 
of the violins in the Credo. 

'The Spaur Mass 1 ' 
Mass in C, K. 258 

Wolfgang Amadeus Mozart 

In a letter that Mozart's father wrote on May 28, 
1788, he refers to this Mass as 'The Spaur Mass. 11 It 
was probably written for the consecration of Friedrich 
Franz Joseph, Count von Spaur, later dean of the ca- 
thedral in Salzburg, a ceremony in which the Archbish- 
op took part* 

"Spinning Song 81 * 

Piece For Piano op. 67 No* 4 in C major 

Felix Mendelssohn 419 

This piece has always been known by its nick- 
name Spinning Song" which was supposedly given to it 
by the pianist and composer, Stephen Heller* 

Mr. Ernest Hutcheson, in his book 'The Litera- 
ture of The Piano? 1 ** says that in his Australian boy- 
hood it was also known under the pretty title of the 
"Bee's Wedding*" 

ff Spitzweg* T 

Serenade in G major op. 25 

Ernst Toch 

* See 'Bongs Without Words 11 
** Page 145 
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The composer writes the following about his 
composition; 

"Spitzweg is the name of a German nineteenth 
century painter with great charm and sense of humor. 
The Serenade which I have nicknamed after him has 
been inspired by one of his paintings entitled "Serenade" 
accidentiy coming into my hands during World War I." 

'Spring Quintet 11 fFruhilngs Quintet") 

String Quintet op. 88 in F major 

Johannes Brahms 421 

In the Spring of 1882 Brahms wrote his String 
Quintet op. 88, which became popularly known as the 
'Spring Quintet." 

The music is Ingratiating, warm, tuneful, joy- 
ous and as beautiful as a Spring day. 

'Spring Sonata" 

Sonata For Violin and Piano op. 24 In F major 

Ludwig van Beethoven 422 

The Sonata number five in F major was com- 
posed in 1800 and published In 1801. 

It Is delightfully bright and cheerful and full of 
even rippling figures. 

The nickname 'Der Frflhlin^' (The Spring 11 ) was 
given to it in Germany and is most appropriate. 

'Spring Song 11 * fFrUhllngslied") 

Piece For Piano op. 62 No. 6 in A major 

Felix Mendelssohn 423 

In Germany this joyous lyrical little piece has 
always been known as "FrUhlingslied" (Spring Song"). 
However, when Mendelssohn was composing the piece he 
was visiting his English friends, the Beneckes, who 
lived at Denmark Hills near Camberwell Green and be- 
cause of this it Is known in England by the nickname 
Camberwell Green." 

'Spring Symphony" 

Symphony op. 38 No. 1 in Bb major 

Robert Schumann 424 



See "Songs Without Words" 
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Schumann himself spoke of this as "A Spring 
Symphony," even though it is not called so in the score* 
In a letter to Spohr November 23, 1842) Schumann 
wrote, "I composed the symphony, if 1 may say so, un- 
der the impulse of that vernal ardor, which sways men, 
even at a most advanced age." He also wrote to Wil- 
liam Taubert (January 10, 1843) who was to conduct 
this symphony in Berlin. "Could you imbue your orches- 
tra with something of the Springtime mood, which I had 
particularly in mind when I wrote the Symphony in Feb- 
ruary, 1841? tT He goes on in more detail, 'The trum- 
pet call at the entrance, I should like to have sound as 
if it came from on high like an awakening summons. 
By what follows, I might then suggest how, on every 
side, it begins to grow green. Now perhaps a butterfly 
appears, and by the Allegro how ail Springtime things 
burst forth." 

f 3tadler Quintet" 

Clarinet Quintet K. 581 in A 

Wolfgang Amadeus Mozart 425 

Mozart wrote the quintet K. 581 in A major in 
1789 for Anton Stadler, an excellent clarinettist for 
whom Mozart also wrote his clarinet Concerto in A, K. 
622, 

The clarinet was Mozart* s special love and Stad- 
ler had his great esteem as a musician, friend and fel- 
low Mason. 

"Storm Quintet" 

Quintet in C major op. 29 (2 violins, 2 violas, f cello) 

Ludwig van Beethoven 426 

It is in the final movement of this quintet that 
the nickname has its origin. 

The rapid flutter of repeated notes extended into 
a stormy agitation of sixteenths, together with lightning 
scales darting from the first violin and later alternating 
with the f cello, give the illusion of a 'Storm*" 

"Strassburg Concerto? 1 
Concerto For Violin No. 4 in B, K. 218 
Wolfgang Amadeus Mozart 427 

The fourth Concerto is always referred to in Mo- 
zart's letters as his f1 Strassburg" (sometimes spelled 
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l1 Strassbourg rt ). This is probably so because in the 

last movement there is a theme reminisce it of a 
Strassburg Dance. 

In a letter Leopold Mozart wrote to his son, 
dated Salzburg, October 5, 1777, there is this interest- 
ing bit: ft Qn Saturday I was at the play. As there was 
a French epilogue, Brunetti had to play a concerto 
while the actors were changing dresses, and he played 
your 1! Strassburg Concerto?' most excellently. 1 '* 

'Street Song* 1 fGassenhouer") 
Trio For Clarinet, f Cello and Piano op, 11 
Ludwig van Beethoven 428 

In October, 1798, a trio for clarinet, 'cello and 
piano op. 11 was announced by Beethoven f s publisher, 
Moiio, as ''wholly new. t! The last movement consists of 
a series of ten variations on the theme of a trio from 
a contemporary opera written by Weigl ft L f Amor Mari- 
naro/ T It begins l1 Pria Chio I'impegnOo" Beethoven took 
the theme at the request of an obscure clarinet player 
for whom he wrote the trio, and the nickname is prob- 
ably derived from this song. 

"Sun Quartets" 

Six Quartets op. 20 for Strings 

1. Eb major 4. D major 

2. C major 5. F minor 

3. G minor 6. A major 

Joseph Haydn 429 

According to Mr. Geiringer, the date of compo- 
sition of these so called ft Sun Quartets' 1 op. 20 is usually 
given incorrectly. 

The autograph copy, formerly in the possession 
of Johannes Brahms, but bequeathed by him to the So- 
ciety of Friends of Music in Vienna, gives the date as 
1772. 

The nickname for the six quartets supposedly 
originated because of the lovely symbol of the rising sun 
which had been engraved on the title page of an old edi- 
tion. 



* Letters of Mozart and His Family 11 VoL I, Emily 

Anderson, Page 433 
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'The Sunrise 1 ' 

String Quartet op. 76 No. 4 in Bb major 

Joseph Haydn 430 

The fourth quartet of the set of six quartets op* 
76, written in 1790, is popularly known as 'The Sun- 
rise." 

It is in the first movement that the nickname had 
its origin. The beautiful main theme, played by a vio- 
lin, seems to soar above a rather dark accompaniment, 
giving the impression of a 'Sunrise." 81 

'Surprise Symphony 17 

Symphony No. 94 in G major 

Joseph Haydn 431 

A symphony as famous as the G major, number 
94, 'The Surprise," or, as it became known in Germany, 
"Mit dem Paukenschlag" (With The Kettledrums") would 
naturally receive a great deal of comment* 

The well known anecdote is attributed to Haydn* s 
fondness for a joke. It seems that he had noticed that 
the English public kept at least one eye open during his 
Allegros and Scherzos, but, as he said 'Slept peacefully 
during the slow movements." To remedy this, he sud- 
denly, in a very quiet section of the second movement, 
when the strings playing alone had become very soft, 
had the whole orchestra, including the drums, play for- 
tissimo. Everyone awoke with a start 1 

Griessinger has still another story: 

1 1 asked Haydn once in jest if it were true that 
he wrote the Andante with the kettledrum beat in order 
to awaken the English public that had gone to sleep at 
his concert. 'No 1 he answered me, 'Rather it was my 
wish to surprise the public with something new, and to 
make a dbut in a brilliant manner, so as not to be out- 
done by my pupil, Pleyel, who at that time was en- 
gaged by an orchestra in London (in the year, 1792) 
which had begun its concert series eight days before 
mine* The first Allegro of my Symphony was received 
with countless bravos, but the enthusiasm reached its 
highest point in the Andante with the kettledrum beat. 
Ancora, Ancoral sounded from every throat and even 
Pleyel complimented me on my idea 1 ." (Grie singer p 55) * 

*'The Symphonies of Joseph Haydn" H.C. Robbins Landon 
Page 489 
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n Swan Song 1 ' * 

String Quartet op. 103 in Bb major 

Joseph Haydn 432 

In 1803 Haydn began Ms last string quartet op. 
103 (No. 93 of Haydn's list) He wrote only two move- 
ments, an Andante Grazioso and a Minuet. The quar- 
tet remained unfinished and was eventually published in 
1806 with the nickname t! Swan Song. t? 

At the end of the Minuet is a reproduction of the 
visiting card which Haydn used during the last years of 
his life. On it was printed a quotation from the Master's 
favorite four part song *Der Greiss fT ("The Old Man 1 ') 
f Hin ist aEe Meine Kraft alt und schwach bin ich ft 

forever is my strength, old and weak am F') ** 



ft Sweet Remembrance 1 ' *** 

Piece For Piano op. 19 No. 1 in E major 

Felix Mendelssohn 433 

'Symphony of Heavenly Length" **** 

Symphony No. 7 in C major 

Franz Schubert 434 

'"Symphony of The Summits*' 

Symphony No. 2 in H. Fridur (Dree major mode on B) 
Lazare Saminsky 435 

The second Symphony by the Russian symphonist 
is subtitled f 'Symphony of The Summits. 1 ' It is written 
in a tonality designated as H. fridur. (free major mode 
on B) 

Symphony of a Thousand 1 ' 
Symphony No. 8 in Eb 

Gustave Mahler 436 

The arrangements for the premiere of this Sym- 
phony were made by a Munich impressario, Emil Gutt- 
man. As a publicity stunt, he used the slogan "Sym- 
phony of a Thousand. 11 The reason for this probably 

* Also known as 'Unfinished 1 ' 

** "Haydn, A Creative life in Music 1 ' Karl Geiringer 

page 281 

*** See "Songs Without Words 11 
**** See 'The Great 1 ' Page 63 
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originated in the fact that Mahler used a great number 
of singers in the choruses* 

The advertising for this performance was 
launched in such a noisy manner that Mahler aEuded to 
it as his "Barnum and Bailey performance. 5 ' 

"Symphony of The Land" 

Symphony No* 3, in C minor op. 67 

Carl Eppert 437 

It is actually the subtitles of the four move- 
ments which suggest the reason for the Symphony being 
known as "Symphony of The Land. 1 " 

L IT The Tillers 11 

EL "The Earth Borne" 

EL "Slow Winter" 

IV. "The Yield 1 ' 

"Symphony of The City 1 ' 

Symphony No. 1 

Carl Eppert 438 

This Symphony has four separate parts and each 
of these has a subtitle. As a whole, the music depicts 
the struggles, the pleasures and the various aspects of 
life in the great American cities of today. 
Part I op. 50 (Adlegro movement) "Traffic 11 
Part n op. 51 (Andante movement) "City Shadows" 
Part III op. 53 |Scherzo movement) "Speed" 
Part IV op. 55 (Romance) "City Nights" 

"Symphony 1933" 
Symphony No. 1 
Roy Harris 439 

The Symphony number one was first performed 
from manuscript by the Boston Symphony Orchestra, 
January 26, 1934. 

Apparently Mr. Harris composed the work in 
1933 and that is the reason for Ms subtitle. His notes 
merely explain what he tried to do. 

1T In the first movement I have tried to capture 
the mood of adventure and physical exhuberance. In the 
second, of the pathos which seems to underlie all hu- 
man existence. In the third, the mood of a positive 
will to power and action." * 
* "Music Since 1900' Nicolas Slonimsky Page 372-3 
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"Talin" 

Concerto For ioia and String Orchestra, op. 93 

Alan Hovhaness 440 

Talin Is the name of a magnificent ruined Chris- 
tian Armenian Cathedral of the seventh century. The 
nickname serves as a suggestive Index to the essential 
religious nature of the composition. 

f Tarenteile s? * 

Piece For Piano op. 102 No. 3 in C major 

FeMx Mendelssohn 441 

'The Tempest" 

Sonata For Piano, op. 31 No. 2 in D minor 

Ludwlg van Beethoven 442 

It Is said that when Schiller asked Beethoven the 
meaning of the D minor Sonata, opus 31, No. 2, Bee- 
thoven told him to read Shakespeare 1 s 'Tempest. 11 

Donald Francis Tovey, in his book fT A Companion 
to Beethoven* s Pianoforte Sonatas" has the following to 
say; 

'With all the tragic power of its first movement, 
the D minor Sonata is, like Prospero, almost as far 
beyond tragedy as it Is beyond mere foul weather* It 
will do you no harm to think of Miranda at bars 31-38 
of the slow movement, but people who want to identify 
Ariel and Caliban and the castaways, good and villain- 
ous, may as well confine their attention to the exploits 
of the Scarlet Pimpernel when the Eroica or the C Mi- 
nor Symphony Is being played. 11 ** 

'Tempo di Bailed 

Sonata For Piano L 463 

Domenico Scarlatti 443 

Theresa Mass" (Thereslenmesse") 

Mass No. 3 In Bb major (Novello No. 16) 

Joseph Haydn 444 

The third Mass in Bb major was composed In 
1799* There have been several conjectures as to whom 
It was written for. Schnerich thought that the Mass was 

* See !t Songs Without Words 1T 
** Page 128 
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named after the singer, Therese Rosenbaum-Gassman, 
but this does not seem very likely. It is probably 
Empress Maria Theresa, the second wife of Emperor 
Francis II, whom Haydn had in mind. She was one of 
his patronesses and also a very gifted singer. 

1 Three Mysteries" 
Symphony No. 3 op. 48 

Paul Creston 445 

Mr. Creston says that the reason he subtitled 
his Symphony number 3 "Three Mysteries 1 ' was because 
of the three movements, 'The Nativity/' f The Cruci- 
fixion," 'The Resurrection." The work is based on the 
life of Christ, and utilizes at least two Gregorian 
themes in each movement, taken from the Catholic lit- 
urgy, dealing with the particular period in the life of 
Christ. 

'Thun" (Also known as 'Meistersinger"*) 

Sonata For Violin and Piano op, 100 in A major 

Johannes Brahms 446 

'The Thunderstorm" (TJas Donnerwetter") 

Contredanse For Orchestra K. 534 

Wolfgang Amadeus Mozart 447 

In the Ludwig van K5chei "Chronologishthemati- 
sches Verzeichnis der Werk W.A. Mozart" there is the 
following concerning this piece: 

"Kontretanz" 

f Das Donnerwetter" 

fUr 2 Violinen, Bass, 2 Gboen, 2 Homer, 1 Flautino, 
1 Trommel, Ubertragung fur Klavier. Komp. 1788 14, 
January Zu Wien. 

Mozart - Verz. 73 

Autograph: Einst im Besitz von J. Andre in Offenbach 
Andre Verz. 265 

Ausgaben: 
W.A.M. Ser. 24, 
N* 27 Alte Ausgabe mit dem Titel 
VI Contretanze fur das Clavier Oder Forte -Piano von 
Herrn W.A. Mozart in Wien. Artaria and Comp. N. 3 
la tempete. W.A. Mozart 

* See 'Meistersinger" Page 94 
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Contredanse: 

The Thunderstorm (The Tempest) for 2 violins, 
bass* 2 oboes, 2 horns, 1 small flute (piccolo) 1 Tym- 
panum, 

Transcription for piano comp. January 14, 1788 in 
Vienna. 

Mozart - Verz. 73 

Original score once in possession of J. Andrg in Offen- 
bach Verz. 265 

Editions; 

W.A.M. Series 24 

N. 27 Old Edition with the title; VI contredances for 
the clavier or Pianoforte by Mr. W.A* Mozart in Vi- 
enna. 

The Storm (The Tempest) 

W. A. Mozart 

'Timber" 

Symphony No. 4 in F op. 70 

Carl Eppert 448 

The reason for the subtitle is that the Symphony 
tries to depict the story of the Birth, life, Death and 
Glorification of the great Trees. 

First Movement - "Story of Birth of Trees 1 ' 

Second Movement -"Life of Trees" 

Third Movement - "Death and Glorification of 
Great Trees" 

'The Titan" 

Symphony No. 1 in D major 

Gustave Mahler 449 

This Symphony was named 'The Titan" after the 
novel 'The Titan" which was written by the German Ro- 
mantic author, Jean Paul Richter* Mahler derived a 
program from the novel to explain his Symphony. Actu- 
ally, the book has little or nothing to do with the Sym- 
phony, because Mahler made up the program after com- 
posing the Symphony. He did this only to make the mu- 
sic more appealing to an audience. 

'Titans" 

Symphony No. 2 in C 

William Russo 450 

The composer says the following, as to why he 
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refers to his Symphony No* 2 as 'Titans; 1 ' 

s l see man as potentially great -- even heroic -~ 
not as an ant, instinctuaily driven and powerless in the 
world." 

'Toccata Study" 

Etude For Piano op. 10 No. 7 In C major 

Frederic Chopin 451 

"Le Tombeau" 

Sonata For Violin and Piano 

Jean Marie Leclair 452 

"Torrent" 

Etude For Piano op. 10 No. 4 in C sharp minor 

Frederic Chopin 453 

'Tost Quartets" 

String Quartets 57 through 68 

Joseph Haydn 454 

The twelve string quartets 57 through 68 were 
published during the years 1789-1790 and were dedi- 
cated to Johann Tost, a violinist and merchant. It is 
because of this that they are known by the nickname 
! Tost Quartets." 

Mr. Geiringer has the following interesting bit 
to say about Mr. Tost: 

'There seems to be some doubt about the person- 
ality of this man. Pohl (Q. 373) mentions a violinist 
of this name who was a member of the Esteifi&zy Or- 
chestra from 1783 to 1789. In 1789 he went to Paris 
and there he carried out dubious transactions with some 
of Haydn* s symphonies and string quartets* About the 
later fate of this man nothing Is known. However, in 
1790 a second Johann Tost, who was also a violinist 
made his appearance In Haydn's biography (Pohl II 228) 
In 1790 Johann Tost n married a rich girl and became 
a respected cloth merchant. He was the man to whom 
Haydn dedicated his twelve quartets. The author feels 
Inclined to share Lar serfs assumption that Tost I and 
Tost n were the same person. It is certainly surpris- 
ing that we know nothing about the life of Johann Tost 
I after 1790, and nothing about the life of Johann Tost 
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n before 179G. 1 '* 

! Toy Symphony 1 ' 
Symphony In C major 
Joseph Haydn 

There have been conflicting stories concerning 
the origin of the 'Toy Symphony 11 and the following are 
two of them; 

A traditional account is that Haydn purchased 
seven toy Instruments at a fair at Berchtsgaden. He 
took them to Esterhlza and summoned his orchestra to 
an important rehearsal. When the men discovered that 
they were expected to play a new symphony on these 
toys (the only real instruments In the score are two vi- 
olins and a double bass) they laughed so hard that they 
could scarcely play. To make the symphony even more 
amusing, the last of the three movements is played 
three times, each time faster and f aster 

H.C. Bobbins Landon In his book 'The Sympho- 
nies of Joseph Haydn" says that in the Stams Monastery 
(Tyrol) there is a curious Ms. of the 'Toy Symphony*' 
ascribed to Rev* D, Edmundo Angerer, and entitled 
"Berchtolcfs Gaden Musik." (The Ms. only is a further 
proof that this work cannot possibly be by Haydn) He 
goes on further to say that Ernst Fritz Schmid has dis- 
covered a Ms. by Leopold Mozart in the Bavarian State 
library of Munich, In which the three movements of the 
'Toy Symphony" are Included. ** 

'Tragic Overture" 

Overture op. 81 D minor 

Johannes Brahms 456 

Brahms was unable to settle on a title for this 
overture and he wrote his friend, Billroth: 'In earlier 
days my music failed to please me; now it is my titles 
too. In the end that sort of thing is vanity.' 1 Finally, 
'Tragic Overture 11 was used as a subtitle. 

Both Hamlet and Faust have been mentioned in 
connection with this work; Brahms, however, did not 

* 1T A Creative Life In Music Joseph Haydn" Karl Gei- 

ringer Page 254 
** H.C. Robbins Landon 'The Symphonies of Joseph 

Haydn" Page 45 
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leave a clue as to the meaning of this music or of his 
intentions. It is generally agreed that the Master had 
no definite tragic figure in mind, but that only the uni- 
versal and constant emotion of tragedy is reflected 
here* 

'Tragic" 

Symphony No. 6 In A minor 

Gustave Mahler 457 

After Mahler had written this gloomy composi- 
tion known by Its popular name f Tragic lf one of his 
friends, shocked by the extreme bitterness which swayed 
this work, asked Mm reproachfully 'How could a man 
as klndhearted as you, have written a Symphony so full 
of bitterness ?" 

Mahler replied f lt is the sum of all the suffering 
I have had to endure at the hands of life. 11 * 

'Tragic 11 

Symphony No. 4 in C minor 

Franz Schubert 458 

The popular title of this Symphony 'Tragic 11 was 
given to the work by Schubert^ probably on the occasion 
of a later, though unauthenticated, performance in the 
so-called "Gundelhof," under the direction of the violin- 
ist, Otto Hatwig. 

Schubert tried to emulate Beethoven in this Sym- 
phony, but he was not very successful. It is only in 
the beautiful slow movement that Schubert really holds 
his own and one feels its 'Tragic" mood, 

'Tragic" 

Symphony No 5 in Bb major 

Anton Bruckner 459 

This Symphony, nicknamed 'Tragic" by Goeile- 
rich, Bruckner* s faithful biographer, has had several 
other nicknames attributed to it. It has been called 
'Tizzlcato Symphony" because plucked strings play an 

important part in it, "Church" or "Faith" Symphony be- 
cause of many choral passages, and Bruckner himself 
called it "Fantastic." 

However, 'Tragic" is the most fitting of them all 

* "Chord and Discord" 1938 Page 32 
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because Bruckner wrote it in the very midst of a long 
period of heart breaking frustrations. It was really a 
deep personal expression of a genius doomed to utter 
loneliness by the scorn and neglect of a misunderstand- 
ing world. 

1t Tragica 1T 

Sonata For Piano op. 45 No. 1 in G 

Edward MacDowell 460 

It has been suggested that the memory of Mac- 
DowelPs grief over the death of his teacher, Raff, 
might have given him the idea for the work with its 
popular title 'Tragica." 

MacDowell does say that in the first three move- 
ments he attempted to express tragic details and in the 
Finale he wanted to heighten the darkness of tragedy by 
making it follow closely on the heels of triumph. 

"Trauer-Symphonie" (Mourning Symphony") 
Symphony No. 44 in E minor 

Joseph Haydn 461 

Haydn intended the Symphony as a lament on the 
death of a hero. It is said that he was so moved by 
the beautiful Adagio that he wanted it played at his own 
funeral service. 

'Trauerwalzer" ('Funeral Waltz 11 ) 
Waltz op. 9, No, 2 

Franz Schubert 462 

Towards the end of 1829 Cappi and DiabelH pub- 
lished a number of dances of Schubert (op. 9) under the title 
"Original Dances For the Pianoforte." Among these Is 
the dance, number 2, to which the publishers gave the 
popular nickname 'Trauerwalzer." This is rather com- 
ical because It is no more '"funereal" than all the rest 
of the op. 9. 

"Triangle Concerted 

Concerto For Piano in Eb major 

Franz Liszt 463 

The use of a triangle In the finale of the score 
of the Eb major Concerto caused some discussion in 
Vienna, and the famous critic, Hanslick, nicknamed the 
work 1f A Triangle Concerted Intending his remark to be 
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a derogatory one. 

'Triumphal Chant"* (Sometimes known as "Folk Song 11 ) 

Piece For Piano op* 53 No. 5 In A minor 

Felix Mendelssohn 464 

"Trout" (Die Foreile n ) 

Piano Quintet op* 114 In A major 

Franz Schubert 465 

In the summer of 1819, when Schubert was com- 
posing his famous quintet In A major for piano, violin, 
viola, 'cello and bass, a friend suggested that he in- 
clude In It variations on his song 1! DIe Forelie." Schu- 
bert agreed and,, between the Scherzo and Finale, he 
Inserted a set of six variations on phrases from 1! Die 
Forelle." (The Trout 1 ') 

'Trumpet Sonata 11 

Sonata For Piano K. 576 In D major 

Wolfgang Amadeus Mozart 466 

The brilliant sonata in D major, which Mozart 
wrote In 1789, Is sometimes known by the nickname 
'Trumpet Sonata ft because of the fanfare-like character 
of its opening theme. 

'Trumpet Overture" 

Overture op. 101 in C major 

Felix Mendelssohn 467 

The so-called 'Trumpet Overture" was composed 
in 1825. It is based on a simple theme which Is vivid- 
ly developed by the wind instruments against a back- 
ground of strings. It Is scored for two flutes, oboes, 
clarinet in C, horn In C, trumpet In C, three trom- 
bones and strings* The origin of the nickname Is a 
mystery, because the trumpets actually do less than the 
horns* 

This piece seemed to have been a great favorite 
of Mendelssohn. In November, 1832, the composer was 
commissioned by the London Philharmonic Society to 
compose for the fee of one hundred guineas) f ^a sym- 
phony, an overture and a vocal piece." The symphony 
submitted was the 'Italian," the overture "Les Hebrides," 

* See "Songs Without Words" 
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but instead of writing the desired vocal composition, 
Mendelssohn presented the Society with another overture 
! The Trumpet* ft 

'Turkish 1 ' 

Concerto for Violin No. 5, K. 219 in A 

Wolfgang Amadeus Mozart 468 

It is in the last movement of this Concerto with 
its humorous outbreak of sound and fury in 'Turkish" 
style that the nickname had its origin. 

According to Einstein, Mozart borrowed the 
noisy tutti in A minor of this 'Turkish" interlude from 
himself; it had originally occured in the ballet 1t Le Ge- 
losie del SerragJio, 11 which he wrote in 1773 in Milan 
for Ms "Lucio SiJJa. fT 

'Twelve Clock" ("Midi") 

Rondo in E major For Piano 

John Field 469 

'Unfinished"* 

String Quartet op 103 in Bb major 

Joseph Haydn 470 

'Unfinished 11 

Sonata For Piano No. 15 in C major 

Franz Schubert 471 

The C major Sonata which Schubert wrote in 1825 
and which is known by its nickname 'Unfinished 11 is com- 
plete except for the conclusion of the main section in 
the Minuet and the end of the Rondo Finale. 

The first two movements of the Sonata are as 
perfect in themselves and as nearly related to each oth- 
er as those of the 'Unfinished Symphony." 

Composers have attempted to complete the work, 
the most recent one being Ernst Krenek. 

'Unfinished 

Symphony No. 3 in A minor 

Alexander Borodin 472 

Borodin wrote two movements of a third Sym- 
phony, a Moderate and a Scherzo. These were orches- 

* See 1? Swan Song* 1 Page 140 
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trated by Giazounof and published posthumously as the 
"Unfinished." 

'Unfinished 11 

Symphony No. 8 in B minor 

Franz Schubert 473 

There has been great speculation as to why Schu- 
bert wrote only two movements for this B minor Sym- 
phony. Actually, he wrote nine measures of a third 
movement, a Scherzo, but quickly abandoned it. In all 
probability, Schubert realized that he had a complete 
artistic and emotional whole to which any additions 
would be objectionable* "Let us be thankful, 1 ' says 
Philip Hale, 'that Schubert never finished the work* 
Possibly the lost arms of the Venus de Milo might dis- 
appoint ii they were found and restored. 11 

Another mystery is the unbelievably long delay 
between the writing of the Symphony In 1822 and the 
first performance on December 17, 1865 at a concert 
of the Society of Friends of Music in Vienna. In Mr. 
Einstein's book "Schubert, A Musical Portrait" there Is 
the following: 

"Josef Huttenbrenner, who gave the Viennese mu- 
sic-director Herbeck, the first information of the ex- 
istence of the manuscript In Ms brother Anselm's pos- 
session (8 April 1860) simply explained that Schubert 
gave it to him *as a present for Anselm, in token of 
his appreciation for having sent him, through me, the 
Diploma of Honour of the Graz Music Society.' Anselm 
never delivered the manuscript, but kept it himself. In 
his biography of his father (Vienna 1885, p. 164) Ind- 
wlg Herbeck has given us an Interesting description of 
how, on 30 April 1865, Joiiann Herbeck visited Ober- 
Andritz, near Graz, whither Anselm Huttenbrenner had 
retired* There, In a drawer stuffed full of papers, he 
discovered the manuscript and rescued it from the sus- 
picious old man, a curious character, who labored un- 
der the conviction that he was an unappreciated genius. 
Since then it has become one of the best known sym- 
phonic works in the world*"* 



* Page 202-203 
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"Variations Cn An Old English Nursery Song" 

Piece For f Cello and Piano fA Frog He Went A-Court- 

ing 11 ) 
Paul Hindemith 474 

'Variationes Serieuses" 

La Folia (Variations For Violin and Continue) 
Arcangelo CoreJUi 475 

The name 1T La Folia IT is originally that of a type 
of Portugese Dance made famous by Coreili f s Varia- 
tions. Far from being the solemn melody which modern 
violinists make It and from which the subtitle 'Varia- 
tlones Serieuses 11 stems, It was originally a noisy dance 
accompanied by tambourines and performed by men 
dressed as women, who behaved so wildly that they ap- 
peared to be out of their senses. 

f Venetian Boat Song"* (Named by Mendelssohn) 
Piece For Piano op. 19 No. 6 in G minor 

Felix Mendelssohn 476 

1 Venetian Boat Song 31 * (Named by Mendelssohn) 
Piece For Piano op. 30 No. 6 in F sharp minor 

Felix Mendelssohn 477 

! Venetian Boat Song" (Named by Mendelssohn) 
Piece For Piano op. 62 No. 5 in A minor 

Felix Mendelssohn 478 

'Venetian Boat Song"* (Named by Mendelssohn) 
Piece For Piano op. 102 No. 7 In A major 

Felix Mendelssohn 479 

'The Victory of Hero Koburg 1 ' CDer Sieg von Helder 

Koburg 11 ) 

Contretanz For Small Orchestra K. 587 
Wolfgang Amadeus Mozart 480 

In Ludwlg von KSchefs IT Chronologish-Thema- 
tisches Verzeichnls der Werk W.A. Mozart" the author 
says that Mozart wrote this Contretanz as a march song 
telling about the hero of Koburg and his victory in Tur- 
key in October, 1789. 

* See f1 Songs Without Words 1 T 
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'Victory Symphony 1 '* 

Symphony No. 5, op. 67 In C minor 

Ludwig van Beethoven 481 

'The Vision" ** (or "Fleecy Cloud") 

Piece For Piano op. 53 No. 2 in Eb major 

Felix Mendelssohn 482 

IT Wagner Symphony" 

Symphony No. 3 in D minor 

Anton Bruckner 483 

The 1T Wagner Symphony 41 was so called because 
it was dedicated to Wagner by Bruckner* 

The composer visited Wagner in Bayreuth and 
showed him several works, asking permission to dedi- 
cate one to him this one (with the bold trumpet 
theme) is the one Wagner preferred* 

'Wait Till The Clouds Roll By" 

String Quartet op. 77 No. 2 in F major 

Joseph Haydn 484 

There is an old song in England called tT Wait 
Till The Clouds Roll By" and it is because of the simi- 
larity between the opening phrase of the quartet and 
this song that the quartet has been nicknamed 'Wait 
Till The Clouds Roll By." 

'Waldstein" 

Sonata For Piano op* 53 in C major 

Ludwig van Beethoven 485 

The first and in every way, the most important 
of the "Maecenases" of Beethoven was Count Ferdinand 
Ernst Gabriel Waldstein. He recognized the great gen- 
ius of Beethoven and did everything in Ms power finan- 
cially and spiritually to encourage it. 

Count Waldstein was also very musical and in 
1791 or 1792 Beethoven wrote twelve variations for four 
hands on one of his themes. 

When Beethoven dedicated the important Sonata 
op. 53 to the Count it was only a proof of the gratitude 
which had lived on in the mature man. 

* See "Fate Symphony 11 page 48 
**See "Songs Without Words" 
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f Ttie Wanderer"* 

Piece For Piano op. 30 No, 4 in B minor 

Felix Mendelssohn 486 

'Wanderer" 

Fantasy For Piano op. 15 in C major 

Franz Schubert 487 

In October, 1816, one of Schubert's most famous 
songs was published as op. 4, No. 1, under the title of 
f Der Wanderer* 1 ' 

The song was so successful that Schubert used 
the first phrase, the one at the words: 

"Die Sonne diinkt mich hier so kalt, 

Die Blute welk, das Leben alt" 

'Here the sun seems to me so cold, 

the flowers faded and life's old 1 ' 
as the central point of his brilliant piano work, the 
Fantasy op. 15, popularly called^' Wanderer." 



'The Water Music" * VU* ff. 7 *>. 

Suite For Orchestra 

George Frederick Handel 488 

The traditional story of ft The Water Music," al- 
thought disputed, is as follows: 

The King, George I and Handel were not on very 
good terms, and in order to bring about a reconcilia- 
tion, two friends of Handel, Lord Burlington and Baron 
KLelmansegg, devised the following scheme: 

On the occasion of a royal water -party on the 
Thames, it was arranged that the King's barge should 
be followed by another on which were Handel and a 
group of musicians. The music that was played was a 
suite especially composed by Handel for this occasion* 

The King liked the music and asked the name of 
the composer, and being told that it was Handel, im- 
mediately took him back into his favor, gave him 200 
pounds a year pension, and took him on a journey to 
Hanover in 1716. 

Newman Flower, in his well documented "George 
Frideric Handel" says the following about "The Water 
Music:" 

* See Bongs Without Words" 
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'The story Is so ridden with romance that It is 
precisely what ought to have happened. As a matter of 
fact 'The Water Music' 1 was not produced until 171 7 and 
then under very different circumstances. The document 
In the Berlin Archives recently disclosed Is the report 
made by the Brandenburg envoy to the English Court, 
Frederic Bonnet, and is dated July 19, 1717." 

lr By the side of the Royal Barge was that of the 
musicians to the number of 50, who played all kinds of 
Instruments, viz. trumpets, hunting horns, oboes, bas- 
soons, German flutes, French flutes a bee, violins and 
basses. The concert was composed expressly for the 
occasion by the famous Handel, native of Halle, and 
first composer of the King's music. It was so strongly 
approved by H.M. that he commanded It to be repeated, 
once before and once after supper, although It took an 
hour for each performance* !t * (part of the document) 

There is no contemporary account of what the 
music actually included on this occasion and the com- 
posers autograph manuscript seems lost* It Is quite 
possible that the composer's twenty five separate num- 
bers in the "Water Music," as we now know It, may 
represent Handel? s share in numerals water parties. 
Much research has been made to try to discover what 
actual music was played on that historic barge trip, but 
with no avaiL 

'Wedding Cake 11 

Valse Caprice For Piano and Orchestra op, 76 

CamiUe Saint-Saens 489 

The scintillating "Jeu d* esprit" was written in 
1885* It Is a chain of glittering waltzes which might 
have reminded Saint -Saens of a multi -layer cake attrac- 
tively iced and decorated and most appropriate for a 
wedding. 

'Wedding Cantata" 

f Vergnugte Pleissen Stadt" ('Joyous Pleissen City") 
Johann Sebastian Bach 490 

This is a lately recovered cantata that Bach had 
composed for the wedding banquet of the Leipzig mer- 
chant, Helnrich Wolff and the daughter of Hempel, the 

* George Frideric Handel 11 Newman Flower, Page 105 
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Commissary of Excise in Zittau. 

The text is by Picander, who gives speaking 
parts to the rivers "Pleisse" and "Neisse. 1T Bach 
scored it for two voices, a soprano and an alto. 

At a later date Bach recast the text, substitut- 
ing Apollo and Mercury for the "Pleisse" and the 
"Neisse 11 and made them sing the praise of Leipzig and 
Its council. 

'Wedding Cantata 11 (Cantata 195) 

f! Dem Gerechten Muss Das Licht" Cantata 195 

Johann Sebastian Bach 491 

It is believed that Bach wrote both the Libretto 
and Music for this 'Wedding Cantata 11 but we do not 
know for whose wedding It was composed. 

The indications are that the music was written 
in a hurry. First, because In place of an Aria, Reci- 
tative and Chorus in the second part, there is only a 
choral, secondly because In the tT Vor der Traunnung 11 
section, music that Bach had composed for other com- 
positions is used again. 

'Wedding Cantata 11 (Cantata 196) 

^Der Herr denket an uns n - Cantata 196 

Johann Sebastian Bach 492 

This 'Wedding Cantata 1 ' was composed In June, 
1708, for the marriage of Regina Wledemann, an aunt 
of Bach's first wife, and Pfurrer Johann Lorenz 

Stauber. 

'Wedding Cantata ft (Cantata 202) 

1 Welch et nur, betrSbten Schatteri 1 - Cantata 202 

Johann Sebastian Bach 493 

'Welchet nur, betrubten Schatten" Is a specially 
delightful piece of music written for solo soprano and 
chamber orchestra. 

We do not know the name of the couple for whose 
wedding this was composed but it is very possible that 
Anna Magdalena was the soprano who sang the part. 

Actually the Cantata would have been lost had not 
Rinck, a pupil of Peter Kellner, copied It out. 

'Wedding Cantata n (Cantata 210) 
fI O Holder Tag 11 

156 



Johann Sebastian Bach 494 

If the text of 1! O Holder Tag 11 can be trusted, the 
couple for whom the 'Wedding Cantata 1 ' was composed 
was a musical one* The question discussed was whether 
music ought to have a place in a wedding feast. The 
answer is yes, particularly that this Cantata was writ- 
ten for "patrons" of the art. 

As a special gift the couple each received a copy 
of the parts which was written with extra neatness and 
fastened with a silk ribbon. These are now In the Roy- 
al Library of Berlin. 

'Wedge Fugue" 

Fugue For Organ in E minor 

Johann Sebastian Bach 495 

The subject of this Fugue has a definite rocking 
motion and works outward by contrary motion from a 
single note to an octave. The result suggests a 
"wedge" to the ear as well as to the eye. 

In Germany It Is also known as "The Scissors 
Fugue." 

'Wind Band Mass" fHarmoniemesse") 

Fifth Mass in Bb major 

Joseph Haydn 496 

The Fifth Mass in Bb major written in 1802 is 
known by its popular name 'Wind Band Mass" because of 
the emphatic use of wind instruments. 

'Winter Day Dreams" or 'Winter Reveries" 
Symphony No. 1 in G minor 
Peter Ilich Tchaikowsky 

In the winter of 1866, Tchaikowsky was teaching 
at the Moscow Conservatory. Besides his twenty six 
hours a week of teaching, he was also composing, among 
other things, his first Symphony. This work seemed to 
have caused him a great deal of anguish and when In the 
summer of that year he had sent It to Petersburg for 
criticism from his one time music masters, Anton Ru- 
binstein and Zaremba, the two sent It back with many 
criticisms. At first, Tchaikowsky accepted the sugges- 
tions for the changes, but later he erased the altera- 
tions and the symphony had a first successful perform- 
ance In Moscow, in the Spring of the following year. 
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It Is probably because of the subtitle of the first 
movement ?T WInter Reverie On A Journey 11 that the nick- 
name for the Symphony originated. 

Huneker, the critic, said of the opening move- 
ment ! The slush must have been ankle deep, 11 

l5 The Winter WincF ? 

IStude For Piano op* 25 No, 11 

Frederic Chopin 498 

The A minor &ude which Chopin wrote in 1834 
has been nicknamed ! The Winter Wind" because of the 
constant figuration in the right hand which is supposed 
to depict the wind. 

Mr. Weinstock, in his book "Chopin, The Man 
and His Music" has the following to say about it: 

'The nickname, however, must not be taken as 
an excuse for misunderstanding the music as music. 
Except for the four measures of introduction ^.n after- 
thought on Ch opin's part) and the fourth and third meas- 
ures from the end, the melody is carried in the left 
hand while the right hand supplies washes and fountain- 
ings of piano tone and melodic color. The last four 
measures are a master stroke - a simple cadence fol- 
lowed by the melodic minor scale run upwards in oc- 
taves over a range of twenty nine notes. This extreme 
harmonic simplicity seems the only possible ending for 
so richly harmonized a piece, but is exactly the sort of 
fulfillment that it takes genius to discover."* 

lf Witches Minuet 11 (Hexenmenuett") 
Minuet of String Quartet op. 76 No. 2 in D minor 
Joseph Haydn 499 

This Minuet is a strange piece, actually a canon, 
in which the two violins play the melody in octaves, 
while viola and * cello (also in octaves) play the imita- 
tion. It is the octave doubling that gives the weird ef- 
fect and the nickname 'Witches Minuet. 11 

'With Two Eyeglasses Obligate?' |*Mit Zwei Obligaten 
Augenglasern") 

Duet for Viola and * Cello in Eb 

Ludwig van Beethoven 500 

* Page 215 
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The nickname would suggest that the piece was 
meant for two definite players at whose shortsightedness 
Beethoven jocularly alluded to with the remark l! Mit 
Zwei Obligaten Augenglasern" 'With Two Eyeglasses 
Obligate") The f cellist was a friend of Beethoven^ 
named Nikolaus von Zneskell, but we do not know who 
the violist was. 

It was not until 1912 that Fritz Stein discovered 
the piece in London and edited it for Peters of Leipzig. 
It may have come out of the large collection of Bee- 
thoven's sketch books dating from the period 1784-1800 
that the British Museum had bought in 1875. 

The original score seems to have been written 
very hurriedly and is hard to decipher* It contains 
very little but the notes ? dynamic directions are com- 
pletely missing, and bowing is indicated only in three 
bars* In Beethoven's handwriting is scribbled l! Mit Zwei 
Obligaten Augengiasern." 

'Without Repose" * 

Piece For Piano op. 30 No. 2 in Bb minor 

Felix Mendelssohn 501 

ST Year 1905" 

Symphony No. 11 in G minor 

Dmitri Shostakovich 502 

The Symphony number 11, popularly called 
'Tear 1905" is the story of the 1905 Revolution. It is 
significantly full of Revolutionary songs. 

'Is it not possible that perhaps unconsciously the 
G minor was to Shostakovich the key of the oppressed 
Russian people and the dissonant opposing tones of the 
half -step, the forces of Tzarist oppression? 11 ** 



* See Songs Without Words" 

** Notes by Edward TatnaH Canby 
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"Dream Quartet" 115 

'Drum RoH" 116 

"Drumstroke" * 117 

"Echd" 122 

'The Emperor 11 131 

"Erdt5dy Quartets" 135 

"Farewen Symphony* 1 (Sometimes referred to as 
"Candle Symphony 11 145 

"The FestincT 148 

* See "Surprise" 431 
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"Elegy" * 129 

"The Evening Star" * 142 

"Faith" * 143 
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'Hymn of Praise" f Lobgesang") 225 

'Italian Symphony" 241 

"Joyous Peasant" * 247 

"Little Trumpet Piece" 270 

"Lost Illusion" * 278 

"Lost Happiness" * 277 
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'The Hunt" fDer Jagd 11 ) 221 
'In An Eighteenth Century Drawing Rooni n 232 
"Italian Quartets" 240 
"Jeunhomme" 244 
"Jupiter" 248 
"King of Prussia" 251 
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'Trumpet Sonata" 466 
'Turkish" 468 

"The Victory of Hero Koburg" (Der Sieg von Heider 
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Schumann, Robert 

"Etudes in Form of Variations" 141 

"Rhenish" 374 

"Spring Symphony 1 * 424 
Shostakovitch, Dmitri 

"Leningrad" 260 

'The October Symphony" 317 

tT May First" 289 

IT Year 1905" 502 
Spohr, Louis 

'The Consecration of Sound" <T)ie Weihe der TSne") 
83 

'Double Symphony" 113 

'Historical Symphony" 211 

"Gesangscene" 169 

'The Seasons" 395 
Smetana, Bedrich 

"From My Life" 159 



* See 'The Great" 190 
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Suk, Josef 

"Angel of Death' T 14 

Tartini, Giuseppe 

"Devil's Trill" 103 

'Didone Abbandonata" 105 
Tchalkowsky, Peter Ilich 

In Memory Of A Great Artist 1T 233 

"Little Russian" 267 

"Mozartlana" 301 

"Pathetique" 338 

"Polish" 346 

"Souvenir de Florence" 416 

'Winter Day Dreams" or 'Winter Reveries" 497 
Thomson, Virgil 

'Kjuggenheime Jeune" 194 
Toch, Ernst 

"Spitzweg" 420 
Torelll, Giuseppe 

"Christmas Concerted 69 

Vaughan Williams, Ralph 

"Antarctica" 17 

"A London Symphony" 273 

"Pastoral" 334 

"Sea Symphony" 394 
Vieuxtemps, Henri 

"Grand Concerto? 1 179 
Vivaldi, Antonio 

"The Bullfinch" 43 

1T The Cuckoo Concerted 97 

"Echd" 121 

"La Notte" f Night") 313 

Walton, William 

"Crown Imperial" 96 
Widor, Charles Marie 

^othique" 177 
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